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KEYNOTE 
 
Monika Bakke 
Adam Mickiewicz University, Poznań, Poland 
 
Monika Bakke is associate professor in the Philosophy Department at the Adam Mickiewicz 
University, Poznań, Poland. She writes on contemporary art and aesthetics with a particular 
interest in posthumanist, trans-species and gender perspectives. She is the author of Bio-
transfigurations: Art and Aesthetics of Posthumanism (2010, in Polish) and Open Body (2000, 
in Polish) co-author of Pleroma: Art in Search of Fullness (1998), and editor of Australian 
Aboriginal Aesthetics (2004, in Polish), Going Aerial: Air, Art, Architecture (2006) and The 
Life of Air: Dwelling, Communicating, Manipulating (2011). From 2001 till 2017 she was 
working as an editor of the Polish cultural journal Czas Kultury [Time of Culture]. Her 
curatorial work includes art exhibitions: Bio-Reminiscences (Poland), Seeing the Forest 
Through the Trees (UK) and The Unbearable Lightness of Objects (Portugal). Currently her 
research focuses on nonlife forces and new articulations of mineral presence in contemporary 
art and natural history museums. 
 
THE EFFLORESCENCE OF MINERALS: ART AND SPECIES DIVERSITY 
BEYOND THE ORGANIC 
 
As part of the realm of nonlife, rocks, minerals and elements have occupied a blind spot in the 
biocentric ontologies of recent decades. A growing interest within art practices and the 
humanities in extending this horizon by embracing nonlife is supported by new theories and 
concepts in mineralogy, one of which is ‘mineral evolution’, a new articulation of mineral 
diversity, planetary mineral specificity and emerging mineralogical complexity. Until 
recently, minerals have been commonly viewed either as an inert alterity of life – presented in 
separate galleries from biological specimens in natural history museums – or as not different 
than life – as in contemporary vitalist approaches. With the current awareness of the processes 
leading to the formation of new minerals – including mineral entanglements with life 
(nonhuman and human) – and hence to the continuously increasing diversity of minerals, it 
seems necessary to start considering mineral species as active entities in species diversity on 
Earth and beyond. 
 
Life has the greatest impact on the mineral environments of Earth, hence the temporary or 
permanent presence of humans and other biological species will also alter the evolving 
mineral environments of other terrestrial planets, moons and asteroids. What happens when 
mineral and biological species meet on Earth and elsewhere is the focus of various 
contemporary art practices. The latter involve investigating the structural, temporal and 
spatial specificities of mineral and biological species and the conditions of their encounters 
and entanglements. In order to analyze these art works, I propose to look at minerals (and 
other forms of nonlife) not as objects but through processes, forces and dynamics, such as 
metabolism, sublimation, crystallization, differentiation and evolution. By employing these 
processes artists design mineral-biological entanglements or implement various types of 
interventions into these trans-species encounters beyond the organic, both to test their limits 
and to explore their pleasures. 
 
 
 



 
Una Chaudhuri 
New York University 
 
Una Chaudhuri is a Collegiate Professor and Professor of English, Drama, and Environmental 
Studies at New York University. She is currently the Director of NYU’s XE: Experimental 
Humanities & Social Engagement. Her current research, teaching, and creative projects 
explore what she calls “ecospheric consciousness”: ideas, feelings, and practices that attend to 
the multi-species and geo-physical contexts of human lives. Una Chaudhuri is a pioneer in the 
field of “eco-theatre”—plays and performances that engage with the subjects of ecology and 
environment—as well as the related field of ecocriticism, which studies art and literature from 
an ecological perspective. She helped launch both these fields when she guest-edited a special 
issue of Yale’s Theater journal on “Theatre and Ecology” in 1994. Professor Chaudhuri was 
also among the first scholars of drama and theatre to engage with another rapidly expanding 
inter-disciplinary field, Animal Studies.  Her books include: Animal Acts: Performing Species 
Today. Co-edited with Holly Hughes (University of Michigan Press, 2014); Ecocide: 
Research Theatre and Climate Change, co-authored with Shonni Enelow (Palgrave, 2014); 
Land/Scape/Theater, co-edited with Elinor Fuchs (University of Michigan Press, 2002); 
Rachel’s Brain and other Storms: The Performance Scripts of Rachel Rosenthal  (Continuum, 
2001; Staging Place: The Geography of Modern Drama (University of Michigan Press, 1995); 
No Man’s Stage: A Semiotic Study of Jean Genet’s Major Plays (UMI Research Press, 1986). 
 
ANTHROPOSCENES: ENDURING PERFORMANCE 
 
The so-called “non-human turn,”—cultural attention to and academic interest in the more-
than-human world—has come harder and slower to the arts of theatre and performance than to 
literature, cinema, and the visual arts.  The Anthropocene’s most challenging features—its 
“derangements of scale” (Clark), its geo-physical frames of reference, its pessimistic politics, 
and its depressive affect—pose special challenges to the embodied, situated, and hitherto 
hyper-social forms of theatrical story-telling.  This lecture considers a number of recent works 
that propose durable—and durational—engagements with the more-than-human world, 
suggesting an “AnthropoScenic” praxis of time, space, and embodiment to cultivate a climate-
conscious, ecospheric ethos and affect, a new space from which to tell the stories of what is 
happening now. 
 
 
 
 
 



 
Jussi Parikka 
Winchester School of Art (University of Southampton), England, UK 
 
Jussi Parikka is Professor at the Winchester School of Art (University of Southampton) and 
the founding co-director of the Archaeologies of Media and Technology (AMT) research unit. 
In addition, he is a visiting scholar at the Academy of Performing Arts, Prague as the research 
leader for the project Operational Images (2019-2023). He has published widely on media 
theory including on topics such as media archaeology as well as contemporary media arts 
including books such as Insect Media (2010), A Geology of Media (2015), and A Slow, 
Contemporary Violence: Damaged Environments of Technological Culture (2016). 
 
VANISHING COUNTERPOINTS: ON AIR, BEES, SPIDERS, AND OTHER AI 
 
Artist Tomas Saraceno’s exhibition “On Air” at the Palais de Tokyo (2018) in Paris featured 
collaborative work on spiders alongside his other work including the Aerocene. From the 
work on speculative design of fossil free future transport to animal architectures of spiders, 
Saraceno’s exhibition pitched especially through the arthropods an implicit way of asking 
what other worlds of sensoria and experience exist. On Air proposed to investigate airborne 
ecologies of life, entangled webs of relations, and modes of living as cohabitation; these are 
all themes and terms that stem from, and resonate with, contemporary art and humanities 
theory about the Anthropocene as well as a lot of contemporary new materialist theory. 
In the wake of the exhibition, we can continue similar questions: What other sorts of 
architectures, sensations, perceptual worlds and social patterns emerge in the worlds of 
arachnoids curated and exhibited as part of contemporary art? One would be tempted to see 
Saraceno’s work as a response to Jacob von Uexkull’s influential work on worlds of animals 
– hence also my use of the word “counterpoint” –and the insights concerning the perceptual 
realities of non-human animals. But more than such a casual observation, I want to develop 
Saraceno’s speculative, even at times utopian thoughts about cohabitation and animal 
assemblages in the context of its contemporary situation: in other words, besides celebrating 
the animal worlds of spider (and insect) perception as useful counterpoints of reflection to 
human modes of technological worlds we should also be prepared to ask how do these 
collaborative projects set in the context of contemporary situation of large scale biodiversity 
loss, the sixth mass extinction, global warming, and the Anthropocene, as some opt to coin 
the situation. It’s in this context of questions that I will in this talk develop some themes 
familiar from my earlier work in Insect Media, but in relation to Saraceno and current 
contexts of ecology and technological culture as well as one response to “art in the 
Anthropocene”. 
 



 
Anna Tsing 
University of California, Santa Cruz, USA 
 
Anna Tsing is professor of anthropology at the University of California, Santa Cruz, and a 
Niels Bohr Professor at Aarhus University in Denmark, where she co-directs Aarhus 
University Research on the Anthropocene (AURA). She is the author of The Mushroom at the 
End of the World: On the possibility of life in capitalist ruins (2015), Friction: An 
ethnography of global connection (2005), and In the Realm of the Diamond Queen: 
Marginality in an out-of-the-way place (1993), all published by Princeton University Press. 
She has co-edited numerous volumes, such as Arts of Living on a Damaged Planet 
(University of Minnesota Press, 2017) and Words in Motion: Towards a global lexicon (Duke 
University Press, 2009).  
 
FERAL ATLAS AND THE MORE-THAN-HUMAN ANTHROPOCENE 
 
As with most things, we humans are unable to do the Anthropocene (in all its terrors) all by 
ourselves.  This talk offers a suite of methods for the study of the Anthropocene as more-than-
human.  Neither the all-or-nothing vision of a unified planetary imaginary nor the foolishly 
fantasized safety of local redoubts are our best guides; instead, the talk argues, the 
Anthropocene is patchy.  Anthropocene patches are not like jigsaw puzzle pieces, however: 
they emerge at incompatible scales; they overlap; they do not cover everything.  Imperial and 
industrial infrastructures show the scale and position of patches.  Infrastructures stimulate 
feral effects, and these feral effects make up the more-than-human Anthropocene. 
 



 
Cary Wolfe  
Rice University, USA 
 
Cary Wolfe’s books and edited collections include Animal Rites: American Culture, The 
Discourse of Species, and Posthumanist Theory (Chicago, 2003), the edited 
collections Zoontologies: The Question of the Animal (Minnesota, 2003) and (with Branka 
Arsic) The Other Emerson (Minnesota, 2010), What Is Posthumanism? (Minnesota, 2010), 
and Before the Law: Humans and Other Animals in a Biopolitical Frame (Chicago, 2012). He 
has also participated in two recent multi-authored collections: Philosophy and Animal 
Life (Columbia, 2008) with Cora Diamond, Ian Hacking, Stanley Cavell, and John McDowell 
and The Death of the Animal: A Dialogue (Columbia, 2009), with philosophers Paola 
Cavalierii, Peter Singer, Harlan Miller, Matthew Calarco, and novelist J. M. Coetzee. He is 
founding editor of the series Posthumanities at the University of Minnesota Press, which has 
published over forty volumes by noted authors such as Donna Haraway, Roberto Esposito, 
Isabelle Stengers, Michel Serres, Vilem Flusser, and many others. He currently holds the 
Bruce and Elizabeth Dunlevie Chair in English at Rice University, where he is Founding 
Director of 3CT: The Center for Critical and Cultural Theory. 
 
SCALES OF FINITUDE: ART AND POSTHUMANISM, EXTINCTION AND THE 
ANTHROPOCENE 
 
My talk will begin by summarizing my views on the relationship between art and 
posthumanism expressed in some of my earlier work, and the implications and imperatives of 
that relationship for how we interpret works of art—a methodological and theoretical shift 
that is underscored, as it were, when we are dealing with works of art devoted to the non-
human world. I’ll then examine how this shift lines up (or doesn’t) with the affordances and 
limitations of the concept of the Anthropocene and the imperatives it seems to thrust upon our 
interpretive practices. My test case will be the phenomenon of extinction, and in particular a 
work of contemporary multi-media installation art devoted to the extinction of a single 
species, the Passenger Pigeon. 
 
 



 
Joanna Zylinska	
Goldsmiths, University of London, England, UK 
 
Joanna Zylinska is a writer, lecturer, artist and curator, as well as Professor of New Media and 
Communications and Co-Head of the Department of Media and Communications at 
Goldsmiths, University of London. The author of seven books including The End of Man: A 
Feminist Counterapocalypse (University of Minnesota Press, 2018, open access version 
available), Nonhuman Photography (MIT Press, 2017) and Minimal Ethics for the 
Anthropocene (Open Humanities Press, 2014, open access version available) – she is also a 
translator of Stanislaw Lem’s philosophical treatise, Summa Technologiae (Minnesota UP, 
2013). In 2013 she was Artistic Director of Transitio_MX05 ‘Biomediations’, the biggest 
Latin American new media festival, which took place in Mexico City. Her own art practice 
involves experimenting with different kinds of photomedia. http://www.joannazylinska.net  
 
ARTIFICIAL INTELLIGENCE, ANTHROPOCENE STUPIDITY 
 
My talk will engage with two defining apocalyptic narratives of our times: the Anthropocene 
and AI (Artificial Intelligence). Both of these narratives, in their multiple articulations, predict 
the end of the human and of the world as we (humans) know it, while also hinting at the 
possibility of salvation. Looking askew at the conceptual and aesthetic tropes shaping them, 
and at their socio-political contexts, I will be particularly interested in the way in which these 
two stories about planetary-level threats come together, and in the reasons for their uncanny 
proximity. Concurring with Marshall McLuhan that art works as a ‘Distant Early Warning 
system’ for all kinds of apocalypse, I will suggest that it can also serve as a testing ground for 
the making and unmaking of such apocalyptic scenarios. And it is in art that I will seek the 
possibility of envisaging a better and more prudent relationship with technology – and with 
the world – from within the Anthropocene-AI nexus. The talk will include a presentation of 
some visual work from my own art practice. 



 
PANELS 
 
Caterina Albano 
Central Saint Martins, University of the Arts London  
 
Caterina Albano is a Reader in Visual Culture and Science at Central Saint Martins, 
University of the Arts London. She is the author of Memory, Forgetting and the Moving 
Image (Palgrave MacMillan, 2016) and Fear and Art in the Contemporary World (Reaktion 
Books, 2012), of journal articles and essays on emotion and affect (fear and anxiety), on the 
politics of memory and contemporary art, and curating. Her curatorial work includes the 
exhibitions Psychoanalysis: The Unconscious in Everyday Life (Science Museum, London, 
2009-10), Crossing Over: Art, Science and Biotechnologies (The Royal Institution of Great 
Britain, London, 2008); Head On: Art with the Brain in Mind (Science Museum/Wellcome 
Trust, 2002) and The Genius of Genetics (Mendel Museum, Brno 2002).  
 
TOXIC AIR AND THE ETHICS OF BREATHING 
 
Breathing is essential to life. As a physiological process enabled by blood circulation, it refers 
to the exchange of gases in the lungs whereby oxygen is introduced, and carbon dioxide is 
expelled, suggesting the connection that air establishes between an organism and the external 
environment.  Such a connection, however, is also a site of anxiety relating air pollution to 
breath-related conditions. Whilst such a fear has historical antecedences, current levels of air 
contamination put both human life and ecological systems at risk. Indeed, as Peter Sloderjick 
argues, modernity has redefined our relation with atmospherics, rendering it a contested site 
of experience. This extends to the use of chemical and nuclear weapons and the increasing 
militarization and hegemonic control of airspaces. Drawing on a range of artistic practices, 
this paper examines breathing through a questioning of the ecologies, politics and ethics of 
air. The paper asks how atmospherics is in itself imbued with past histories and current fears 
of abuse that render breathing – this most basic function – threatening if not harmful. 
Breathing is here understood as a cultural practice as well as psycho-physiological process 
that artists have variously engaged with by addressing air defining significance in 
contemporaneity, both environmentally and geopolitically. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
Annalaura Alifuoco 
Liverpool Hope University  
 
Annalaura works across performance and academia. Since 2015, A holds a lectureship post at 
Liverpool Hope University in Drama and Performance Studies. A’s current practice explores 
performance as an event that frames interesting collaborations between (so-called) human and 
nonhuman forms and environments. Recent publications include ‘Alive Performance: Toward 
an Immersive Activist Philosophy’ (in Performance Philosophy Journal, 2017). A’s 
performative strategies serve to formalise the critical and material impact of anomalous or 
altered bodies on the sites of power, agency, vulnerability and desire.  
 
EXHAUSTING THE HUMAN – A PERFORMABLE FUTURE 
 
This intervention reflects (on) 'exhaustion' as both an affective mode that calls for practices of 
existence beyond the human, and as a threshold towards creative and active possibilities. The 
age of the Anthropocene seems to account for the impending environmental exhaustion of the 
planet threatened by global warming, forced displacement, mass extinction. This exhaustion is 
doubled by the apparent inability of the human—and the humanities—to act and think 
constructively.  
Applying specific embodied and situated approaches drawn from contemporary 
posthumanisms, I focus on how exhaustion might become a creative principle that radically 
alters the redundant and obsolete activities of bodies. In this regard, the hybrid figures created 
by Belgian sculptor Berlinde de Bruyckere are aesthetically and affectively emblematic. They 
are spatio-temporal compositions of material entanglements and networks of relations that 
animate and sustain inhuman forms.  
These body-works—hapless yet contorted, always incomplete and intricate—exist in a state 
of ‘emergency’ at the limit of the human. They pose as both exhausted and exhaustive 
categories of experience. And yet, they also appear inflected towards new possibilities of 
existing as extensions of these limits, which exhaustion both challenges and capacitates. In 
the end, they exhaustively capture the entanglements of bodies, all bodies, with the 
infrastructures (or environment) that sustain them.  
Exhausting all possibilities, these material bodies and their collective ontologies create and 
activate alternatives. I want to investigate ways of creatively thinking and feeling with these 
possible and impossible outcomes to redefine the human beyond itself. Conferences can be 
exhausting, why not make exhaustive use of this potential?  
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
Christian Alonso 
University of Barcelona 
 
Christian Alonso is a curator, researcher and teacher at the Department of Art History of the 
University of Barcelona, where he is finishing his PhD Thesis centred in the analysis of 
critical artistic and curatorial practices from the perspective of environmental and social 
sustainability (thesis project supervised by Anna Maria Guasch, University of Barcelona, and 
Rick Dolphijn, Utrecht University). He has widely published on the intersections of art & 
ecology and curated numerous exhibitions on and beyond the topic. As general coordinator of 
the research group AGI (Art, Globalization, Interculturality), University of Barcelona, he has 
organized a large number of conferences, symposia and seminars on contemporary art and 
critical thought. Coordinator of the five editions of the curatorial study program On Mediation 
(2013-18). Mediator in residence at Can Castells (Laboratori d'Art Comunitari, Sant Boi 
Llobregat, 2017; 2018), Can Felipa Cultural Centre (2017) and Sala d'Art Jove (2016). 
Curator of the group exhibition Pati de llums (Can Castells, 2017); Eulàlia Valldosera: Plastic 
Mantra (Loop City Screen, 2017), curator and artistic director of the exhibition and 
publication project Machinic Recompositions (Can Felipa, 2017), coordinator of the 
exhibition Javier Peñafiel: Agencia en porvenir (Arts Santa Mònica, 2017) and cocurator of 
the exhibitions Enésima Intempestiva (àngels barcelona – espai 2, 2016); La Gran Il·lusió 
(Sala d’Art Jove, 2016); Tedium Vitae (ADN Platform, 2015); Barcelona Inspira (Cercle 
Artístic Sant Lluc, 2014). Co-founder of the non-profit cultural organization Càlam: art, 
education and sustainability. 
 
GENERATIVE CONTAMINATIONS: BIOHACKING INSTITUTING POLITICS OF 
LIFE 
 
The pressing urgencies brought by environmental degradation, biodiversity loss, erosion of 
social relations and homogenization of habits of thought that define our historicity, constitute 
the point of departure of the radical reconsideration of modes of existence from the 
perspective of relationality currently under way, whose impacts are already traceable in every 
domain of human activity, including that of artistic creation. Within Félix Guattari's ethico-
aesthetic paradigm, art becomes a privileged practice with regard to other subjectivation 
machines insofar as the material processes they trigger are invested in the recreation and 
proliferation of modes of existence and by doing so, bypassing capitalistic enclosures. 
Following Guattarian account of the potentialities of the aesthetic power of feeling, we will 
analyse two collaborative, investigative bioart projects by Mary Maggic and Quimera Rosa as 
engendering micropolitical mutations and posthuman becomings in the so-call era of the 
Capitalocene. The elemental contagions across species and environments coming into being 
in both materialsemiotic assemblages by means of graftings, transfusions and micro-
decolonizations will be set in relation to Roberto Esposito's notion of communization as an 
affirmative politics of life that considers the very immanent nexus of life-politics-bodies as 
defining the operating norm of mutual coexistence. I argue that in producing non-profit 



experiences of care and exchange, feeling part and accountable for more-than-human 
environments from an embodied and embedded practice, these processes can be seen as short-
circuiting the fascism installed and to be installed in all of us. 
 
 
 
 



 
Julie Andreyev 
Emily Carr University of Art & Design, Vancouver 
 
Julie Andreyev (PhD) is a Vancouver-based artist-activist, researcher and educator. Her 
artwork has been shown locally, nationally and internationally, and is supported by the 
Canada Council for the Arts, and the Social Sciences and Humanities Research Council of 
Canada. She has published her art and writing in academic journals, books, catalogues and 
magazines. Publications include “Responding to Dogs.” in Humanimalia: a journal of human / 
animal interface studies, Vol. 8, number 22, Spring 2017, DePauw University, USA; 
“Compassion Manifesto: An Ethics for Art + Design and Animals” in New Critical 
Perspectives on Veganism. Palgrave MacMillan, 2016; “Dog Voice: A Memoir”, in 
Antennae: The Journal of Nature in Visual Culture, Issue 21; “Wait”, in Leonardo, Special 
Issue Volume 44, Number 4, ACM SIGGRAPH, MIT Press, Leonardo/ISAST, Cambridge, 
MA, US, 2011. She is Associate Professor at Emily Carr University of Art + Design 
(www.ecuad.ca) in Vancouver, where she teaches in the New Media + Sound Arts Major and 
in Critical Studies. She leads on Animal Ethics + Creativity, and the Ecological Literacy 
research and curricular streams. 
 
Julie enjoys walking with her canine collaborators, Tom and Sugi, paying attention to the 
liveliness of local animals, trees, plants, and Earth forces. She is currently working on creative 
co-productions with wild-living birds in her project called "Bird Park", and she is principle 
investigator on “Wild Empathy” research involving immersive media technologies to create 
understandings about local old-growth trees and forest ecologies. 
 
CROWS AND STONES 
 
How can art play a role in ameliorating un-ecological human thought and action at the core of 
the crisis that is the Anthropocene? The question is crucial now with persistent problematic 
beliefs about day-to-day human existence as being lived separately from nonhumans and 
natural systems. This paper presentation describes how an expansion of attention towards the 
creativity of more-than-human worlds immediately surrounding us can generate feelings of 
wonder and inspiration leading to a sense of kinship and ecological belonging. Recognizing 
creativity as a shared trait amongst human and nonhuman life is a form of ecological relating. 
For more than a decade, I have been developing interspecies art that explores the creativity of 
nonhuman beings, by building ethics of communication and autonomy for nonhuman others 
involved. Informed by naturalist methods, cognitive ethology, critical animal studies, care 
ethics, acoustic ecology and Fluxus practices, the Animal Lover collaborations 
(www.animallover.ca) have resulted in multi-species technologies, and interspecies art 
outcomes as performance, new media and sound art. Early work with companion canines, 
Tom and Sugi, involved the development of vocal and gestural communications to negotiate 
participation in production stages. This knowledge created the ground work for current work 
with free-living birds, using objects of shared meaning as communication tools to grow our 
relations. Projects described in the presentation include EPIC_Tom (2014-present) a new 
media performance in collaboration with Tom; Crow Stone Tone Poem (2017), a performance 
score developed through interpersonal play with crows using stones; and Bird Park (2017-
ongoing), an interspecies field station that provides water, small amounts of food, caching and 
perching features in exchange for recording the visiting birds’ interactions. 
 
 
 



 



 
Viola Arduini 
University of New Mexico 
 
Viola Arduini is an Italian, multidisciplinary artist currently based in Albuquerque, New 
Mexico. In her work, she investigates the relationships formed by humans, nature, and 
technology. Arduini specifically addresses ideas of ecologies through stories of embodiment. 
These stories are told through empathy and her unique visual language which utilizes 
appropriated and reconceptualized scientific concepts, structures, and procedures.  
 
Arduini received a Bachelor of Arts from NABA New Academy of Fine Arts, Milano, Italy in 
2010 and a Master of Arts in Documentary Photography from University of South Wales, 
Newport, UK in 2015. She is currently pursuing a Master of Fine Arts in Art & Ecology from 
the University of New Mexico. Her work has been included in group exhibitions in the US 
and Europe, including Santa Fe Art Institute (NM), Ffotogallery in Cardiff (UK), and VIII 
Edition of Centrale Fotografia (IT). She is current recipients for the Maryann Evans 
Scholarship for Graduate Students in Art Studio and the Andrew Mellon Foundation for Art 
& Ecology Fellowship. 
www.violaarduini.com 
 
ANANKE (NINA’S STORY): PRACTICES FOR EMBODIED STORYTELLING 
AGAINST THE ANTHROPOCENE 
 
Anthropocene is a universal and a-personal label. It implies a condition that involves 
everyone, everything, everywhere, and that offers little space to ideas of possibilities of 
change. To foster engagement, it is necessary to bring the focus back to a smaller dimension, 
where action has power.  
 
In my practice, embodiment becomes a tool through which stories and ideas are activated. I 
aim to foster engagement through embodied storytelling. In Ananke (Nina’s Story), I 
investigate the relationships formed by humans, animals, and technology to create a space for 
dialogue about extinction and human intervention. I use DNA – the language of life, which 
present with the same mechanisms of any living being and whose universality embodies the 
idea of making kin¬ – as a concept, medium, and process.  
 
The project involves computer science, photography, and biology to translate images into the 
genome of living bacteria, and it pivots around the story of Nina. Captured in the Durango 
desert in 1978, Nina was for a long time, the only living female wolf in the US breeding 
program, the body everyone looked upon with expectations, the Eve of her own species. 
Nina’s story is a story that talks of bodies, ecological annihilation, generation, loss, and 
exploitation. It is a story of lost genetic information, it is a story of the survival of an entire 
species. Using historical and scientific resources, as well as mixing practices from art, 
science, and community engagement, I aim to create empathy and awareness through a 
specific embodied story. A story that offers space for questioning the current situation and for 
promoting dialogue and change over the current ecological crisis. 
 
 
 
 
 
 



 
 
Annette Arlander 
Stockholm University of the Arts 
 
Annette Arlander, DA, is an artist, researcher and pedagogue. Previously professor of 
performance art and theory at Theatre Academy Helsinki (2001-2013), professor of artistic 
research at University of the Arts Helsinki (2015-2016), postdoctoral fellow at Helsinki 
Collegium for Advanced Studies (2017), she is presently professor of performance, art and 
theory at Stockholm University of the Arts (2018-2019), visiting researcher at Academy of 
Fine Arts, Uniarts Helsinki, PI of the Academy of Finland funded research project How to do 
things with performance? and the Swedish Research Council funded artistic research project 
Performing with Plants. For artworks and publications, see https://annettearlander.com 
 
PERFORMING WITH PLANTS – FOR A PLANTHROPOSCENE 
 
Besides the feminist critique of the notion of the anthropocene (Alaimo 2016), there have 
been attempts at relating to the anthropocene in a constructive way (Braidotti in Grusin 2017). 
Of the various alternatives suggested, like capitalocene, chthulucene, (Haraway 2016?) or 
even anthrobscene (Parikka 2015), the planthroposcene, proposed by Natasha Myers (2017) 
to indicate that humans need to recognize their deep interimplication with plants, is the one of 
most interest for this paper, which presents an artistic research project called ’Performing with 
plants’. The project explores the possibility of performing or posing repeatedly for camera 
together with trees in Stockholm, and can be linked to ‘art’s return to vegetal life’ (Gibson 
2018) and the current ‘plant turn’ (Myers 2014) in science, philosophy and environmental 
humanities, where in the wake of animal studies an emerging field of critical plant studies 
(Gibson & Brits 2018) is looking at plants and art (Gibson 2018, Aoi 2018). Despite the 
flourishing research into plant sentience and the popular attention on the topic, there is no way 
for me as a performer to know what a tree wants on anything but a very general level. How 
then to perform with plants and contribute to the development of something like a 
planthroposcene?  
 
See project website https://www.researchcatalogue.net/view/316550/316551 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Robert Bailey 
University of Oklahoma 
 
Robert Bailey is Associate Professor of Art History at the University of Oklahoma. His 
research on modern and contemporary art as well as the historiography and methodology of 
art history focuses on relations of theory and practice in both art and art history, particularly at 
their intersections with large-scale historical processes such as globalization, digitization, and 
the Anthropocene. Bailey is the author of Art & Language International: Conceptual Art 
between Art Worlds (Duke University Press, 2016), and he edited and introduced Terry 
Smith’s One and Five Ideas: On Conceptual Art and Conceptualism (Duke University Press, 
2017). Together with Todd Stewart, Bailey participates in the Fieldworks initiative, which 
will exhibit at the Southern Utah Museum of Art in Cedar City, Utah in the fall of 2019. He is 
also a member of the Inhabiting the Anthropocene research group, which is dedicating its 
blog to the themes of plastic and plasticity during the spring of 2019: 
https://inhabitingtheanthropocene.com/. 
 
PLASTIC FASCIST: BEUYS IN THE ANTHROPOCENE 
 
The crucial but overlooked role that plasticity plays in the German artist Joseph Beuys’ 
widely influential conceptions of “social sculpture” and “the totalized concept of art” take on 
new relevance in an Anthropocene where things, both literally and figuratively, become 
plastic. In this paper, I argue that reassessing the role of plasticity in Beuys’ thought provides 
crucial insight into political and ethical considerations regarding human practices and the 
form they give to things during the Anthropocene. To do so, I return to the most alarming 
critique of Beuys published during his lifetime: Benjamin H. D. Buchloh’s infamous 1980 
article “Beuys: Twilight of the Idol,” in which Buchloh attacks Beuys’ thought as latently 
fascist for viewing all social life as a work of art to sculpt and aestheticize. Juxtaposing 
Beuys’ interest in the plastic to Buchloh’s preference for a historical materialist notion of the 
concrete, I grapple with the new dangers in Beuys’ thought once it is seen to extend beyond 
society and to encompass ecosystems. By demonstrating that the artist’s environmentalism 
(he co-founded Die Grünen, the German green party) conceals ethically dubious sanction of 
human intervention in and transformation of nature akin to social sculpture, I conclude that a 
more radical critique of Beuys is needed in light of plasticity’s fraught but emblematic status 
within the Anthropocene because Beuys alters the political and ethical stakes of practical 
engagement with ecological concerns. 
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studies at the University of Torino. His main areas of research are film philosophy and film 
ecocriticism. His recent publications include the two monographs Philosophy in Stan 
Brakhage’s Dog Star Man (Palgrave Macmillan, forthcoming) and Hermeneutics of the Film 
World (Palgrave Macmillan, 2017), and the two essays “Soggettività e natura” (in 
Antroposcenari. Storie, paesaggi, ecologie, Il Mulino, 2018) and “The Case of the Irrational 
Man” (Ediciones Universidad de Valladolid, 2018). 
 
THEY CAN SUFFER THE QUESTION OF THE ANIMAL THROUGH FILM 
PHILOSOPHIZING 
 
In his The Animal That Therefore I Am (More to Follow), Jacques Derrida (2002) pointed out 
that on the original and common experience of the corporeality, in sharing with the non-
human animal the same vulnerability and finitude, philosophy can found a thought no longer 
vitiated by categorical and anthropocentric logocentrism. Derrida wrote, “The animal is there 
before me, there close to me, there in front of me—I who am (following) after it. And also, 
therefore, since it is before me, it is behind me. It surrounds me. And from the vantage of this 
being-there-before-me it can allow itself to be looked at, no doubt, but also—something that 
philosophy perhaps forgets, perhaps being this calculated forgetting itself—it can look at me.” 
As a bearer of a gaze, the non-human animal embodies an otherness that questions us 
problematically and nullifies the dualistic and hierarchic opposition between human 
subjectivity and animal objectivity. Through the animal’s gaze and its suffering, cinema has 
often adopted an anti-dualistic and anti-hierarchic perspective to promote an ethics of nature 
founded on the recognition of a larger and more inclusive biotic community. Starting from the 
success of Dominion (Delforce 2018), the paper will focus on some recent Italian movies, 
such as Ananke (Romano 2015) and Dogman (Garrone 2018), in order to show in an open 
dialogue with the Derridian text, how film language offers new and effective tools for the 
expression of an ecocentric philosophy. 
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Burcu Baykan is an Assistant Professor of Visual Communication Design with a specialism in 
Contemporary Art Theory and Practice at Bilkent University. Before coming to Bilkent, she 
was a graduate fellow at Trinity Long Room Hub Arts & Humanities Research Institute at 
Trinity College Dublin where she earned her her PhD in 2017. Baykan has been published in 
various edited collections and journals – most recently published the chapter entitled 
“Respatialising the Body: The Ontologically In-Between Subject in Orlan's Body of Work”; 
with forthcoming articles that use the theoretical insights of Deleuze, Haraway and Hayles to 
explore Patricia Piccinini’s sculptural practice and the Netflix Original series Altered Carbon. 
 
ECOLOGIES OF OPULENCE IN THE SCULPTURAL INSTALLATIONS OF 
DAVID ALTMEJD 
 
This paper explores the intricate entanglement of human-animal-plant-mineral life in the 
sculptural practice of the Canadian artist David Altmejd. Though the use of opulent 
materials—from gold chains, sparkling stones and multi-colored crystals to taxidermied 
species, blossoming flowers and decomposing torsos—Altmejd investigates how human body 
can be amalgamated with diverse non-human strata, which, in turn, creates unsettling 
alterations of the organism. The enmeshment of disparate fragments and their varying 
durations (decay and growth, decomposition and regeneration) is a central motif in his 
exceedingly complex body sculptures. 
 
By analyzing specific pieces by Altmejd1, I trace the dynamic interpenetrations between 
different species, phyla and kingdoms, as well as the resultant continuity between human and 
non-human realms, through the post-humanist and postanthropocentric lens of Gilles Deleuze, 
Félix Guattari, Rosi Braidotti and Brian Massumi. I theorize the temporal enfolding of 
heterogeneous matter in Altmejd’s sculptural embodiments as a series of “non-human 
becomings”2 that proceed via “contagion”3 and “viral contamination”4: “becoming-animal, 
vegetal, -crystal, -earth”, all of which materialize from the decaying human form’s immanent 
relationality with prolific non-human environments. Amidst these contagious becomings, 
which contaminate the body with divergent inhuman and inorganicparticles, one can no 
longer discern any stable and proper human subject with an ontological purity and interiority, 
only an ecologically-oriented sculptural terrain disseminated among earthly materiality. 
Ultimately, I examine the extent to which these non-dualistic participatory ecologies in 
Altmejd’s bodyworks might pose a conceptual challenge to the human exceptionalism of 
anthropocentrism, as well as the dominant impact of mankind on its natural, animal and 
geological others in the Anthropocene. 
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Annouchka Bayley (BA SOAS; MA, PhD Warwick) writes on diffraction and posthumanism 
for performance studies and is programme lead in Creative Education at the Royal College of 
Art (UK).  She has published several peer- reviewed chapters and articles on posthumanism in 
arts based conxtexts and is currently editing two special issues on posthumanism for the 
development of the arts in higher education.  Her recent monograph, Posthuman Pedagogy in 
Practice: Arts-based approaches for developing participatory futures was been published by 
Palgrave Macmillan (2018).  As an artist, she has performed more than twenty one-woman 
and ensemble shows and is an Emerging Director with the Royal Shakespeare Company.  In 
2014 she won the Warwick Award for Teaching Excellence for her PaR, posthuman 
pedagogical course designs. 
 
ANTHROPOCENIC WRECKAGES 
 
This paper is based on an article forthcoming with Performance Research which discusses the 
notion of time in the Anthropocene through diffracting (Barad, 2007) the works of two 
contemporary artists.  Like space and matter, time itself has been subject to a violent 
colonisation.  By diffracting the work of Kyoko Hayashi, a hibakusha (survivor of the nuclear 
bomb dropped on Nagasaki in 1945) through the work of the artist Ana Mendieta and vice 
versa, time is discussed as an entangled phenomenon that runs in bursts, fits and starts, not as 
the kind of linear and necessarily entropic event put forth by ‘clock-time’. 
 
Each performance art piece discussed is a diffraction itself of painful and beautiful hauntings 
by the wrecked bodies of friends and mentors, the wreckage of blood and skin, the wreckage 
of humanness, time, technologies and art.  What is at stake in this paper are matters of 
representation in art, matters of (posthuman) ethics in an Anthropocene that has colonised 
time and matters of wrecked bodies (human and nonhuman) that haunt such colonisations.  
The article will explore these events and how reading them diffractively via artistic acts can 
provide new insights into the complex relationship between matter, meaning, time and 
performance in a post-atomic age. 
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Matthew Beach is an artist, teaching and research fellow in Printmaking at City and Guilds of 
London Art School, and PhD candidate in the School of Geography, Queen Mary, University 
of London. He received a BFA from the College of the Arts, University of Florida, MFA from 
the Slade School of Fine Art, University College London, and MA from the School of 
Geography, Queen Mary, University of London. Recent exhibitions include The Making of 
Landscape, Galerie Duchomp, Yvetot, Prospect for the More-Than-Human, Regency 
Townhouse, Brighton, and PARK(ing) Day (with Dawn Gaietto), De La Warr Pavilion, 
Bexhill On Sea. His artistic practice is situated within the entanglements between place, the 
photographic, and care in more-than-human worlds. Beach’s PhD project involves exploring 
the materialities embedded in the production and consumption practices of gelatine, collagen 
peptides, and related commodities through research-practice. 
 
PLANTING AN URBAN PHYSIC GARDEN: INTIMACY, HAPTIC CREATIVITY, 
AND THE CASE OF PHYTOLOGY 
 
Phytology is an arts-led cultural institution based in the Bethnal Green Nature Reserve in the 
London Borough of Tower Hamlets, East London, UK. This paper presents one strand of 
research enquiry explored during a Geographer-In-Residence period within the organisation 
in the summer of 2018: speculations on the possibility of building human-plant kinships 
within its urban physic garden. The garden, titled Medicinal Field, is a socially engaged art 
project involving the participation of the site’s staff, volunteers, and visitors; thirty-two 
species of ‘weeds’ with medicinal properties native to the UK; and other nonhuman 
participants such as secateurs, snails, and soil. Within this artwork I examine these 
aforementioned possibilities through intimate and vulnerable acts of touching and being 
touched. Bodily and embodied practices such as watering, tea-brewing, sowing, cultivating, or 
merely being-with the meadow’s botanical participants (and inhabitants) of the project 
become radical co-creative haptic actions of becoming and world-making with beings whose 
current relationality to humans is relegated to that of an unwelcome and undesirable presence. 
Drawing from recent developments in scholarship across art practice and criticism, more-
than-human geographies, science and technology studies, and ethics of care, I argue the 
practices unfolding within Phytology’s Medicinal Field present a case study and extended 
ontological account exemplifying participatory art’s unique position to enact more-than-
human caring multispecies relations between humans and plants. I also tie these entangled 
relations and their embedded politics to wider ongoing debates and politics around the 
destruction, conservation, and development of London green spaces. 
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American Cultural Studies at the University of Cambridge. Lucy’s research focuses on Latin 
American visual engagements with violence and posthumanism. Her articles on these subjects 
have been published in the Bulletin of Latin American Research, the Journal of Latin 
American Cultural Studies, and the Bulletin of Spanish Visual Studies, and she is contributing 
co-editor of the forthcoming volume The Limits of the Human in Latin American Culture 
(University Press of Florida). She is currently at work on a monograph on animals and the 
production of nature in Latin American cinema from the 1960s to the present. 
 
REFLEXIVE ABANDONMENT: ANIMALS AND REFUSE IN LA MUJER DE LOS 
PERROS [DOG LADY] 
 
In recent decades, Latin American cinema has afforded increased space to nonhuman figures. 
The Argentine art film Dog Lady (Laura Citarella and Verónica Llinás, 2015) represents a 
particularly striking example of post-anthropocentric filmmaking in the region. This fiction 
film unfolds—without narrative—in the rural peripheries of Buenos Aires, and follows a 
middle-aged woman who has abandoned life in the metropolis and exists in a makeshift hut 
with a large number of dogs as her companions. Dispensing with the spectacular mobilisation 
of the animal that characterises much cinematic history, Dog Lady slowly observes the 
interactions between the woman and the dogs as the seasons pass. In doing so, the film 
deconstructs several properties that have served to differentiate human and nonhuman animals 
philosophically, and dedicates considerable sonic and visual time to nonhuman perceptual 
modes. Additionally, the film draws the spectator’s gaze to the unexpected vibrancy of refuse 
(especially the discarded plastic bottles and bags that are strewn across the landscape), which 
the woman accumulates and repurposes to meet the demands of her precarious existence. 
Drawing insights from Jacques Derrida’s writing on animals, Jane Bennett’s reflections on 
waste, and Catherine Malabou’s work on plasticity, this paper will discuss the co-dependent 
relations between animals, refuse and human in Dog Lady, with particular reference to the 
forms of destruction and creativity that underpin this relationality. I shall argue that Dog Lady 
contains an incisive reflexive critique of anthropocentrism and capitalism, and that it also 
posits a provisional model of resistance to these forces. 
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bio-material	images	and	imaginaries	can	serve	to	challenge	prevalent	urbanization	and	
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VIBRATING IN WEBS OF AIR 

 
You enter the room in darkness, only spiderwebs are visible. It is not until you are a couple of 
feet away that you realize that these webs are lightly vibrating in the air of the Palais de 
Tokyo. No encasement protects them. Each breath seemingly reverberates through the threads 
putting the entire exhibition on the brink of disappearance. The sense of material precarity 
(Tsing, 2016) is overwhelming. We are here —spiders, dust particles and onlookers — con-
spiring (Choy, 2016): breathing together. In breath we confuse the slippery boundaries 
between lives, organisms and objects. We cannot extricate ourselves from the web we have 
come to observe. We, whatever “we” has become, are in Tomás Saraceno´s exhibition On Air.  
This paper center around Saraceno´s exhibition while activating works from theatre (Chantal 
Bilodeau’s Sila), poetry (Julianna Spahr), and bio-art (the Interspecific collective) that bring 
into awareness the vital materialities that flow through and around us. Vibration, in these 
works, announce the lively presence of seemingly inert organisms and thus challenge what it 
means to occupy a space, a city, a relationship, or an ecology.A sense of vibrant materialism 
can uncover a whole world of resonances and resemblances—trajectories and implications 
that echo and bounce far more than would be possible were the universe to be still and 
gridded. Might the trans-corporeal material flows of air position us to think differently about 
the material recirculation of response-ability and vulnerability in the Anthropocene? How 
might it help us to stay, to paraphrase Donna Haraway, in these troubled sym-poietic times? 
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LOOKING FOR OTHER TEMPORALITIES 
 
The framework for the paper is provided by the current critical approaches to the concept of 
temporality underlying the core concept of the Anthropocene, which has been premised on the 
idea of linear, progressive time inherited from modernity. A host of recent phenomena 
pertaining to the eco-eco crisis (particularly climatic and geological changes) have called for a 
renegotiated understanding of human time scale as one of many other non-human (not 
necessarily converging) temporalities on both the cosmic and quantum level. Taking Karen 
Barad’s concept of spacetimemattering as it starting point, the paper looks into the way the 
performative arts renegotiate the concept of time, trying to provide experiences of temporality 
that undermine the naturalized notion of human timescale. These experiential renegotiations 
and subversions often highlight the entanglement of humans in other time scales that 
questions the received notions of evolution and progress. 
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Jean Boyd is a lecturer in the History and Theory of Art at the University of Gloucestershire.  
She studied Fine Art at Winchester School of Art and worked as an artist before postgraduate 
study in Representation and Modernity at the University of North London.  
Her research interests lie in the capacity for art practice to articulate contemporary conditions, 
particularly our current experience of temporality and the evolving relationship between 
aesthetics and ethics. 
 
TECHNIQUES OF CARE: ART AND THE NEGANTHROPOCENE 
 
As vectors of memory, the contributed objects of A People’s Archive of Sinking and Melting 
are material traces of locations that may disappear under the impacts of climate change. An 
ongoing participatory artwork, initiated by Amy Balkin in 2011, the Archive’s collection is 
both a product of deep time and recent cooperative technologies: its objects flotsam borne on 
the tides of cumulative forces, human and non-human, industrial and natural, local and global. 
 
Ostensibly opposing preservation with loss, past causes with future effects,  
the project might be better understood as bearing witness to our present moment, our choices, 
actions and inactions. Against the profoundly entropic disorder of sinking and melting, the 
gathering and cataloguing of found objects might seem a small gesture.  
We could go further and ask what can, or should be, the role of Art in response to the 
Anthropocene? 
 
To discuss the Archive and address this wider question, I will consider Bernard Stiegler’s 
concept of the Neganthropocene, the pharmakon, and his mobilisation of art as therapeutics. 
To be a neganthropic influence, art must do more than simply draw attention to issues and 
make visible their impacts. It must also work to develop knowledge and model practices 
required to imagine and make available futures that the Anthropocene blocks. Considered as a 
performative action, the Archive brings into being a contributory economy of care, attention 
and shared concern. As such it suggests a role for art that is at once political, ethical, and 
aesthetic. 
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Lukas Brasiskis is a PhD candidate at New York University in the Department of Cinema 
Studies. In his current academic researches, he examines the history and theory of 
representation of non-human in film and media, a theory of eco-cinema, explores various 
aspects of contemporary world cinema (with an emphasis on Soviet and post-Soviet Eastern 
European cinema), as well as investigates intersections of philosophy, cinema and 
contemporary art. 
 
MERMAIDS WITH MOVIE CAMERAS: ENVIRONMENTAL MEMORIES OF THE 
COLD WAR 
 
Emilija Škarnulytė’s Sirenomelia (2018) is shot in Olavsvern, Norway in a decommissioned 
NATO submarine base that ceased to function after the end of the Cold War Era. The film 
(also exhibited as a multi-screen installation under the name No Place Rising) portrays the 
mermaid’s journey (performed by the Lithuanian artist herself) through deep sea beds, 
icebergs and industrial ex-military remnants.  
 
In this paper, I will argue that Sirenomelia eco-critically comments on the specters of the 
political past currently reverberating above the water line. I will suggest that via performative 
embodiment of a semi-human creature and cinematic materialization of its subaquatic point of 
view, Sirenomelia implicitly unearths the memory of the Cold War before its dominant 
meanings. Similar to the perception of what Timothy Morton calls “hyperobjects”, 
Škarnulyte’s performative video, I will argue, exposes the spectator to the traces of human 
activities that have impacted both human and non-human worlds. In other words, approaching 
Škarnulyte’s film as an artistic practice that takes over where national political theories and 
contemporary eco-philosophies leave off, I will suggest that Sirenomelia exposes 
anthropocentric limits of memory. I will show that through eliciting affective traces of the 
Cold War military era, the film lays bare power relations and focuses on exploitation of 
oceanic resources and masculinization of nature. In the end, Emilija Škarnulytė’s work will be 
compared to other recent video artworks by Sasha Litvintseva and Alexis Destoop that eco-
critically explore the remnants of the Cold War. All in all, a function of the non-human world 
as a stage for nature’s queer performativity as well as a broader questions of representation of 
the Cold War past in a form of eco-critical film will be emphasized in the paper.  
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Currently she is a PhD student at the University of Amsterdam, working on her thesis titled 
New Dramaturgies for the Anthropocene. Theatricality and Politics in an Era of Climate 
Change. Her research interests are theatre & ecology, performance philosophy, installation 
art, nonhuman actors and concepts of democracy.  
 
LOOKING THROUGH THE GLASS: THEATRICALITY AS LENS FOR 
ANALYZING NEW DRAMATURGIES IN THE ANTHROPOCENE 
 
Although Una Chaudhuri already called for researching theatre ecology in 1994, theatre 
makers and scholars have only truly taken up this challenge in recent years (Arons & May 
2012). For instance, in June 2018 Dutch theatre collective Third Space created We have never 
been modern, a multi-layered installation in the Wadden Sea. Eventually, the glass cube that 
was placed in the sea, where participants could experience a full cycle of the tides, started to 
leak. And so, ultimately, nature took over the performance. 
 
Third Space’s installation stages a dialogue on nature’s terms. Nature becomes the lead 
(nonhuman) actor, when reality catches up with the theatre maker’s ideas. This process invites 
a shift of perspective, enabling experimentation with alternative scenarios for the world. The 
space between fiction and reality is called theatricality (Féral 2002).  
 
This paper inquires how theatricality can be a lens for analyzing new dramaturgies appearing 
in the Anthropocene. The central claim is that theatricality is an epistemological tool through 
which the politics of the Anthropocene are culturally challenged.  
 
Whereas the scale of the Anthropocene is sometimes described as unimaginable (Demos 
2017), using the lens of theatricality can help to make clear how current artistic projects are 
leaving existing systems of representation altogether. By analyzing how theatre makers 
visualize relations between various actors in an era of climate change, other ways for 
conceptualizing constellations of human and nonhuman actors appear. In this respect, Third 
Space’s project will be a case study to analyze these kinds of assemblages. 
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Marcela Brugnach, PhD, Assistant Professor, University of Twente, Netherlands.  Marcela is 
a multi-disciplinary scientist on the Faculty of Engineering Technology. Her research focuses 
on collective decision making processes in water resources management, combining 
quantitative and participatory methods of inquiry and modelling. Her expertise includes 
computer modelling and simulations, collaborative processes and decision making under 
uncertainty and ambiguity. 
 
Jacqueline Heerema (NL,1858) is a conceptual artist and independent urban curator, 
experienced with inclusive community based collections. She transformed an urban 
neighbourhood into ‘Museum Oostwijk’ and de-constructed the classic concept of museums 
in ‘The Chamber of Marvels’. She invented the new concept of ‘innovatory heritage’, in 
which heritage ítself is actor in processes of transitions and innovations. She is founding 
director and curator of artists collective Satellietgroep (The Hague, 2006), that explores, 
collects, learns and shares with international artist-in-residence programs the sea, climate 
change, coastal transitions and the role of mankind in these processes in The Netherlands and 
abroad. www.satellietgroep.nl	
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BEYOND TECHNOLOGY: INTEGRATING ARTS AND WATER ENGINEERING 
IN GRADUATE EDUCATION 
 
In this presentation we look at orphan spaces from the lens of water engineering education, 
questioning how we, as educators, are preparing future water professionals in their capacities 
for transforming spaces and generating new meanings when addressing water challenges. 
There is an established tendency in engineering programs for prioritizing the quantitative and 
hard aspects of solutions to water problems over the socio-emotional ones, limiting the 
learning possibilities for students to grasp the socio-political-environmental complexities and 
interdependencies that water issues pose. Here, we discuss this problematic in the context of 
the work being carried on in the project ‘Beyond Technology’, a pilot collaboration between 
the artist collective Satellietgroep, ArtEZ (Zwolle) and the University of Twente. In this 
project we explore the integration of arts and engineering education to formulate innovative 
teaching methods to support students in understanding that technical solutions to water 
problems are neither sufficient nor neutral; they modify the space in which we live in, 
conditioning our experiences, how we relate with the water system, with ourselves and with 
others. We do so by facilitating experiences where engineering can explore how the 
materialization of conducted solutions can change our socio-cultural landscape, allowing for 
the emergence of new ways of knowing and being in the world.  
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collaborates with the chair of "History of Theater" and "Performing Arts" held by Prof. De 
Marinis. Her work is especially focused on the intersection of theater and anthropology, and is 
particularly directed at the performative aspects of rituals. She is the author of two books 
(Michel Leiris sui palcoscenici della possessione. Etiopia e Haiti, 2017; Michel Leiris. Il 
teatro della possessione, Bologna, Patron, 2017) and ethnographic documentaries on ritual 
dance and possession cults, for which she has extensively researched in Mali and Ethiopia. 
Beside this, her long-time animal activist militancy has led her to take an interest in the topic 
of animality on stage. Among her most recent publications: the article Beyond the tale of the 
old farm. Literary and performative paths to the relationship with the other animal, in 
«Animal Studies», 23, 2018, edited by the “Post-humanistic philosophy center” of Roberto 
Marchesini (http://www.filosofiapostumanista.it/) with which he collaborates; and the essay 
“Bodies that resist" for the Battello Ebbro press, currently in print.  
 
ANIMALIST ACTIVISM AS PERFORMANCE AND THE QUESTION OF 
“ANIMALITY” IN THE HISTORY OF THEATRE 
 
As junior assistant professor of performing arts and activist for animal rights, the relationship 
between us and other animals is of fundamental importance for me. In this contribution I will 
focus on examples of animal activism that use a performative logic through actions in urban 
space based on the corporeity of activists who “become” bodies of exploited animals. The 
actions take place thanks to an “alliance of bodies”. Judith Butler has recently supported the 
thesis that acting together represents one of the most powerful “embodied” forms of protest 
against political power. The mechanism of these performances leads the activists to explore 
and reconstruct their identity: from the body to the flesh, or from the body-thing, like “meat to 
slaughter”, to the lived body. It is a kind of performing the non-human as “permanent 
initiation effect” (Schechner), access to a universal body shared with other animals, “re-
making the body” (Artaud). This study is also connected to my attempt, as a researcher in the 
field of theatre and performing art, to fill a guilty gap about the question of “animality” both 
in historical studies and in investigation more focused on contemporary theatre. Although 
there were historical moments in which the reference to animality was very strong, and 
although many companies bring animality on stage as symbolic reference, as physical-
gestural language of the “becoming-animal” and as inter-specific form of performance, 
studies on theatre in Italy tend to neglect the role of animality on stage and also the 
importance of philosophical reflections on post-humanism. 
 
 
 
 
 
 
 
 
 



 
Roberta Buiani 
ArtSci Salon, Fields Institute for Research in Mathematical Sciences, Toronto 
 
Roberta Buiani (PhD communication and culture) is the artistic director of the ArtSci Salon at 
the Fields Institute for Research in Mathematical Sciences (Toronto). Her research explores 
how scientific and technological mechanisms translate, encode and transform the natural and 
human world, and how new interdisciplinary approaches may help comprehend its increasing 
complexity. Her recent SSHRC research creation project draws on feminist technoscience and 
on collaborative encounters across technoscience and the arts to investigate those newly 
emerging or newly created (biological or digital) life forms exceeding the categories defined 
by traditional methods of classification. As an artist, she has presented site-specific, itinerant 
and collaborative installations at art festivals (Transmediale; Hemispheric Institute Encuentro; 
Brazil), community centres and galleries (the Free Gallery Toronto; Immigrant Movement 
International, Queens; Artscape Youngplace, for Myseum of Toronto), and science 
institutions (RPI; the Fields Institute). Her research is published in Cultural studies; The 
Canadian Journal of Communication; Antennae; Approaching Religion to name a few.  
 
ArtSci Salon website: https://artscisalon.com Personal http://atomarborea.net 
 
NEW LIFE FORMS: COPING WITH THE NEW, COMING TO TERMS WITH THE 
OLD 
 
With my current research project I investigate ways in which we can better comprehend and 
eventually cope with complex phenomena. Specifically, in this paper, I reflect on new life 
forms and on how traditional classification methods should undergo a massive transformation, 
by welcoming artistic research as part of their methodological toolbox.  
“New forms of living” are those newly emerging, or newly formulated fictional or non-
fictional life forms that won’t fit or will exceed the categories defined by traditional diagrams: 
1) those originating from increasingly ubiquitous information technologies such as avatars 
and imaginary creatures existing in virtual environments and taking life-like form thanks to 
Augmented Reality (AR) technologies; 2) life forms stemming from the recent ability of 
science to manipulate organic matter through scientific experimentation (e.g. through 
synthetic biology and CRISPR-cas9 processes), as it is the case of synthetic bacteria and 
phages, used in medical applications, or GMO mosquitoes programmed to fight serious 
infectious diseases 3); mutated life forms due to radical and often invisible transformations in 
the environment from endocrine disruptors and pesticides. 
Attempts to fit these life forms into pre-existing conceptual and material containers casts 
doubts on the ability of individual disciplines to seize their complex formations and their 
porous boundaries. Furthermore, their discovery has posed serious challenges to current 
traditional taxonomies and general understandings of nature and culture.  
How is the emergence of these life forms challenging traditional research methods and 
existing disciplinary containers? In illustrating these challenges, I argue that to better capture 
and make sense of the complexities characterizing the emergent or new “categories of the 
living” identified above, it is necessary to think of new ways to practice sustained 
interdisciplinary exchanges; and finding new ways to transmit and communicate research 
outcomes to the public. The arts here play a crucial role: in fact, they should not be considered 
mere tools at the service of science but they should act as catalysts, or enzymes. When 
incorporated into the methodological apparatus of research (and not just as decoration or 
aesthetic attraction) they become connectors between disciplines, and between the scientific 
community and the general public, bringing in a diverse range of perspectives. Conceptually 



speaking, they may be instrumental in conveying aspects escaping verbal and written 
communication: namely, they may help reveal the entanglement of natural, socio-cultural, and 
material factors characterizing these new life forms and how they become apparent in the 
world.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Aleksandra Brylska 
University of Warsaw 
 
Aleksandra Brylska (1990) – PhD student at the Faculty of Artes Liberales at the University 
of Warsaw. She is working on PhD dissertation about the discourse of postnuclear 
environments. She is interested in environmental history of postnuclear sites, environmental 
history and the semiotics of non-human world. She is also interested in visual culture after the 
Second World War, issues of man-nature relationship and cultural implications of the 
Anthropocene. 
 
BELIEVING IN WASTE. ART IN THE WORLD WITHOUT NATURE. 

 
In my presentation I would like to focus on question whether art can help in changing human 
approach toward environment. In the era of Anthropocene the debate about the loss of 
wildlife and the growing amount of waste dominated the thinking horizon about the Earth. 
Tackling these question in the shadow of climate crisis is extremely important. However, I 
think that it makes us fail to notice phenomena that - despite that they do not fit in the current 
framework of what is worth protecting - can become hope for future life on Earth. Art, 
working with the problem of waste and wastelands, can help to overcome this cognitive 
impasse. 
 
To reflect upon this I would like to analyse the work of Polish artist Diana Lelonek “Center 
for Living Things”. A collection of found objects with mosses and plants, a set of 
photographs and research documentations, enable me to ask about the concept of new 
ecosystems developing on different kinds of artificial (waste) objects. This project shows how 
art can undermine deeply problematic idea of Nature and create a new perspective of co-
existing with the unwanted life, which may become valuable. The double status of presented 
arti-facts as animate and inanimate shows a web of relations and ways we can engage with the 
different kind of objects. I would like to place my reflections in the field of posthumanism 
regarding Object-Oriented Ontology and Timothy Morton's thoughts about existence in a 
world without Nature. This will allow me to show that art in the age of Anthropocene is 
crucial in changing our thinking about the world, where waste becomes an area of creation of 
a new wilderness, which can enable sustainable co-existence of people and non-humans on 
Earth in the future. 
 



 
Mariana Reyes Carranza 
Queen Mary, University of London 
 
Mariana Reyes is a PhD candidate in the School of Geography, Queen Mary, University of 
London. She holds a BS degree in Biology from the University of Guadalajara and an MSc in 
Environment, culture and society from the University of Edinburgh. Her research interests 
include environmental education, art and ecology, and the human dimensions of climate 
change. Her current research involves exploring the performances and projections of the 
Anthropocene in art and science museums.  
 
THE POSTHUMAN MUSEUM: CURATING THE ANTHROPOCENE 
 
Museums remain one of the most representative and respected pedagogical institutions in 
Western contemporary human life. However, they have also inherited and often uphold 
modernist ideologies and values, including the nature versus culture Cartesian dualism. This 
dichotomy becomes tangible in museum collections and exhibitions through an implicit 
reliance on the role of the modern human as the rational subject that classifies, orders, 
commands, and controls all that is more-than-human (Descola, 2013; Secada, 2000). Such is 
the case with most climate change exhibitions, whose narratives present the atmosphere as an 
object for human intervention rather than as an entangled socio-biophysical system (Cameron, 
2014). However, in the past three decades, a growing number of posthuman (Deleuze & 
Guattari, 1988; Descola, 2013; Latour, 2012) and new materialist (Bennett, 2009; Coole & 
Frost, 2010; Morton, 2013) scholars have argued that a sustainable future amidst current 
ecological crises requires dissolving dominant modernist dualisms. Thus, they have suggested 
embracing alternative views of the world as a set of entangled and dynamic sociobiological 
systems. In this context, the notion of the Anthropocene has the potential to challenge the 
nature/culture dichotomy by acknowledging human entanglement with these systems 
(Bonneuil & Fressoz, 2016; Cameron, 2014; Keogh & Möllers, 2014). This paper considers 
two museum projects – the Museum of Tomorrow in Rio de Janeiro and the Anthropocene 
Project in Toronto – to explore the ways that museums engaging with the Anthropocene have 
taken up the challenge of presenting a more integrated view of nature-culture in their theory 
and practice. It elaborates on the notion of the posthuman museum (Cameron, 2014) and 
explores the challenges of overcoming the longstanding dualisms pervasive in Cartesian and 
humanist worldviews. 
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post-humanist museum. In Climate Change and Museum Futures (pp. 28–45). New York: 
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Richard A Carter 
University of Roehampton 
 
Richard A Carter is a Lecturer in Digital Media at the University of Roehampton. Carter is 
interested in researching the varied modes of nonhuman agency that manifest within digital 
art and literature, considering what is revealed concerning contemporary practices of 
knowledge production and expression. Carter's research is entangled with his creative 
practice, developing digital art objects that meditate on questions relating to human and 
nonhuman exchanges in the contemporary environment. 
 
SENSING THE ANTHROPOCENE – DETECTORS, DRONES, AND DATA-DRIVEN 
POETRY 
 
The Anthropocene hypothesis has catalysed the writing of new scientific, critical, and creative 
cartographies that seek to frame – if only ever partially and provisionally – the varied modes 
of perception, agency, and expression (both human and nonhuman) that constitute the 
contemporary environment at the precipice of a new and challenging epoch. Of notable 
critical concern are the sensory infrastructures that detect and monitor the ecological and 
climatic markers on which the Anthropocene hypothesis turns These infrastructures are 
neither neutral, nor standalone, but function as an actor-network, with the intersecting 
agencies of human and machine enacting a performance in which signals are gathered, 
interpretations encoded, distinctions drawn, and observations established. These sensory 
performances crystallise the different thresholds defining that which is rendered observable, 
intelligible, or extraneous, but such judgements are always contingent, never absolute. This 
paper details an artistic project that stages and interrogates the contingencies of these crucial 
sensory performances through which the Anthropocene is mapped and characterised. 
Waveform, as it is entitled, utilises a drone to capture airborne images of coastal landscapes, 
deploying elemental tools of machine vision to map the outlines of incoming waves, before 
incorporating the data gathered into the generation of text resembling free-verse poetry—the 
latter engaging themes concerning coast, a changing climate, and scientific knowledge-
making. Both the process and its outputs entangle creatively the varied liminal markers 
distinguishing land and sea, the visual and the textual, and the machinic versus human modes 
of sense-making, in order to reflect on their combined roles in constituting, across science and 
culture alike, the epochal threshold of the Anthropocene. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 



 
Matthew Causey 
Trinity College Dublin 
 
Dr. Matthew Causey is Professor in Drama and Fellow of Trinity College Dublin where he is 
Head of School of Creative Arts and Director of the Arts Technology Research Laboratory. 
He is author of Theatre and Performance in Digital Culture (Routledge, 2009), and co-editor 
of Performing Subject in the Space of Technology: through the virtual towards the 
real (Palgrave 2015) and Performance, Identity and the Neo-political Subject (Routledge. 
2015). His theoretical writings on digital culture and theory are published in many journals 
including his essay 'Postdigital Performance' (Theatre Journal 68, 2016).  
 
THE EARTH AS DATA FARM FOR THE VIRTUAL WORLD: THE ORIGIN OF 
THE WORK OF ART IN POST-DIGITAL CULTURE 
 
John Gerrard, is an internationally recognised Irish artist working in Dublin and Vienna best 
known for his digital simulations using real-time computer graphics including Solar Reserve 
(Tonopah, Nevada), (2014) and The Farm (Pryor Creek, Oklahoma), (2015). Gerrard’s work 
engages a techno-performativity that uniquely represents the current challenges of the 
Anthropocene to our climate and environment and the potential of art and performance to 
articulate those issues within a post-digital condition. My talk will draw on Heidegger’s 
questions regarding the nature of art and technology in order to consider the post-digital 
moment which is witness to growing indistinctions between the virtual and real, the organic 
and the technological, and the world and the earth. In these zones of indistinction how is it 
that art might indicate our historical (catastrophic) revealing of ‘what is’ and ‘what matters’. 
I will suggest that the event of the earth (or, ‘nature’) digitized (or, challenged-forth) as data 
(or, standing reserve) within the demands (or, enframe-ment) of the technologies of the virtual 
is uncannily simulated in the works of art of Gerrard. What is experienced in these works of 
simulation (art) is both our contemporary moment of truth in the concealing and collapsing of 
the earth as a virtual world and simultaneously the taking place of the origin of the work of art 
in post-digital culture.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Mateusz Chaberski 
Jagiellonian University 
 
Mateusz Chaberski is PHD candidate at Jagiellonian University in Kraków Department for 
Performativity Studies. His main research areas are assemblage and affect theories,  
experience studies and critical Anthropocene studies.  He also works Deputy Managing 
Director at the Jagiellonian University Press. Email: mateusz.chaberski@uj.edu.pl 
 
PERFORMING ABIOTIC AGENCIES 
 
The term Anthropocene was introduced by Crutzen and Stroemer to emphasize the central 
role of human activity not only as an ecological but, first and foremost, a geological and 
meteorological agent. However, the vast majority of critical studies of the new epoch have 
focused predominantly on assemblages of humans and biotic nonhumans, leaving the 
dominant geontological binary (Povinelli) of the lively (Life) and the inert (Nonlife) intact. As 
the future of the Anthropocene belongs rather to various nonliving and never-alives, this 
paper is interested in new ways of thinking about agency from the perspective abiotic actants 
(rocks, meteorological phenomena, radiation), fostered by artists and scholars. In this context, 
natureculturetechnological performances of contemporary performative arts (especially, eco 
art) will be scrutinized in order to show how they may contribute to reframing the very 
concept of agency, problematizing the dominant carbon-based definition of life.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Eva Shan Chou 
Baruch College, City University of New York 
 
Eva Shan Chou’s current project is a history of ballet in China, under contract with The 
University of Pennsylvania Press. She approaches ballet as an art form important in itself but 
also one in which social-political dynamics are fundamental, much as they are in classical 
music or art or an Olympic sport. Her articles relating to this subject include “The First Swan 
Lake in China” and “Soviet Ballet in Chinese Cultural Policies, 1950s.” She also writes for 
Ballet Review (New York); her reviews have included performances by Pennsylvania Ballet, 
National Ballet of China, L.A. Dance Project, and Stuttgart Ballet, among others.  
Chou is Professor in the Department of English, Baruch College, City University of New 
York. She holds a B.A. in English Literature from Harvard College and an MA and Ph.D. in 
Chinese Literature from Harvard University. She published a study of the classical poet Du 
Fu (Cambridge University Press, 1996) and one of the modern writer Lu Xun (Association of 
Asian Studies Publications, 2012), both literary figures whose works provide subject matter 
for ballet in China. Her successive research fields are linked by her interest in works of art 
and the cultural contexts of their creation and reception. 
 
PERFORMING CONSERVATION: NATIONAL BALLET OF CHINA’S CRANE 
CALLING 
 
This proposal addresses “Art and Ecology,” one of the suggested conference topics, by 
interrogating the connections between art and ecology in a specific work of art: the National 
Ballet of China’s 2015 full-length ballet, Crane Calling. The crane of the ballet’s title is the 
rare, red-crowned crane, classified as endangered by the International Union for Conservation 
of Nature. Protection of this migratory bird is made more difficult by a native habitat that 
stretches over a four-country region extending through northeast China, Korea, northern 
Japan, and Siberia and by its annual migration to southern regions.  
 
The bases for my presentation are two: my viewing of Act 2 of Crane Calling when it was 
taken on tour to New York City in October, 2018, when I also interviewed one of the work’s 
two choreographers; and my scholarly work on the history of ballet in China, whose final 
chapter analyzes some ballets made in the past fifteen years. 
 
Crane Calling tells about the conservation of the cranes through the story of a young woman 
in a nature preserve who was dedicated to caring for cranes and who died in trying to save one 
of them. This was in 1986, and Xu Xiujuan was only 23. Her story has become widely told in 

the last decade in an effort to personalize the crane conservation project. That 
her story should now be retold in ballet form makes artistic sense. The elegance 
and beauty of the crane make it a natural aesthetic subject for dance (image left). 
Its long graceful neck and snowy white plumage, when recreated on human 
dancers, have a natural balletic model in the swans of Swan Lake, while its red 
crest and long black folded wings and its mating dance create necessary 
differentiations as a new work. Xu’s story, with its flock of cranes, the affinity 

between her and the crane she will seek to rescue, and the libretto’s 
introduction of a romantic interest, outlines the rich dance possibilities for 
solo, duo, and ensemble dances (image of one duo right). This paper asks 
how these aesthetic balletic features are able to make connections with the 
ethos of conservation. How do the libretto and the choreography of this 

	



work of art cause viewers to gain insight into the concept of posthumanism? I suggest that the 
ballet’s creators too struggled with these questions and analyze some of their solutions.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Carmen Concilio 
University of Torino, Italy 
 
Carmen Concilio is Associate Professor of English and postcolonial literature at the 
Department of Modern Language, Literature and Cultures – University of Turin. Her research 
fields include British Modernism, Postcolonial Studies, Environmental Humanities, Digital 
Humanities, Literature and Photography, Ageing Studies, Partnership Studies, Migration 
Studies. Her most recent publications, as both author and editor, include: Word and Image in 
Literature and the Visual Arts (Mimesis International 2016); Imagining Ageing. 
Representations of Age and Ageing in Anglophone Literatures (Transcript, 2018). With 
Daniela Fargione, she co-edited Antroposcenari. Storie, paesaggi, ecologie (Il Mulino 2018). 
 
POSTCOLONIAL LITERATURE AND LAND ART IN THE ANTHROPOCENE 
Famously, Karen Blixen erected a memorial on the spot where her beloved, Denys Finch 
Hatton, was buried on the Ngong Hills of Kenya: “she marked the site with three white poles 
between which a white cloth was stretched,” and “then later added an edging of whitewashed 
stones. Still later, the dead hunter’s brother erected an obelisk on the site.” These gestures 
have been considered – in my opinion, wrongly – a parable of colonial monumentality. 
(David Bunn 1999, 93) 
 
In contrast, I believe, Blixen erected a monument that bears a gender signature. It was a 
symbol of transience. Wind and rain could damage or even completely destroy that feeble and 
unstable structure. That monument resembles, rather, an early attempted at land art, very 
similar in its realization to the works of land artist Marlene Creates (Gibson & Kunard 2017). 
One of her installations in the Irish countryside consists in wrapping huge stones with white 
paper. She is well-conscious that the weather might easily erase her artistic gesture, which is 
temporary, transient and minimal: “Paper Across The Portal Stones of the Drombohilly 
Circle, Ireland 1981”. 

  
 
In the novel by Nobel Prize winner J.M. Coetzee, In the Heart of the Country (1977), the 
protagonist, on the verge of neurosis, writes sentences in the desert by piling up white-washed 
stones to send messages to airplanes she sees up in the sky. Now, this form of land art might 
be a hint at a game children used to paly in the desert, as testified in a photograph by South 
African photographer David Goldblatt: “Remains of a children’s game and incomplete units 
of a housing scheme that stalled, Kwezinaledi, Lady Grey, Eastern Cape, 5 August 2006. 98.5 
x 124cm”. The game is known as onopopi. 



   
 
These examples show a specific interplay between literature and land art, as happens, for 
instance, in Margaret Atwood’s iconic description of Amanda’s art-piece in the middle of the 
Texan desert, where carcasses of dead animals show the results of a great drought and 
epidemics in The Year of the Flood (2009). She piled the bones to compose the word 
“Kaputt”, then she spread honey on them so that insects gather on top of them to lick them 
clean. This reminds one of South African Artist William Kentridge, who experimented 
drawings with ants, by almost domesticating them in a march along prefixed paths of sugar 
and water, in his studio: “Day for Night, 2003”. 
 

 
 
The aim of this paper is to analyse and discuss all these examples of postcolonial literature 
and land art, as forms apt to understand the naturecultural interrelation and cooperation in our 
Anthropocene between humans and non humans, be they rocks, the desert, or insects. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Katy Connor,  
Bristol University, England 
 
Dr Katy Connor is a visual artist, drawn towards the ambiguous relationship between body 
and 
machine. Over the last 10 years her work has investigated how our lives are mediated by 
technologies, in a dynamic both alienating and empowering. Her current research explores 
bio-media:the poetic threshold between the human and its synthetic engineered replicant. 
Since 2017 she has been artist in residence at Bristol University’s research Centre for 
Synthetic Biology, where she’s been studying erythropoiesis: the culturing of human red 
blood cells. Prior to this, Katy’s work was included in the 3D Additivist Cookbook (ed. 
Allahyari & Rourke) and her writing published in Becoming Image: Medicine and the 
Algorithmic Gaze and ESPACE Art Actuel: Sculpture as Digital Form (Montréal). Katy has 
undertaken artist residencies in engineering labs and remote places, including the High Arctic. 
She has exhibited and presented her work nationally and internationally at Transmediale 
Berlin, Lumen Prize: New York Institute of Technology, London and Hong Kong. Her studio 
is currently based at Spike Island, Bristol, UK. 
 
SYNTHETIC DWELLING: AN ARTIST’S RESPONSE TO EMBODIED 
RELATIONS WITH PLASTIC 
 
This paper presentation will consider new materialities of synthetic polymers from corporeal 
perspectives, initiated by and responding to the visual artworks Zero Landscape (2016) and 
Synthetic Dwelling (2018). These works consider the use of industrial plastics inside and in 
place of the body in contemporary laboratory-based practices of synthetic biology and 3D 
bio-engineering. Synthetic Dwelling (2018) centres around a polyHIPE scaffold: a tiny 5mm 
cube of synthetic polyester bone marrow used within the current practice of synthetic blood 
production. Within these cubes, millions of stem cells are routinely cultured in rich media. 
Scanning and rematerialising this scaffold through a variety of media processes questions and 
reveals the body as Biomedia (after Thacker), revealing the white noise at the heart of our 
technological and corporeal medulla. Zero Landscape (2016) translates my own blood as 
biomedia, through a sequence of digital processes which renders this data as large-scale 
images and three-dimensional sculptures. The decision to place my bio-matter in an atomic 
force microscope creates a metaphorical intimacy with these machinic processes: the work 
becomes a dialogue between technology and the presence of (my) female body. The artworks 
discussed here consider the recurrence of the human body: figuratively, as a measure of scale, 
experientially as a sensory apparatus; and conceptually as media - as a material source for the 
work. By disclosing the interpenetration of the corporeal and the synthetic in contemporary 
practices of industrial biomedicine, both artworks locate our posthuman bodies within the 
conflicted territories of biology, materiality and technology. 
 



 
 
Synthetic Dwelling: Plans for posthuman survival. 
Part One: Replicating the bone marrow niche (2018) 
Installation: two sculptures and video, reflected on black glass 
 
 

 
 
Zero Landscape: detail (2016) 
Nylon 12 sculpture and large-scale risograph: 
translations of AFM data from the artist's blood/bio-matter. 
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Sigita Dackeviciute  
Lithuanian Culture Research Institute 
 
Sigita Dackevičiūtė is a PhD student at Lithuanian Culture Research Institute since 2018, 
preparing a dissertation Deleuze, Guattari and Contemporary Art: Concept VS Affect.  
 
Publications: Gilles Deleuze and Félix Guattari’s Notion of Becoming Animal and Patricia 
Piccinini’s Hyperrealistic Art: Connections and Differences. In: Athena, 2016/11. P.205-219. 
Sigita Dackevičiūtė is also a professional artist, a member of Lithuanian artist association. In 
1983, she graduated from the Lithuanian State Institute of Art, Sculpture Department 
(received her MA in Arts). She is working in the medium of sculpture and digital print, 
actively participating in exhibitions organized in Lithuania and abroad (in 2004–2017, her 
works were exhibited in more than 40 group exhibitions, including International biennial 
“Romart 2015” in Rome, Italy). She organized 3 solo shows. Her latest solo exhibition of 
sculpture installations Alterations was dedicated to the concept of becoming animal (in 
December 2018). 
 
DELEUZE, GUATTARI AND ART AS BECOMING IN THE ANTHROPOCENE 
 
Deleuze and Guattari’s philosophy has identified a number of issues that are now being 
addressed in the context of Anthropocene. Their Geophilosophy with its focus on the 
continuous manifestation of Life-Power through various levels is directed against 
Anthropocentrism. Their notion of Becoming provides a tool to create inner connections with 
the other forms of Life (animals and landscapes including) on the organic and inorganic 
strata. For Deleuze and Guattari, Art is a way to open oneself up to experimentation with 
Becomings. 
 
The paper discusses the relevance of the philosophical concepts of Deleuze and Guattari to art 
projects in the context of the Anthropocene. Their concepts and their notion of Art could 
suggest some ways how Art could express its concerns about the environmental issues in the 
Anthropocene. In this connection several art projects (sculptural and space installations) are 
reviewed from the perspective of “nonhuman becomings of man” (of becoming animal and 
becoming inorganic). 
 
Art installations are complex, multi-referential assemblages (of conceptual references and of 
affective material objects), allowing free flow of associations. On the other hand, 
Anthropocenic issues often require a onepointed concept (idea) of an artwork, and a critical 
stance towards Anthropogenic consequences for the environment. In this connection we can 
discern positive art projects (exploring possible connections between different planes), and 
critical (focusing on the harmful consequences of human activities). Since Deleuze and 
Guattari’s important question to art is not what art represents, but “what can art do”, the paper 
also discusses possibilities of nowadays art to critically address the issues of the 
Anthropocene.  
 
 



Kristina Van Dexter 
 
As a PhD candidate in Environmental Studies, my research is situated at the interface between 
environmental studies, decolonial feminist theories, and multispecies anthropology. I engage 
multispecies ethnography and eco-poetics as tools for thinking with and making kin for 
ongoingness in the midst of ecological disturbance. In the Colombian Amazon, my research 
explores how Amazonian ecologies of farmers, soils, fungi, seeds and forests creatively make 
worlds for multispecies livability and peace in the midst of deforestation, land conflicts, and 
agribusiness. Like Le Guin, I am committed to the urgency “of the other story, the untold one, 
the life story” (Le Guin, “Carrier Bag Theory”, 169).  
 
BECOMING SELVA: NARRATING THE VIOLENCE OF DEFORESTATION AND 
RESTORYING PEACE IN THE COLOMBIAN AMAZON 
 
Becoming selva is an act of becoming witness, reflecting upon what we have inherited in 
times of peace in the Colombian Amazon as it unfolds within a context of accelerated 
deforestation, land grabbing, cattle ranching, and agribusiness. Selva is a vital assemblage of 
entangled lives and deaths of a myriad of critters – farmers, soil microorganisms, fungi, 
insects, plants, and forest spirits; relations that have been ruptured through colonization, 
capitalist production, and war. Deforestation (among other related problems of the 
Anthropocene) presents a problem of communicating and visualizing scales and patterns, 
rhythms, and agencies that exceed human space/time configurations. By looking around, 
rather than ahead, we let selva guide us towards thinking collectively by becoming 
passionately immersed in human/more-than-human relations and cultivating a response 
towards conviviality and multispecies flourishing in the aftermath of armed conflict and forest 
disturbance. Grounded in attentiveness to the agencies of more-than-human kin in world-
making, and thinking and composting with them on selva-farms, this project unearths the 
ways in which violence is experienced by entangled multispecies ecologies, and explores how 
selva-farming is a way of staying with the trouble, holding open a more capacious 
understanding of peace that is contingent on a myriad of Amazonian critters. This is a 
multimodal installation that combines audio/visual narratives, eco-poetics, and soundscapes, 
imagined and performed together with human and more-than-human ecologies for cultivating 
multisensorial engagement and attuning to the multidimensional temporalities and registers of 
selva life and for restorying peacebuilding forged together with the Amazon.  



 
Philip Dickinson 
Lancaster University, Lancaster.  
 
Philip Dickinson is a Lecturer in Postcolonial Studies & World Literature at Lancaster 
University. He completed his PhD at the University of Toronto and postdoctoral research at 
Columbia University. He has published essays inMosaic, ariel, Interventions, and 
the Cambridge Companion to the Postcolonial Novel, and his book,Romanticism and 
Aesthetic Life in Postcolonial Writing, appeared with Palgrave in 2018. He is currently co-
editing a special issue of New Formations on planetary animisms. 
 
(IN)STALLING TIME: WILLIAM KENTRIDGE AND EXTINCTION REBELLION 
IN THE ANTHROPOCENE 
 
The concept of the anthropocene has generated a new interest in the theoretical humanities in 
the collisions and divergences among different temporalities, such as the temporalities of 
history, the atmosphere, geology, carbon, and species extinction. The anthropocene has also 
given rise to an alarmingly novel sense of urgency, of time’s impossible compression in 
the now (there is no time anymore; disaster must be averted now, or yesterday). If, as Andreas 
Malm has argued, the anthropocene effectively names the return of time, with a vengeance, 
this presentation investigates what a ‘language’ adequate to time conceived in this layered and 
dangerously fractured way might look like, and how the refusal of time might appear in this 
epoch. 
 
My foci are William Kentridge’s multimedia installation,The Refusal of Time, and the 
strategies of the activist group Extinction Rebellion (with reference to other movements that 
use urban blockades such as Abahlali baseMjondolo in Durban and to the Gatwick drones). I 
will explore how Kentridge’s installation coordinates the disharmonies among different forms 
of time, with a special interest in the confrontation it stages between the planetary, calibrated 
’master’ time of European imperialism and temporal contingency, breakdown and above all 
resistance or refusal. I will then use Kentridge to explore the swarming roadblocks of 
Extinction Rebellion in central London, reinterpreting them not through their avowed political 
aims but through the scenes they install at the heart of the time-bound city. The urban 
blockade de-activates one temporal regime in order to expose something else: time itself, 
passing time. In effect, I want to read the blockade beyond (or before) disruption in order to 
unfold the significance of its slow experiential dimension in the anthropocene epoch.  
 
 
 



Renate Dohmen, 
The Open University 
 
Renate Dohmen is lecturer in art history at the Open University. She is editor and co-author of 
Art and Empire: British India (MUP & The Open University, 2018) and is editor of the 
section on British India in Art and its Global Histories: A Reader (MUP & The Open 
University, 2017). Her previous book Encounters beyond the Gallery: Relational Aesthetics 
and Cultural Difference (I.B. Tauris, 2016) draws on Deleuze-Guattarean aesthetics to 
examine issues of contemporary art, aesthetics, anthropology and the global. She is currently 
working on a book-length study of the nineteenth century exhibition culture in British India, 
and has published on cosmopolitanism, nineteenth-century women’s memory cultures and 
contemporary women’s street art in India. Her work explores transcultural perspectives in 
contemporary and colonial visuality and is interested in post-human epistemologies, the 
cosmopolitical and ecologies of knowledge. 
 
The end of Appropriation? Art, Indigeneity and the Promise of the Post-abyssal 
 
Posthumanist challenges to the conceptual foundations of the anthropocene not only highlight 
its fundamentally exclusionary condition that divide the world into zones of geographic and 
epistemological inclusion and exclusion, and separate culture from nature, but also offer 
avenues to fundamentally re-configure this foundational abyssality. 
My chosen area of concern here is the question of radically alterior knowledge systems, 
foremost indigenous epistemologies and aesthetics, which, in the abyssal world order, were 
relegated to the colonial zone of discarded experiences. Everything not considered 
‘knowledge’, such as the magical, idolatrous etc., was thus placed on the other side of what de 
Sousa Santos refers to as the invisible abyssal line. It, for example, transfigured the 
simultaneity of existence between Euro-America and indigenous cultures, into 
noncontemporaneity, and led to the appropriation of indigenous visual motifs and languages 
in modern art in terms of the ‘primitive’. The exploration of these worlds, moreover, was 
considered the realm of anthropology, a disciplinary separation from the ‘other’ humanities 
which further re-inforced this schism. Well-intentioned initiatives to address these inequities, 
for example in the sphere of art, ultimately failed, arguably due to a lack of conceptual tools 
to overcome the art worlds foundational abyssality. With the advent of Deleuze-Guattarean 
aesthetics, new materialism, feminist materialism and posthumanism post-abyssal approaches 
to re-configuring this culturescape are, however, emerging. 
 
This paper explores the potentiality of this emergence for the relationship of Euro-American 
and indigenous knowledges with regard to the visual, and argues that indigenous and Euro-
American knowledge systems need to be rethought in relation to one another as a 
consequence of these shifts. 
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IRONY AS A RHETORICAL STRATEGY FOR PRODUCING AND 
UNDERSTANDING ART IN THE ANTHROPOCENE. A CLOSE ANALYSIS OF 
COW & CO. BY A. EGGERS AND O. ROEDERS 
 
Cow & Co. is an art installation by Eggers and Roeders that shows a naturalistic model of a 
cow connected to a mobile milking machine, a balloon to capture her gases, and information 
boards according to which the installation is an alternative business model that enables cows 
to move around independently, sell their milk, purchase land, and encounter humans as equal 
partners, thus subverting the power structures of our present geological time, also referred to 
as the anthropocene. Building on Haraway’s notion of irony as a rhetorical strategy to 
articulate contradictive conditions without resolving them, this paper presents an analysis of 
the artwork with focus on different moments of ironic disjunction. More generally, I will 
propose irony as a strategy to engage with the heterogeneity of the anthropocene, as this is a 
concept that contemporary scholars have complicated after Crutzen. 
 
First, irony on the aesthetic mode of representation will be addressed by counterpoising the 
scientific tone with some gross ‘flaws’ in logic and design that discredit Cow & Co. as a 
feasible model. Second, the ironic combination of animals and machines as two opposite, yet 
mutually nested concepts and the ethical consequences of this will be fleshed out with 
reference to Harrison’s Animal Machines. Lastly, the irony of trying to find a posthumanist 
vocabulary and simultaneously falling back into anthropocentrism will be discussed through 
Wolfe’s “crisis of coherence.” I will conclude that by means of irony the artwork remains an 
ambiguous object that challenges us to think beyond the status quo without creating the 
illusion that a simple business idea might be our salvation. As such, irony is a strategy for 
addressing the conflicting dimensions of Cow & Co., which simultaneously is a way of 
engaging with those aspects that importantly characterize the anthropocene.



 
Eliane Beaufils 
University Paris 8, Paris, France 
 
Eliane Beaufils is assistant professor in theatre studies at the University Paris 8. She studied 
German literature and civilisation at Sorbonne-University, as well as politics and sociology at 
the Institut d’Etudes Politiques de Paris. After her thesis on « Violence on Contemporary 
German Stages », she became assistant professor at the University of Strasburg and was 
invited to teach at Universities in Hamburg and Frankfurt. Her research fields comprise 
European contemporary theatre and performance, mainly in relation to violence, war, poetry, 
resonance, and the meaning and means of criticality today.  
 
Her most recent publication are with E. Holling, Being With in Contemporary Performing 
Arts, Berlin, Neofelis, 2018, and with Alix de Morant, Scènes en partage, Montpellier, 
Deuxième Epoque, 2018. She started 2018 a new research project on « Theater with regard to 
the Climate Future ». Some contributions will soon be published on « Artivist Festivals ? Save 
the World and Earthbound », and on « Displacement of the Stage of the Anthropocene ». The 
first international conference of the project took place on the 14th of December 2018, at the 
theatre Nanterre-Amandiers (Paris), the next one will be interdisciplinary and aims to initiate 
collaborations between artists and searchers from humanities. 
 
RECONFIGURING RELATIONSHIPS. 
 
This paper would like to explore how relationships are reconfigured in two recent shows 
(2018). By these reconfigurations, the shows provoke the involvement of spectators and draw 
new possibilities for thought and action. They are doubly performative: the artists enact new 
ethics of relationships during the show and seek to stimulate some with the spectators.  
 
Of the two appartuses, one is participatory, the other one is wandering. Both require 
displacements from the spectators, in every sense of the word: in 1968 by the Norwegian 
collective by proxy, everyone is invited to reinvest the questionings of 1968 transferred to 
conditions and imaginations that have radically changed. In Fidelio, presented by the German 
collective Hauen und Stechen in Berlin, the artists question what makes us believe and act. 
They work with the audience on a journey that takes different forms, and where all means are 
good, from fiction to immediate political analysis. They regularly bring to the forefront, in 
various forms, problems related to global warming and neoliberal ideologies (growth, 
consumption, competition, post-democracy). The spectators are led to continue the 
investigation and to rely on "what makes them think" (Stengers). 
 
Both shows go beyond the divide between utopia and dystopia, alert and call. They 
communicate positive capacities performatively, they show in the first place a personal and 
collective energy opposed to powerlessness and fear, to deploration and shutting down desire, 
and to a single rational path that would presuppose what is possible. 
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Mara Polgovsky is an art historian, cultural theorist, and dancer. She joined the History of Art 
Department at Birkbeck, University of London in 2018, after holding a Junior Research 
Fellowship at Queens’ College, Cambridge. Her research focuses on contemporary Latin 
American Art and Intellectual History, with a particular emphasis on the politics of aesthetics 
and the study of varying notions of life, presence, interactivity, and agency in artistic 
practice—including performance, ecological, cybernetic, multispecies, and posthuman art. 
Her forthcoming publications include the monograph Touched Bodies: The Performative Turn 
in Latin American Art (Rutgers University Press, 2019), the essay collection Marcos Kurtycz: 
Corporeality Unbound (Fauna-Jumex, 2019), and the edited volume Re-Public: The New 
Public Art in Mexico (in preparation). In 2016, she co-edited the volume Sabotage Art: 
Politics and Iconoclasm in Contemporary Latin America. She is currently writing a cultural 
history of cybernetics in Latin America and has curated a number of research-led exhibitions, 
including, most recently, Reality Machines: An Art Exhibition on Post-Truth (CRASSH, 
Cambridge, 2018). In 2018, Polgovsky received the Art Journal’s award for the year’s most 
distinguished contribution. 
 
FACELESS ANA KAMIEN, MODERN DANCE AND ECOLOGICAL MOVEMENT 
IN MID-TWENTIETH-CENTURY ARGENTINA 
 
 
The development of modern dance in Argentina in the 1950s and 1960s involved not just the 
deconstruction of classical gesture and figuration but also a more profound, and arguably 
posthuman, abstraction and redeployment of the moving body. The little-researched corpus of 
choreographies by Ana Kamien (b. 1935) is arguably the most striking example of this 
process, for it embodies and performs the dissolution of antinomial oppositions between 
nature and culture, body and form, life and movement. In the work of video-dance entitled 
Ana Kamien (Dir. Marcelo Epstein, 1970), the first of this genre in the Latin American 
country, Kamien dances to a poem that evokes the affective and anatomical world of humans 
as a topography of mountains, ridges, and seas. Moreover, she progressively renounces both 
the human face—to which Levinas’s humanist thought ascribes ethical primacy—and balletic 
form to become a nameless and arguably precarious figure, volume, botanical creature, with 
the capacity to respond and communicate (biosemiotically) through gesture and sound. With 
Erin Manning and Anna Tsing, in this paper I provide a multispecies approach to this video—
alongside Kamien’s larger corpus—and describe it as an early form of ecological art rooted in 
movement, i.e., an art that not only cares about the environment or uses plants and other 
living forms as materials, but that is rather capable of shifting thought and perception about 
the relationships and mutual affectations between the living and non-living worlds in the 
Anthropocene. 
 
 
 
 
 
 
 
 
 



  



 
Daniel Evans 
University of Alberta 
 
Daniel Evans is a student in Art & Design at the University of Alberta in Edmonton who 
seeks to adapt the languages of folklore and mythology to explore our evolving relationship 
with technology. His work focuses on the various forms of our relationship with data and 
analytics, on how technology impacts our perceptions of the body and the self, and on how 
these relationships shape and are shaped by various belief and value systems. Bringing 
traditional printmaking and drawing into an expanded field through the incorporation of 
augmented and virtual reality, 3D modelling, and rapid prototyping, he draws uponhybrid 
mythological figures and shapeshifters to reflect on the intrinsically connected nature of our 
physical and digital worlds. 
 
Project Director Biographies: 
Vadim Bulitko is Professor of Computing Science at the University of Alberta in Edmonton. 
He received his PhD from the University of Illinois at Urbana-Champaign. His work focuses 
on building strong experimental models of artificial intelligence in order to assess their 
heuristic value in the field. He ultimately strives to enhance our understanding of the nature of 
intelligence and cognition in human and animals through such computing modelization and 
experiments. He specializes in the application of artificial intelligence in computer games in 
which narrative and cognitive processes and models play a central role, especially through 
advanced simulations of population behavior. 
 
Marilene Oliver is Assistant Professor of Printmaking and Art & Design at the University of 
Alberta in Edmonton. Her work is at the crossroads of new digital technologies, traditional 
print, and sculpture. It focuses on producing objects that bridge the virtual and the real worlds. 
She uses medical scanning technologies such as MRI, CT, and PET in works that allow us to 
materially contemplate our digitized selves. She has exhibited internationally, at the Royal 
Academy in the UK, the MassMoCA in the US, and the Copernicus Museum in Poland. Her 
work is also held in a number of private and public collections around the world. She leads 
LASERUalberta, a series of Arts-Science public talks affiliated with Leonardo ISAST. 
 
HUMAN IN THE LOOP 
 
Recent explorations of Art and Artificial Intelligence have focused primarily on scrutinizing 
AI’s generative potential--that is, its capacity to produce novel and compelling works of art, 
typically based on a quantity of training data. Yet, a key feature of the nascent presence of AI 
in our day- to-day lives is its interactivity: Alexa, Siri, and Google Assistant all function 
through direct real time engagement with users, attempting to understand and fulfill their 
wants. What are the ethical and aesthetic factors that need to be considered as these 
interactions evolve? In order for algorithms for these interactions to function human proxies 
need to be modelled but how should computationally copy a human? What might the ways we 
interact with artificial intelligence illuminate about the ways we interact with each other? 
 
Human in the Loop is an interactive art installation that offers an opportunity for viewers to 
quantitively evaluate how their actions affect A-Life agents (and vice versa). It invites 
viewers to engage with an ever-evolving population of A-Life agents, whose behavior is 
governed by a 
simple model of artificial intelligence that allows an exploration of how a simple A-Life 
environment evolves in response to human interaction over a long period of time. The 



installation will be exhibited at Enterprise Square Galleries in Edmonton, Alberta, Canada, 
from 
April to May 2019, as part of the larger exhibition Dyscorpia . This presentation will discuss 
the conceptualization and development of the work, and present the initial findings of the 
project through the course of the exhibition. Human in the Loop is a collaborative venture 
between the departments of Fine Arts, Computing Science, and Philosophy at the University 
of Alberta. It is co-directed by Vadim Bulitko (Professor, Computer Science) and Marilène 
Oliver (Assistant Professor, Art and Design), and presented by developer Daniel Evans (MFA 
Candidate in Printmaking). 



Jacob Eriksen 
Berlin University of the Arts, Germany 
 
Jacob Eriksen is a sound artist, electronic musician and university lecturer living and working 
in Berlin. The main foci in his lecturing and artistic practice are on existential, poststructural 
and posthuman philosophy, experimental sonic arts, theory of auditory cultures and their 
combinations. 
 
THE POSTHUMAN ATTITUDE IN SONIC ARTS 
 
In the resent years, it seems, works of sonic art engage increasingly with the notion of the 
posthuman: Environmental sound art; artificial intelligence and machine learning in musical 
composition; autotuned vocals in popular music production; infra- and ultra-sonic frequencies 
in electronic music and sound art installations. My claim, however, is that we have always 
been posthuman. Posthuman theory is not just yet another step in a linear historical succession 
after postmodernism, modernism, enlightenment, renaissance and so forth. Instead, 
posthuman thought is present throughout history under different conformations and has thus 
to be understood as an attitude. A posthuman attitude engages with and seeks beyond human 
limits of perception, cognition and knowledge. The attitude, I suggest, is also to be found in 
works of sonic arts throughout history. 
 
This paper will unfold a philosophically informed investigation of the posthuman attitude in 
works of sonic arts by asking: How does the posthuman attitude manifest in the sonic arts? 
How do we foster an adequate theory of the representation of the posthuman in the sonic arts? 
And what knowledge can be derived from a specifically sonic artistic attitude towards the 
posthuman? 
 
Though there are already some researches in sound studies addressing posthuman theory, the 
field of sound studies is still deficient in theorising the posthuman in the sonic arts per se. 
Therefore, this paper will bring new perspectives into the research fields of posthuman studies 
in the sonic arts. 
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Daniela FARGIONE is former Fulbright scholar at the University of Massachusetts, Amherst, 
where she earned her Ph.D. in Comparative Literature. Currently, she teaches American 
Literatures at the University of Turin. Her main research interests include: environmental 
humanities (food and migrations), the interconnections of modern and contemporary 
American literatures and the other arts (music and photography in particular), translation 
studies (theory and practice of literary translation). Her recent publications include 
Antroposcenari. Storie, paesaggi, ecologie (Il Mulino 2018) co-edited with Carmen Concilio 
and ContaminAzioni ecologiche: cibi, nature e culture (Led 2015) co-edited with Serenella 
Iovino. She is one of the two current translators of Julian Barnes’s works (Einaudi Editore). 
http://unito.academia.edu/DanielaFargione 
 
UTOPIAN AND DYSTOPIAN MEALS: FOOD ART, GASTROPOLITICS AND THE 
ANTHROPOCENE  
 
The exploration of alternative foodscapes and the emergence of social movements and 
cultural practices are clear attempts at re-localizing food in contrast with agro-industrial 
globalization and its environmental, economic, and social unsustainability. The range of 
initiatives is quite wide and art has dramatically contributed with speculations and 
visualizations of what has been called “survival food”. This paper analyzes three case studies: 
The Next Menu, a gastronomical art project designed by New York-based writer Alexandra 
Kleeman and experimental food artist Jen Monroe to imagine an ideal supper in the year 2047 
and explore new or overlooked sources of nutrition to respond to climate change constraints; 
the Center for the Genomic Gastronomy (CGG), founded in 2010 by polymaths Cat Kremer 
and Zack Denfeld, an experiment in cross-pollination of “amateur science with multimedia 
art” and an example of “green Avant-Garde” (Carruth 2014); Dana Sherwood’s work 
involving decadent cakes, sculpted gelatin molds, and rare meats to feed non-human animals 
with the purpose to understand interspecies relations. While theorizing about the 
Anthropocene and promoting special consideration on the intersectionality of food, art and the 
environment, all these projects prompt participatory performances and grassroots activism. 
Rather than being a mere subject, then, food becomes a medium for art, while chefs and 
painters offer multi-sensory, provocative cuisine experiences – inextricably ecological and 
technological – that require a great degree of trust and creative imagination.  
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Cathy Fitzgerald is an Irish-based New Zealander living in rural South East Ireland (she 
moved to Ireland over 20 years ago). She has a background in research biology, contemporary 
art and science, and ecological art practice (eco-social art practice), and explores new-to-
Ireland Close-to-Nature continuous cover forestry approaches and related policy development 
in her ongoing Hollywood Forest Story practice (since 2008; www.hollywoodforest.com). 
Cathy’s creative practice is research oriented; her PhD by Practice: The Ecological Turn: 
Developing a Transversal Eco-Social Art Practice Within A Forest using Guattari’s Ecosophy 
and Action Research (2018) developed a guiding theory-method framework to explain 
situated eco-social art practices, as an original contribution to the emergent art and ecology 
field.  
 
GOODBYE ANTHROPOCENE: HELLO SYMBIOCENE: ECO-SOCIAL ART 
PRACTICES FOR A NEW WORLD 
 
For many becoming aware of the planetary eco-social emergency, the Anthropocene and 
similar concepts like ‘Plantationocene’ (Haraway, 2015) and ‘Capitalocene’ (Haraway, 2015; 
Moore, 2016), usefully focus attention to the systemic, eco-social catastrophe that an 
extractive, globalized hyper-capitalistic society inflicts across the Earth and towards its 
inhabitants. Exploring the  Anthropocene epoch reveals a profoundly enduring cultural crisis 
of Western civilization and results in today’s ‘sociopathic society’ (Derber, 2014), that is 
alienated from understanding what constitutes a thriving Earth. With the 'great acceleration' of 
destruction in recent decades, scientists (IPCC, 2018) now argue a near-impossible short 12-
year time-frame to prevent irreversible environmental breakdown. To say goodbye to the 
ecocide of the Anthropocene therefore necessitates an urgent societal shift toward ecological 
values of the Symbiocene, where all life thrives (Albrecht, 2016, 2019). A shift to ecological 
life-sustaining values will require the work of many cultural agents to engage diverse 
communities across society (Dean Moore, 2014). As Plumwood argues (Robin and Rose, 
2004), the two main projects [for the Symbiocene] require the expansion of values to ‘re-
situate humans within ecological systems, and to re-situate nonhumans in ethical terms.’ Such 
efforts are evident in Earth-aligned practices developing on the margins of contemporary art 
in situated eco-social art practice. Through the example of her efforts to transform a 
monoculture tree plantation and contribute to new sustainable forest policy, Cathy Fitzgerald 
offers a framework to articulate how localised practices of art,  environmental and social 
exchanges foster ecoliteracy and agency for change, for creative practitioners and their 
audiences. Cathy’s creative practice is proudly part of “Generation S” (for the Symbiocene]’, 
and is contributing to local and global conversations towards the values that constitute an 
‘honourable forestry’ (Dean Moore, 2018) for a better and more beautiful world. 
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Catarina Fontoura graduated from the University of Oporto in 2011 and earned a MA in 
Documentary Photography from the University of Wales, Newport in 2013. The work 
produced as a result of the Master studies explores the relationship between art, nature and 
culture using fieldwork methodology to create new discursive spaces. Catarina is currently 
working towards her Collaborative Doctoral Award Ph.D. with the Birkbeck, University of 
London and the Royal Society, London, where she is looking into scientific exploration 
archives to uncover stories between animals and people in the field. Her doctoral project will 
culminate as a thesis but also as a curatorial project in collaboration with the Royal Society 
and the Royal Geographical Society. Catarina teaches Photography at Falmouth University, 
Cornwall. Catarina’s artistic work has been exhibited internationally and published in several 
independent art publications, zines and online platforms such as AP, Der Grief, Paper Journal, 
The Lost Prairie and Phases Magazine. Recent exhibitions include the collective show In 
Progress at the Centre for Contemporary ArtH and Gallery in Augsburg, Germany and At 
Home He is a Tourist, at Ffotogallery, Cardiff.  
 
 
INVOCATIONS, AN ASIGNIFYING FIELDWORK GUIDE 
 
Taking my cue from the photographic project ‘Invocations’ (2013 -), in this paper I consider 
the ways in which animals and insects encounter each other in the night. Drawing from 
animal studies and post humanist literature and thinkers like Cary Wolf, Anat Pick, Thomas 
Nagel, Jean- Francois Lyotard, Guattari, amongst others, I rethink and examine the way in 
which science and naturalist culture approaches insects in the context of contemporary 
Britain, following moth trapping groups participating in the National Moth Recording 
Scheme. The Scheme presents moth trapping as a valuable activity to monitor the 
environment, moths being an indicator species. Through artistic fieldwork practice, other 
elements of the human-animal encounter are revealed and revisited. Invocations focuses both 
on the experience of animal encounters, primary with nocturnal insects and by extension bats, 
but also on looking at the culture of science with an anthropological lens, positioning the artist 
as a non-scientist fieldworker or a reflective outsider. This paper explores notions of animal 
visibility, imagination, empathy and subjective experiences of animals in the Anthropocene, 
to argue how outcomes of artistic fieldwork can assist us in the creation of a new space which 
sits between a romanticized approach to animal encounters and seeing animals as biological 
systems. This alternative way of relating and communicating approaches animals primarily by 
‘mapping the differing modalities of expression of animal bodies that point toward 
asignifying semiotics’1, which in Guattari’s perspective is not a separate non-meaning world, 
but the basis for our world of meaning, by transcending it. 
 
1 Parikka, Jussi. Insect Media: An Archeology of Animals and Technology (Posthumanities). 
1st ed., University of Minnesota Press, 2010, p.4.  
 



    
 

    
 

            
 



         
 

   

 

 



  
 

     
 

      
 

 



Louise Fowler-Smith 
University of New South Wales, Australia 
 
As an eco-artist Louise aims to promote new, experimental ways of perceiving the land in the 
21st century. She believes that how we perceive and contemplate the land effects how we 
respond to the land. Her work investigates Anthropocene extinction, environmental justice 
and climate adaptation and rests at the intersection between the aesthetic approach to art and 
the ethical.  
 
For the past 20 years her practice-led research has focused on the veneration of trees, a 
subject she was drawn to for the magnitude of their environmental significance and their 
universal, pan-religious symbolic importance. She has researched the significance of ‘the 
Tree’ historically, culturally, symbolically, politically, scientifically and how perceptual shifts 
through imaging and disseminating the images can activate change and contribute to creating 
new insights into environmental issues.  
 
Recent publications include: 
2018 Adorning and Adoring: The Sacred Trees of India. Special Issue on Sacred Trees, 

Journal for the Study of Religion, Nature & Culture. USA. [JSRNC  12.3 (2018) 261-
284] JSRNC (print) ISSN 1749-4907http://doi.org.10.1558/jsrnc.33347 JSRNC 
(online) ISSN 1749-4915. Equinox Publishing Ltd 2018, 415 The Workstation, 15 
Paternoster Row, Sheffield S1 2BX. 

2017 Can Interdisciplinary Teaching Led by the Arts Contribute to the Debate on 
Contemporary Environmental Issues? Book chapter in ‘Building Sustainability with 
the Arts’. Cambridge Scholars Publishing, England. ISBN (10): 1-4438-9133-9. ISBN 
(13): 978-1-4438-9133-2 

2015 The Importance of Cross-Disciplinary Collaboration in Education and beyond for the 
Future of our Environment. ACUADS Conference 2015: Art & Design Education in 
the Global 24/7. ISBN: 978-0-9942868-1-9 

2013 Rethinking mine remediation via transformative experimental art practice. Fowler-
Smith L, Murray A, Keys-Statham C, Taplin RE. Artlink: Australian contemporary art 
quarterly 33(4) 2013 Publisher URL. ISSN 0727-1239 

2009 Hindu Tree Veneration as a mode of Environmental Encounter. Published in Leonardo 
-The Journal of the International Society for the Arts, Science and Technology. 
Volume 42, Number 1 Edition. Pps 43 – 51. Coloured Photograph P.9. 
http://www.mitpressjournals.org/toc/leon/42/1  

 
Along with her written publications Louise is a visual artist. Her creative process is similar to 
that of a painter, whereby she layers or glazes light onto specially chosen trees, concentrating 
on their individual qualities or personality. Alone and in the quite of the night in a variety of 
landscapes she ‘burns’ the light onto medium format film through long exposures, sometimes 
for nearly an hour. Her artistic work to date has focused on Trees in Australia, India, Japan, 
Italy and France, as can be seen on her website. 
 
In 2018 Louise held a solo exhibition with the Museum National d’Histoire Naturelle in 
France. Titled Portraits d’Arbres Remarquables Illuminés, the exhibition honours some of the 
Remarkable Trees of France, and includes nocturnal images taken in the Jardin des Plantes 
and the Jardin des Tuileries in Paris along with the Parc du Petit Trianon and the  Arboretum 
de Versailles-Chèvreloup in Versailles.   
 



Louise is the founder of the Eco Arts collective, The Tree Veneration Society. 
https://treevenerationsociety.com. 
 
ADORNING AND ADORING: THE SACRED TREES OF INDIA 
 
At a time when ecological degradation and deforestation is still occurring at an alarming rate 
it is possible to find pockets of land where ancient belief systems have offered protection to 
trees and forests in the country of India. Sacred trees and groves are found throughout India 
and venerated by those of varied faiths, including animists, devotees of local cults, Hindus, 
Buddhists, and Jains. Since 2003 I have travelled the sub-continent of India, photographing 
the aesthetic enhancement of trees as an act of worship and conducting interviews in the field. 
My paper will provide examples of veneration and a selection of the myths, beliefs, and 
rituals that underlie this practice. It will be argued that these trees, through their adornment by 
worshippers, become subjects of adoration for not only Indians but for outsiders as well. In 
reflecting on this, the link between the aesthetic and the sacred is shown to have the potential 
to inspire ethical, eco-conscious, and transcultural responses to the natural world.  
I have published articles on this topic and also work as a visual artist. As an environmental 
artist my work aims to promote new, experimental ways of perceiving the land. I believe that 
how we perceive and contemplate the land effects our response.  For the past 20 years my 
practice-led research has focused on the veneration of trees, a subject I was drawn to for the 
magnitude of their environmental significance and their universal, pan-religious symbolic 
importance. Examples can be seen on my website  http://www.louisefowlersmith.com.   
 
 



 
Dawn M. Gaietto 
Slade School of Fine Art, London, England 
 
Dawn M. Gaietto is a lens-based artist working and living in London. As a research student at 
the Slade School of Fine Art, her project What is happening here? [exploits of the nonhuman] 
is an extended proposal for the term anthrodecentric art. Dissecting small components of the 
agency of a nonhuman allows for the momentary lapse in preconceived notions, the 
entertaining of a conceptual framework in which the non-human acts upon and influences the 
existence of a human. A recent project focused on the instantiation of a functional pigeon loft 
within a gallery space. This intervention allowed for a potential reconfiguring of viewership--
creating new formulations of sustainability--both in the art making practices and a wider 
practice of being-in-the-world. Her recent publications include Moveable Type and Trace: 
Finnish Journal for Human-Animal Studies (forthcoming). Her exhibitions include 
Landscapes of the Future at Beaconsfield Gallery Vauxhall and The Political Animal at The 
Showroom Gallery. 
 
THE FOX AND THE DOG: A SOCIAL ASSEMBLAGE IN AN ENGLISH GARDEN 
 
This paper is an exploration of the social assemblage of four actors, a dog, a fox, a sheep skin, 
and myself; within the shared space of an English garden as presented in my film, Encounters 
with her presence, the culmination of six months of intimacy-building between the feral and 
the domesticated. There is a riskiness in the presence of the fox and the dog — a feral 
(devious) fox and the domesticated (loyal) canidae. This riskiness brings into focus the 
historical ties between the dog and the human, and the effects of the chain of events leading to 
contemporary pet/human/dog relations. The agencies of the fox and the dog are their own, as 
well as indicative of the agencies of their kind. Attempting to bridge Spinoza’s parallelism 
through the use of non-Cartesian representation, both A dog/fox/sheep skin and The 
dog/fox/sheepskin are presented to the viewer. Each chose to inhabit this shared space. 
Through the use of non-Cartesian modes of representation (NCR), the film builds several 
spaces of viewing. The first space is the void, the second through fourth spaces are the 
variations on habitation, revealing a fifth space. This is the opportunity for the viewer to cross 
between the frames, to sense co-habitation, to join via re-presented space accessible for 
experience. This paper is an exploration of the potentialities of NCR as methodology in arts-
practice, to reveal the agencies of non-human actors, enable the human-viewer to recognise 
the non-human gaze, and remove the human-viewer from the fictive of the Cartesian 
imaginary — the human as ruler, atop all imagined hierarchies. 
 
 
 



Gabriela Galati 
Nuova Accademia di Belle Arti, Milan, Italy 
 
Gabriela Galati is Professor of Theory and Methodology of the Mass Media at NABA, Nuova 
Accademia di Belle Arti, Milan, and at IED Istituto Europeo di Design, Turin; and of Media 
Art Theory also at NABA. In the past she has taught Research Methodology at the University 
of Buenos Aires, at the University of the Argentine Social Museum, Buenos Aires, and Media 
Art Theory at Domus Academy, Milan. She published Duchamp Meets Turing: Arte, 
Modernismo, Postumano (Postmedia Books, 2017), she writes reviews of books on art, 
philosophy, science and technology for Leonardo Reviews / Leonardo Journal (The MIT 
Press), and regularly collaborates with AdVersus and Scenari (Mimesis) with scientific 
publications. For Scenari she is Guest Editor of the #10 and #11 issues dedicated to 
Posthuman Art, and is the editor of a book on the same topic that will be published by 
Meltemi at the end of 2019. Founder of ECCENTRIC Art & Research, she is currently also 
director of the contemporary art gallery A29 Project Room in Milan. She obtained a PhD at 
the University of Plymouth for which her dissertation addressed the relationship between art 
theory, digitalisation processes and the posthuman. 
 
‘ONGOING RESEARCH ON A COMPLEX ECOLOGY OF POSTHUMAN ART: 
FIRST NOTES ON THE ARTISTIC PRACTICES OF THE LIVING’  
 
In general, the predominant tendency in the theorisations on posthuman art is to clearly 
separate the topics concerning art and technology from those concerning the artistic practices 
of the living. In recent research, I have been working on an articulation that on the one hand 
can contemplate the specific differences of each one of these practices, but where on the other 
hand the artistic practices of the living and of new media art can be part of the same 
landscape, or ecology: that is to say, to be understood and outlined with a methodology that 
allows to investigate in depth, following Jacques Derrida, that what we share as human 
animals with the living as a whole is not only a shared passivity and finitude, but also the fact 
that in the case of human animals this finitude is inseparable from the prosthetic constitution 
of the machine of language as always already technological beings. Thus, in the present work 
I propose to deepen the research and analysis of the artistic practices of the living, focusing on 
concrete cases whose subject of reflection, research and often also of action, is the living 
independently of the medium used to investigate it. By articulating these lines of research, it 
will be possible to delineate a complex, if not complete, ecology of posthuman art. 
 



Ana Maria Garzon  
College of Communication and Contemporary Arts, at Universidad San Francisco de Quito. 
 
Anamaría Garzón Mantilla (Quito, 1982): Curator and professor at the College of 
Communication and Contemporary Arts, at Universidad San Francisco de Quito. She teaches 
Contemporary Art Theory and Curatorial Studies. General editor of post(s), 
(posts.usfq.edu.ec), an academic journal dedicated to art and critical theory. Since 2017, 
Creative Director of Khôra, a non-profit experimental space based in Quito-Ecuador. Garzón 
studied Journalism and Art History at USFQ and Universidad Autónoma de Barcelona. She 
holds an MA in Contemporary Art from Sotheby’s Institute of Art, New York. Independent 
Curators International alumni.  
 
In 2008, Ecuador, where I was born, became the first country in the world to recognize the 
Rights of Nature in its Constitution.1 But a decade after, nothing has really changed. 
Governments never stopped sustaining the economy in mining and oil extraction. Nature has 
rights, but no agency, as there has not been any debate to confront the hierarchy of humans 
over non-humans. In that scenario, since 2017, I’m working in a curatorial project that 
exhibits artists that, from a Posthumanist perspective, debate over the concepts of nature and 
give insights for the reordering of vital systems. I work with a core group of artists and in 
each new exhibition we have guests, artworks are selected following the assemblage theory 
developed by Deleuze and Guattari. The stability of the curatorial method is dissolved with an 
speculative premise: exhibition space is treated like a tropical rain forest, in which relations 
flow without hierarchical control, and adaptability is the condition to install different versions 
of the exhibition. The core group of artists is formed by Cristian Villavicencio and Agata 
Mergler, who focuses on hybrid forms of perception; Paul Rosero, who works with scientific 
data and speculative realism, to explore topics related to animal agency; and Sofía Acosta, 
who questions how language give human attributes to plants, with an special focus on 
negative female connotations. For this conference, I aim to present the results of this 
curatorial experiment.  

																																																													
1 Bolivia was the second, passing the Law of the Rights of Mother Earth in the Plurinational Legislative Assembly in 
December 2010.  



Helen Gilbert, 
Royal Holloway, University of London, England, UK 
 
Helen Gilbert is Professor of Theatre at Royal Holloway, University of London, and 
author/editor of several influential books in postcolonial studies, including In the Balance: 
Indigeneity, Performance, Globalization (2017) and Performance and Cosmopolitics (with 
Jacqueline Lo, 2007). She has curated experimental performance work in universities and 
museums and brought performance-based insights to scientific research, notably in Wild Man 
From Borneo: A Cultural History of the Orangutan (2014, with Robert Cribb and Helen 
Tiffin). In 2016, her work in international theatre and performance studies was recognized 
with a Humboldt Prize, hosted at the Rachel Carson Centre for Environment and Society in 
Munich. 
 
INDIGENOUS ARTS AND ENVIRONMENTAL ACTIVISM IN THE 
ANTHROPOCENE  
 
Once largely ignored beyond their local contexts, the ecological concerns of indigenous 
groups now register to broad international constituencies, in both public and scientific arenas, 
as they increasingly align with evidence of our planet’s precarity as a life-sustaining system. 
This situation has lent traction to campaigns demanding recognition of traditional ecological 
knowledges, even as schisms emerge between mainstream and indigenous environmental 
movements. My paper focuses on artists that take on the mantle and labour of environmental 
activism to forge distinctively indigenous modes of practice. One salient example is Quechua 
artisan and filmmaker Irma Poma Canchumani, whose intricate etching of gourds performs 
the work of archiving human damage to Andean environments in organic forms that she then 
uses to storyboard her documentary films. I also discuss Māori sculptor and installation artist 
George Nuku’s Bottled Ocean project (2014–16), shown in various iterations in Taiwan, 
France, Aotearoa New Zealand and New Caledonia, and the Kiribati community’s interactive 
exhibit, Sinking Islands, Unsinkable Art at the 2017 Venice Biennale. While Nuku stages a 
cautionary, futuristic vision of the earth’s oceans saturated with plastic waste, the Kiribati 
pavilion enacts both a plea for collective action on global warming and the defiant resilience 
of the island nation’s inhabitants. 
 
These various projects draw instrumentally on indigenous ways of knowing and doing to 
perform (and inform) their activism, offering, in the process, new insights into the conceptual 
apparatus of the Anthropocene. Discussion of how the campaign for environmental justice 
inflects such insights will be informed by Rob Nixon’s theorisations of incremental ecosystem 
destruction as a ‘slow violence’ dispersed across time and space.  
 
 
 



 
Yvanna Greene 
Independent Artist 
 
I am an Irish artist, working and living on Dublin’s coast. My practice includes: work on 
paper, sculpture, writing, performance and photography. In 2018, I completed an MA in Art 
& Research Collaboration (IADT). 
 
My work is research based and explores ideas across different fields of interest. I engage with 
scientists and other practitioners in an attempt to gain and share knowledge of a changing 
world environment.  
 
Website: www.yvannagreene.com 
 
The Limpet and the Anthropocene 
 
Behold a creature from ‘deep time’, that originated from the sea and evolved to the land as 
life underwent a sudden mineralization and new material for constructing living creatures 
emerged. This creature has existed for millennia in one of the most physically stressful 
environments on earth, in winter it is battered by sea, wind and rain and in summer is 
subjected to heat and desiccation on a daily basis.  
Once more new marine building minerals have emerged and again the limpet has evolved, 
this time creating a revolutionary modern shell. This shell speaks of the Anthropocene, an era 
where man-made materials are being interwoven into the fabric of nature. I look at this 
sentient being, in its new shell and see how it is adapting to a radically changing world 
environment. A world, where its waters are warming and levels are rising, acidification is 
increasing and where plastic pollution and related toxins are ubiquitous on its shores and in its 
seas.  This is an origin story, a story of evolution and a story of resilience. 
  
 
 

 
       

 



 
 
Erica Grimm 
Trinity Western University, B.C. Canada 
 
Erica Grimm is a Canadian visual artist and Professor in the School of the Arts, Media and 
Culture at Trinity Western University. Canada Council and SSHRC Grant holder, Erica’s 
making practice is rooted in drawing and she is curious about phenomenal embodied, liminal 
or saturated, inexplicable but ordinary experiences. Fueled by environmental urgency, she 
creates what she describes as “material semiotic entanglements”, sculptural installations that 
layer materials with scientific texts, maps, medical imagery, video and sound, drawing in 
space with anything at hand. She explores the entangled territory between aesthetics, ecology, 
ethics, 
science and art. In 2002 she was the Distinguished Nash Lecturer, received the Imago 
National 
Juried Art Prize and was appointed U of R Distinguished Alumnae. Widely exhibited, her 
work is found in public collections such as the Canada Council Art Bank + the Richmond Art 
Gallery. Her written practice considers the epistemological implications of the process of 
making. The Aesthetics of Attentiveness is forthcoming from Wilfred Laurier University 
Press. 
 
WEATHERING THE CHANGE: NEW MATERIALISM, SUBJECTIVITY + ART 
 
We can feel the change coming. Every day we hear about it and experience it–extreme 
weather 
events, habitat devastation, biodiversity loss, economic uncertainty– but in the odd, slow/fast 
time of climate change, as Catherine Keller describes it, action seems suspended. Collectively 
we have woken up in the Anthropocene–a term that marks how, in 200 years, human activity 
has changed the chemistry of the planet. The industrial revolution, fuelled by a mechanistic 
view of the universe, has ended the fecundity of the Cenozoic Age, inaugurating the 6th mass 
extinction. Understanding the implications of being a planetary geophysical force requires 
change–a radical re-imagination of our place in the whole scheme of things. Cultural 
historian/geologian Thomas Berry calls it the most significant reorientation our species has 
ever had to face. A reorientation that, poet Tim Lilburn suggests, we lack the interior 
imaginative capacity to navigate. How then is artmaking–as Martha Nussbaum asserts–a 
necessity? As vital as it is to measure the health of the planet with science, it is equally vital to 
re-imagine and visualize our relations with it using art. Looking to new materialism, object 
oriented ontology and artmaking as means of forging this reorientation, we will examine the 
research-creation projects Salt Water Skin Boats and Murmuration, asking how artists and 
thinkers are re-conceptualizing our situation, communicating the agency of vibrant matter and 
responding to the quivering life force of the more than human world. Waking up in the 6th 
extinction, can we imagine a new ending? This presentation requires a data projector with 
audio capacity. I would bring a MAC laptop and dongle adapter. 



Maximilian Haas 
Berlin University of the Arts, Germany 
 
Maximilian Haas (PhD) is a performance and media theorist and a dramaturge, based in 
Berlin. He is a postdoc researcher at the DFG research training program “Knowledge in the 
Arts” at the Berlin University of the Arts. Haas studied at the Institute for Applied Theatre 
Studies in Giessen. His practice based PhD project “Animals on Stage. An Aesthetic Ecology 
of Performance” was affiliated with the Academy of Media Arts Cologne. Recent academic 
lectures and articles have been centred around the aesthetics of dance, performance, and 
artistic research, as well as problems of animal, science and technology studies, and the 
philosophy of post-structuralism, new materialism, and pragmatism. Haas worked as a 
dramaturge with dance and performance makers such as David Weber-Krebs, Hannah 
Hurtzig, Jeremy Wade, and Martin Nachbar, and was employed at the Volksbühne Berlin as 
well as the Berliner Festspiele. organised transdisciplinary workshops and conferences such 
as the conference Portraying Animals at the National Gallery Prague (June 2015, with Hannah 
Hurtzig) and the workshop Animal Dances at Sophiensaele Berlin (May 2016, with Martin 
Nachbar). 
 
ANIMALS ON STAGE. AN AESTHETIC ECOLOGY OF PERFORMANCE 
 
Animals on stage are a challenge to the performative arts. These non-human actors interfere 
with the habits of both production and reception of theatrical performances. Thus, they bring 
their conceptual and artistic-practical conditions and possibilities to the fore. And they allow 
to test and alter theatrical practices in times of the Anthropocene.  
 
This paper revolves around an artistic research project I co-conducted as a dramaturge with 
Belgian theatre maker David Weber-Krebs: the performances of the series Balthazar (2011-
16) each confront a living, untrained donkey with a group of human performers and involve 
them in an open-ended performative game, based on dramaturgical rules and forms. The 
theatre productions also form the core of my dissertation Animals on Stage. An Aesthetic 
Ecology of Performance, published in 2018. It combines the methods of artistic research with 
the critical stances of animal studies and the philosophy of new materialism and pragmatism 
in the context of contemporary performance and dance dramaturgy. It thus follows the donkey 
into a theatre world beyond human exceptionalism, the categorical separation of nature and 
culture and the modern dualism of subject and object, i.e. into a theatre after humanism. 
 
The aesthetic ecology of performance proposed in this book is an essay in performance 
aesthetics that speculatively links concepts of natural sciences and cultural studies in order to 
tackle the phenomenon of animals on stage in an interpretative and artistically operative way. 
To give an insight into the ways of thinking of this approach, this lecture concentrates on its 
smallest unit, the biophilosophical concept of the organism and its relationship to 
performative action. In the discussion of related concepts of theoretical biology, as they are 
drawn in the writings of Kurt Goldstein and Jakob von Uexküll as well as Deleuze/Guattari, 
the interspecies performance production will be described and analysed. 
 
Short documentation of the performance: https://vimeo.com/24393520 
Link to the book (in German): https://www.kulturverlag-kadmos.de/buch/tiere-auf-der-
buehne.html	
Website: maximilianhaas.info 
 
 



 
Angela Harris 
University of Granada, Spain 
 
I hold an MA in Artherapy from the Complutense University of Madrid and a degree in Art 
History from the University of Granada.  I recently finished the Master programme in Gender 
Studies (GEMMA). I have been awarded with a national grant (FPU) and I am ascribed to the 
Archaeology Department at the University of Granada and doing a PhD in Women and 
Gender Studies (Estudios de las mujeres, discursos y prácticas de género). 
 
SUBJECTIVE NOMADITIES 
 
With this title, I would like to relate two works by Rosi Braidotti: Nomadic Subjects: 
Embodiment and Sexual Difference in Contemporary Feminist Theory([1994] 2011) and The 
Posthuman (2013) by applying the posthuman theory in the former to the theories of 
subjectivity and emobodiment in the latter. Using Braidotti's texts as scenarios of  critical 
engagement, I will explore the friction between the materiality of the present and the 
potentiality of non linear-productive temporalities (Edelman, 1998; Esteban, 1999, 2009). In 
this tense, the borders of subjectivity become nomadic in time, in a posthuman mode of 
understanding the framing of reality, while contesting to nomadic and material happenings.  
I intend to create the theoretical framework which will allow me to explore how bodies, 
minds, selves and inanimate matterings happen in Ryoji Ikeda's performance Datamatics 
[vol.2.0]. The encounter between spectator and data upon the grounds of agential realisms 
leads to a rethinking of space, time and self. In this idea of going beyond the normative 
conception of the self, I also want to explore to what an extent this performance engages 
subjectivity with an infinite  amalgama of possibilities, which ultimately break the borders 
between reality and fiction, past and future, self and other, destroying, at the same time, the 
binary system of understanding the subject.  To this effect, I will also look at new 
materialisms, mainly Stacy Alaimo,  Karen Barad, Kyla Wazana Tompkins and Chad 
Shomura where ontology and epistemology come together not only as a site of reflection but 
as a way of situated critique that stands in the fiction stressed in the first part of the 
presentation, without downplaying issues of race, sexuality, gender, class, ableness and 
others. 
 
References used in abstract: 
Alaimo, Stacy (2010), Bodily Natures: Science, Environment, and the Material 
Self (Bloomington: Indiana University Press. 
Barad, Karen. (2003) “Posthumanist Performativity: Toward an Understanding of How 
Matter Comes to Matter”, Signs, 28 (3): 801–31. 
Barad, Karen (2014), “Diffracting Diffraction: Cutting-Together-Apart.” Parallax 20(3): 168-
187. 
Braidotti, Rosi ([1994] 2011). Nomadic Subjects: Embodiment and Sexual Difference in  
Contemporary Feminist Theory. 2ndEd. New York: Columbia University Press. 
Braidotti, Rosi (2006) Transpositions: On Nomadic Ethics. Cambridge: Polity Press. 
Braidotti, Rosi (2013) The posthuman. Cambridge: Polity Press. 
Chad Shomura, “The Bad Good Life: On the Politics of Impasse” (PhD dissertation, Johns 
Hopkins University, 2016), and Chad Shomura, “New Humanisms,” Qui Parle: Critical 
Humanities and Social Sciences 25, no. 1–2 (2016): 263–78. 
Edelman, L (1998). "The Future Is Kid Stuff: Queer Theory, Disidentification, and the Death 
Drive". Narrative, Vol. 6, No. 1 (Jan., 1998), pp. 18-30. 



Esteban Muñoz, José (1999) “Introduction: Performing Disidentifications” in 
Disidentifications: Queers of Color and the Performance of Politics. Minneapolis: University 
of Minnesota Press, 1-34. 
Esteban Muñoz, Jose (2009) Cruissing Utopia. N.Y. and London: New York University 
Press. 
Ikeda, Ryoji (2018) Datamatics [vol.2.0]. Theatre performance, IDFA; The Eye, Amsterdam. 
Viewed 23/11/2018. 
Shamura, Chad (2017). "Exploring the Promise of New Materialisms". Emergent Critical 
Analytics Alternative Humanities; Issue 6.1. 
Wazana Tompkins, Kyla (2017) "Response to Michelle N.Huang and Chad Shomura". 
Emergent Critical Analytics Alternative Humanities; Issue 6.1. 
 
 



Catherine Page Harris,  
University of New Mexico 
 
TBA 
 
POSTHUMAN PLACE: HOSPITALITY AND RESPONSIBILITY IN THE 
LANDSCAPE 
 
"An increase in the vigilance, responsibility, and humility that accompany living in a world so 
newly, and differently, inhabited"  
Cary Wolfe, What is Posthumanism? 2013 

 
“I am I because my little dog knows me…”  
Gertrude Stein, What are Masterpieces and Why Are There so Few of Them, 1936 
 
What would landscapes look like if we designed and built with the idea that non-humans are 
sentient beings, perhaps deserving of a stakeholder position in landscape alterations? Post 
humanists, authors, activists, and psychologists describe experiences and studies (Procter, 
Carder, and Cornish, 2013, Dawkins, 2006) that show that non-human animals are not, as 
Descartes held, incapable of thinking and feeling, and that our infrastructure and building 
patterns have significant impact on species. Recent work by Scott R. Loss in three different 
longitudinal studies attributes a roughly 10% impact (death rate) on bird populations across 
the United States based on communications, electrical infrastructure, and buildings. Engaging 
with the concept that non-humans are resource sharing and tool using,(Chiariati, Canestari, et 
al 2013), emotionally capable (Bradshaw, 2010), what is our responsibility to our fellow 
sentient beings? Can landscapes mitigate these losses? Can art build landscapes that point 
towards such integration?  How can installations accommodate non human species as equal 
partners? This article proposes a series of typological studies to begin to articulate what 
changes might reflect Derrida’s “…multiplicity of organizations of relations between living 
and dead, relations of organization or lack of organization among realms that are more and 
more difficult to dissociate by means of the figures of the organic and inorganic, of life and/or 
death.” (Derrida,1997) using frameworks from Wolfe (conditional responsibility) and 
Braidotti’s (intensive spaces of becoming).  This presentation discusses two bodies of work, 
"At the same table," and "Sharing a Drink" in the context of posthuman philosophy. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Marc Herbst 
University of London, England, UK 
 
Marc Herbst was recently awarded his PhD from Goldsmiths Centre for Cultural Studies with 
a thesis entitled, A cultural policy of the multitude in the time of climate change: with an 
understanding that the multitude has no cultural policy. He just finished up a fellowship 
where he was researching into the underground, leftist marijuana economies of Northern 
California. He served as a rapporteur for the 2016 HKW Anthropocene Campus, and also 
completed a commissioned study of the Frontiers in Retreat climate-based artist residency 
network. He is a co-editor of the Journal of Aesthetics & Protest, through which he recently 
worked on its 2017 Non-Atlas of Climate Change.  
 
THE VARIABLE ONTOLOGIES OF SINGULAR OBJECTS UNDER THE 
ANTHROPOCENE’S SHADOW. 
 
In the shadow of present climate disasters, we creatively search for different cultural means 
and ends. Potential ways and meanings are multitude. With Arts' forwarding of meanings and 
means, it seems to inhabit this multitudinous field. For, as critical theorist Marina Vishmidt 
points out, one of art's contemporary functions is to embody the formal space of speculation. 
The power of the speculative object is its potential to seemingly reorganize ontologies from 
nothing. Through examples of cultural change occurring in Northern California and 
Barcelona, this paper highlights the contemporary conditions of art and general culture's 
transformational capacities, and the very particular ways that socio-ecological relations 
necessarily inform the functional nature of seemingly inert, conceptually "autonomous" 
objects of art.  
 
Art, as a cultural thing, helps organize human relations to the world. Yet contemporary art is a 
highly professionalized subset of the cultural. Rather than of the multitude, it is a formal 
object of governance. Art's other speculative function, as Vishmidt highlights, is to 
functionally serves as finance capital's speculative space. 'Functionally', because though many 
artists hold non-capitalist sensibilities, art and the cultural industries ultimately manage 
populations by maintaining relations in a space of abstraction, suspended there by capitalist 
market relations. The Barcelona example shows how cultural work can significantly 
reorganize nature/cultural relations by recognizing these fact. This fact matters because of the 
market's role in making and maintaining this Anthropocenic situation, and its desire to 
continue maintaining itself while all other ecological systems around it drastically change.   
 
In order to conceive of an object's ontological capacity to reorganize meaningful relations, we 
must properly consider the social-ecologies that empower their potential to be so.  
 
 
 



 
Laura Harrington  
Northumbria University, England 
 
Laura Harrington is an artist and researcher based in Newcastle upon Tyne. Her work 
operates across different mediums – primarily moving image, drawing and installation -– 
often in multi-disciplinary research and collaborative environments. She has a specific interest 
in geomorphology and the field of physical geography; drawing on the notion of fieldwork to 
playfully explore the complex relationships and interdependencies involved in our experience 
and understanding of landscape and ecology.  
 
Recent work funded by Leverhulme Trust, Arts Council England and Durham University 
explored eroded peat as a subject to consider our relationship to mundane and viscous matter. 
Exhibitions and residencies include UNIDEE (Italy), Hangmen Projects (Stockholm), HIAP 
(Helsinki International Arts Programme), Durham University (Department of Geography), 
Invisible Dust, Woodhorn Museum, Figure Two BALTIC 39, VARC, AV Festival (UK) and 
Joya:arte + ecologia (Spain). Her current AHRC funded practice based PhD project with 
Northumbria University, ’Upstream consciousness: an exploration of re-framing and re-
thinking our relationship with ‘distant’ landscapes’ draws on geomorphology and fieldwork 
methods to consider the interconnectedness between humans and lively earth. 
 
BEYOND FIELDWORK: SPIRALLING AS AN ARTISTIC ENCOUNTER AND 
INTERACTION WITH THE FIELD 
 
‘Beyond fieldwork’ is an evolving artist's project, exploring fieldwork within arts practice and 
the physical sciences as a space to consider new possibilities for structuring interactions and 
encounters with landscape and ecology. The research, which considers human approaches and 
experiences in non-urban areas, focuses on the subjective, sensuous and bodily experiences of 
fieldwork as it operates across all disciplines. 
 
This paper, in the form of a short 'artist’s talk’, will introduce the idea of ‘spiralling’ as a 
possible fieldwork model and alternative encounter in the field. An approach that combines 
scientific and sensual knowledge, and gives greater attention to the fieldworker as an active 
body capable of supporting a renewed ethics of engagement. Through discussing a recent 
body of work and related arts practice over the last eight years, primarily taking place within 
the uplands of the North Pennines (north east England), I will explore how practicing 
‘spiralling’ - an enquiry that approaches notions of repetition, boredom and attunement - has 
the capacity to unsettle fixed categories around fieldwork activities. This exploration is part of 
a process that examines how thinking through encounters and processes with landscape – a 
meeting place of human and non-human activity – can expand and shift both knowledge and 
understanding. 
 
 
 
 
 
 



 
Seán Hewitt,  
Trinity College Dublin, Ireland 
 
Seán Hewitt is a Leverhulme Postdoctoral Research Fellow in the School of English, Trinity 
College Dublin. His current research focuses on the influence of natural history in British and 
Irish writing, 1870-1930. He has also published on the works of J.M. Synge, W.B. Yeats, 
Emily Lawless and Irish modernism more widely.   
 
‘INSCAPE’ IN THE PENCIL SKETCHES OF GERARD MANLEY HOPKINS 
 
Much critical work has been undertaken surrounding the theological and literary theory of 
‘inscape’ put forward by the Victorian poet Gerard Manley Hopkins (1844-1889). The recent 
spiritual turn in ecocritical approaches, particularly theories of enchantment and vital 
materialism (Bennett, 2001, 2009), brings the poetical works of Hopkins into renewed focus. 
By developing a radical theology in which the natural world is populated by actants, 
‘stressed’ with an individual but also universal divinity, Hopkins offers an ecocentric vision 
which renders nature a speaking voice. Little work, however, has been done on Hopkins’s 
pencil sketches, which are scattered throughout his manuscripts, and constitute his immediate, 
pre-verbal attempt to define the ‘inscape’ – the peculiar individuality of each thing. By 
reading Hopkins’s pencil sketches – both published and archival – alongside his journals, 
sermons, poetry, and reading in contemporary natural history, this paper discusses the ways in 
which Hopkins appropriated science praxis and close observation into a radical ecotheology 
and poetics through a focus on form, line and pattern.  
 
 
 
 
 



 
Katie Holten  
 
Born in Dublin in 1975, I grew up in rural Ireland and received a BA from the National 
College of Art and Design in Dublin in 1998. In 2004 I was awarded a Fulbright Scholarship 
and moved to New York City to study the inextricable relationship between Humans and 
Nature. I continue that work today.  Since 2014 my partner, Dillon Cohen, and I have hosted 
monthly Sunday Salons for a community of artists, scientists, writers, philosophers and 
engaged citizens to look at Art and Activism in the Anthropocene. Our first guest was Roy 
Scranton, who shared work in progress from his book Learning to Die in the Anthropocene.  
 
Sensing a crisis of representation and a looming collapse of language as our species adapts to 
life in the Anthropocene, I created a “Tree Alphabet” (2015) and published the book About 
Trees (Broken Dimanche Press, 2015). I am currently developing a “New York City Tree 
Alphabet” while artist in residence with the New York City Parks Department. The public 
will be invited to write messages with the new Tree font and we will select some to plant with 
real trees around the city.  
 
In 2003 I represented Ireland at the 50th Venice Biennale. Other important solo exhibitions 
include the New Orleans Museum of Art (2012); Dublin City Gallery The Hugh Lane, (2010); 
The Bronx Museum, New York (2009); Villa Merkel, Esslingen, Germany (2008); Nevada 
Museum of Art, Reno (2008) and the Contemporary Art Museum St. Louis (2007). My work 
has been included in many international group exhibitions including at the Kunstverein in 
Hamburg, Germany (2018); SCHIRN Kunsthalle, Frankfurt, Germany (2018); FRAC, 
Marseille, France (2018); Hamburg Kunsthalle, Germany (2017); Paul Klee Museum, Bern, 
Switzerland (2016); Contemporary Art Museum, Moscow, Russia (2015); Cartagena 
Biennale, Colombia (2014); BOZAR Museum, Brussels, Belgium (2013); and the Irish 
Museum of Modern Art, Dublin, Ireland (2011).  
 
My work has been reviewed in FRIEZE, ARTFORUM, The New Yorker, The New York 
Times, The Guardian, The Irish Times, Die Welt, Art in America, Atlas Obscura, VOGUE, 
LitHub, and others. 
 
HIEROGLYPHS FOR THE ANTHROPOCENE: TREE ALPHABET 
   
I would like to share my work creating languages beyond the human.  Today in the 
Anthropocene humans are confronted with crises on a global scale that are affecting timeless 
interconnected systems such as water, food, energy, and ecosystems. As a visual artist I 
believe there is a vital need for pioneering research to visualize these challenges. I am 
passionate about using my work as a form of environmental activism to elucidate the issues.  
 
Relinquishing the basic building blocks of language, I created a Tree Alphabet by replacing 
all 26 letters of the Roman alphabet with trees. Undoing language, laying bare the logic-
structure of reality, may allow possibilities to emerge from this epistemological crack. 
Reversing the conventional process by which human, symbolic language runs from thing to 
idea via word, the Tree Alphabet translates texts into a cryptic tree font. Will something be 
found in translation? Now any text can be accompanied by its own translation into a dense 
forest of encoded meaning, language turned back upon itself, as it were, by returning letters to 
a pictographic field. Hieroglyphs for the Anthropocene.  
 



Language allows us to enter non-existent worlds, far-away worlds, possible worlds. But what 
happens when those worlds (and words) become broken? As humans, we structure our lives 
around narratives, but a human-centric form of language is limiting. As we learn more about 
the language of trees, their social networks, and our own human microbiome, we must rethink 
our relationship with non-humans. If trees have memories, respond to stress, and 
communicate, then what can they tell us? Where does one species begin and end? Who 
speaks, and on behalf of whom? How does the non-human articulate itself?  
How can we define the geological time that we're living in while we're still living in it? 
Learning the Anthropocene means we can learn to listen to, and speak with, our world in new 
ways. The Tree Alphabet offers a possibility to look at familiar words and stories in new 
ways. Writing with Trees lets us play with the molecules of language, literally rewriting 
Nature.  
 



 
Kate Lewis Hood 
Queen Mary University, London, England 
 
Kate Lewis Hood is a PhD candidate at Queen Mary University of London. Her research 
considers contemporary poetics and aesthetics as ways of developing decolonial feminist 
approaches in and against the Anthropocene, in response to black feminist, feminist new 
materialist, and indigenous thinking. Her critical work can be found in MAI: Feminism and 
Visual Culture and Green Letters. She co-edits amberflora, an online magazine for eco and 
world poetry, and CUMULUS, a small print journal of experimental poetry. 
 
‘I DUG A PART OF YOU / TO KEEP AS MINE’: EXTRACTION AND INTIMACY 
IN OTOBONG NKANGA’S ART 
 
Theorisations of the Anthropocene bring human and nonhuman bodies—organic and 
inorganic—into proximity and exchange. However, emerging criticism of the Anthropocene 
notes the implication of these relations in the violent logics of racial and colonial capitalism, 
or what Macarena Gómez-Barris (2017) calls ‘the extractive zone’, wherein peoples, 
territories, and nonhuman natures are rendered extractable resources for the continued 
accumulation of capital. As Kathryn Yusoff (2018) argues, colonial modernity’s alignment of 
black and brown bodies with matter, and matter with ‘property and properties’ produced the 
material and symbolic conditions for the white liberal subjectivity embedded in the Anthropos 
of the Anthropocene. In this context, this paper turns to the work of artist Otobong Nkanga. 
Drawing on Ilana Halperin’s (2012) notion of ‘geologic intimacy’ and Denise Ferreira da 
Silva’s (2017) black feminist poethics of matter, I argue that Nkanga’s multifaceted art 
practice makes visible not only connections between bodies, ecologies, and infrastructures 
across colonial and postcolonial geographies, but also their structuring extractive logics. 
Critically engaging what she calls ‘scarred landscapes’ through bodily capacities, gestures and 
attractions co-constituted with and through the mineral, Nkanga assembles embodied and 
performative archives of extraction that generate implicated and complicit intimacies between 
and among human and nonhuman bodies. Responding to Nkanga’s work, I argue for a 
decolonial feminist approach to Anthropocene aesthetics that exposes extractive logics and 
practices and attends to immanent modes of being and relating otherwise. 
 
Works cited: 
Ferreira da Silva, Denise, ‘1 (life) ÷ 0 (blackness) = ∞ - ∞ or ∞ / ∞: On Matter Beyond the 
Equation of Value’, e-flux, 79 (2017) <https://www.e-flux.com/journal/79/94686/1-life-0-
blackness-or-on-matter-beyond-the-equation-of-value/> 
Gómez-Barris, Macarena, The Extractive Zone: Social Ecologies and Decolonial Perspectives 
(Durham: Duke University Press, 2017) 
Halperin, Ilana, New Landmass/Neue Landmasse (Berlin: Berliner Medizinhistorisches 
Museum der Charité, 2012) 
Yusoff, Kathryn, A Billion Black Anthropocenes or None (Minneapolis: University of 
Minnesota Press, 2018) 
 
 



 
Chen Huang (Sarah) 
City University of Hong Kong, China 
 
HUANG Chen (Sarah) is a PhD candidate in the School of Creative Media, City University of 
Hong Kong. She holds an MA in art history and archaeology from SOAS, University of 
London, and a BA in art history and sociology from the University of Hong Kong. From 2014 
to 2018, she has been working in the School of Creative Media as a research assistant. Sarah 
has been doing research on socially engaged art in contemporary China, responsible for data 
collection and data curation of an online archive, titled SEACHINA (http://seachina.net/). She 
was also a core member of the development team for a mass open online course (MOOC) 
based on the archive. She published article “From Funan River to East Lake: Reflecting on 
Environmental Activism and Public Art in China” in Journal of Contemporary Chinese Art 
(3.3, 2016). Her current project focuses on the ecological interpretation of botanical books in 
Ming China, especially texts and images of famine foods and edible wild plants, and the 
relationship of traditional knowledge and contemporary practice of survivalism. 
 
THE ESCULENTIST MOVEMENT REVISITED: FAMINE FOODS, KNOWLEDGE 
PRODUCTION AND AESTHETIC EXPRESSION 
 
In China, the studies of famine food plants surged from the fifteenth century to the 
midseventeenth century. The educated elites got enthusiastic about documenting, visualizing 
and publishing on a latent peasant knowledge of survival: how people utilize a greater number 
of edible plant species in times of scarcity. Joseph Needham coined it “the Esculentist 
Movement.” The movement started with Zhu Su’s Jiuhuang bencao ���� (Materia Medica 
for Survival During Famines, 1406), an encyclopedia of 414 edible plants with systematic 
descriptions and naturalist illustrations. Humanitarian herbalists and conscientious 
Confucian-officials never stopped adapting and reprinting this treatise as a useful tool for 
famine relief. In contrast, artists, poets and hermits, following Wang Pan’s Yecaipu ��� 
(Treatise on Edible Wild Plants, 1524), resorted to poems and a different visual scheme in 
representing the edible plants, and diffused an alternative eco-political message. This paper 
will review the movement from an eco-critical perspective. How does the production and 
circulation of the knowledge about wild edible plants reflect people’s conceptions of natural 
crises and survivalism? What did the behavior of consuming wild plants imply about the 
human-nature relationship in Ming dynasty? This case from the past still provides insights 
into contemporary problems, as we are trying to preserve genetic diversity of plants in order 
to cope with unexpected ecological catastrophe and food insecurity in the Anthropocene. 



 

Stephen Hurrel 
Independent Artist  
 
Stephen Hurrel is an independent visual artist working on interdisciplinary, context-based 
projects. He works with video, sound, sculpture, text, photography and objects. His work is 
often relational and takes into account the wider ecology of people and place. He employs 
documentary, research methodologies, often collaborating with other professionals, such as 
social scientist Dr Ruth Brennan, as well as marine biologists, ecologists, researchers, 
architects and those involved with therapeutic arts. He utilises image, sound and story to 
produce videos and installations, often combining fact and fiction to create other ways of 
perceiving an environment. The resulting work may be experienced in art venues or public 
spaces. He has exhibited his work widely and undertaken significant artist residencies and 
public art projects in the UK and abroad. In recent years, he has focused on making work in 
relation to specific journeys and expeditions undertaken in marine environments. From these 
he has produced work that taps into socio-ecological aspects at play and how these relate to 
broader issues. Stephen is currently completing a new installation titled Fluid States: 
Rehearsal For a Crisis. This project has been made possible by a Creative Scotland Artists 
Award and has allowed him time to develop futurological texts that ‘look back’ to our current 
ecological situation. This piece in particular taps into theories and discussions around the 
Anthropocene. The Fluid States installation consists of projected video, photographs, found 
objects, architectural structures, fabricated sculptural works, stories and text works.  
Stories and photos can be accessed on https://thoughtsfromthenearfuture.wordpress.com/ 
 
PROPOSAL: BENEATH AND BEYOND: SEISMIC SOUNDS  

 
Beneath and Beyond: Seismic Sounds is a live-feed sound installation produced by constant 
movements and tectonic shifts beneath the Earth’s surface. The installation includes a video 
projection of seismic waveforms, representing the soundwaves, overlaid on a world map as a 
visual focus. Names of countries from which the vibrations/sounds are coming in from are 
also displayed in relation to each sound. 
 
Working with computer programmer Robert Farrell, artist Stephen Hurrel has developed 
unique software that taps into, and continually monitors, 100 seismic stations around the 
world via the Internet. These live seismic events can now be experienced as real-time sound 
arrangements within the gallery space (or indeed via any computer that has the web link).  
 
Beneath and Beyond continues the artist’s enquiry into our relationship to the natural world 
whilst living in a technologically advanced, as well as ecologically critical, period of time. 
 
By focusing on the act of listening to ongoing deep sounds of the Earth, as they happen live 
beneath our feet, he draws attention to the dynamic nature of our Earth as a living breathing 
organism. 
 
For a full description of the artwork: 
http://www.hurrelvisualarts.com/work/art-science/beneath-and-beyond/ 
Seismicsounds.net – website with information and photos about project. 
TV interview: Seismic Sounds installation at Paisley Museum and Art Gallery, 2017. 
https://vimeo.com/260090125 
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SPLITTING THE SCREEN OF FLOW: TOWARDS AN AESTHETIC OF 
DISTURBANCE IN URSULA BIEMANN’S BLACK SEA FILES  

 
In The Deadly Life of Logistics: Mapping Violence in Global Trade (2014), Deborah Cowen 
undertakes to critique the biopolitical rendering of logistics, defined as the integrated system 
of production and circulation of goods. She is particularly concerned with how systems 
thinking has impacted the conceived space of logistics. As she notes, from its earliest 
definition in Von Bertalanfy’s General Systems Theory (1973), the metaphor of the system 
has had clear biological contours; associated with the living organism’s circulatory system, it 
has been understood as intra and interconnected by flows that determine its level of 
integration within the environment.(1) Importantly, the biological model implied fragilities 
and new sites of vulnerabilities; by emphasizing flow as a biological imperative, it also 
foregrounded disruption as a threat to the resilience of the system.(2)    
Considering this particular theory of movement, this presentation asks how visual praxis can 
critically document the new vistas of an increasingly globalized world in which the spatial 
disposition of bodies responds to, but also, crucially, resists the imperatives of effortless, 
smooth and efficient circulation. In other words, how can it work against what Charmaine 
Chua describes as the “[reification of] logistics as a seamless system of instantaneous flow 
and total functional integration”?(3) This presentation proposes to consider Ursula Biemann’s 
video essay Black Sea Files (2005) as a starting point for theorizing the modalities and 
potentials of an aesthetic of disturbance. Through acts of insertion, splitting and incision, 
Biemann asserts the concrete presence of living bodies and their discrete, noninterchangeable 
spaces of dwelling against the transit cartography of logistics. Black Sea Files thus visually 
maps a field of stagnation, friction and obstruction that challenges the corporate fantasy of 
frictionless flow. Important to this work is a particular understanding of place, which, as will 
be argued, can be read through the lens of Bourdieu’s concept of habitus as discussed by 
Lorraine Code in Ecological Thinking (2006).  
  
1 Deborah Cowen, The Deadly Life of Logistics: Mapping Violence in Global Trade 
(Minnesota: University of Minnesota Press, 2014), 49.  
2 Cowen, The Deadly Life of Logistics, 49.  
3 Charmaine Chua, “Introduction: Turbulent Circulation: Building a Critical Engagement with 
Logistics,” Environment and Planning D: Society and Space 36, no. 4 (2018): 623. 
 
 
 
 
 
 
 
 
 
 
 
 



 
Mrill Ingram,  
Madison, Wisconsin 
 
Mrill Ingram, Ph.D., is a geographer and independent scholar based in Madison, Wisconsin. 
Her scholarship focuses on human-nonhuman relationships, narrative-networks, and 
environmental policy. She is also an editor with The Progressive magazine. 
 
THE POLITICS OF ORPHAN SPACE 
 
We are, more than ever, desperate for effective models for responding to environmental 
change and the threat extreme impacts, especially on more vulnerable people and other 
beings. Bruno Latour suggests we must re-engage with science and technology to develop 
new approaches toward Earth as a “dwelling place,” upon which we all depend. The work of 
artists in “orphan spaces” suggest ways this process might happen.  
 
Orphan spaces (Ingram, 2018) are distinguished by their lack of connections. They surround 
us, managed, often intentionally, but not always, to be homogeneous and single purpose, via 
fencing, channelization, mowing, cementing, policing, polluting, and regulating, such that 
they are maintained in a simplified state, forced to a streamlined purpose such as moving 
water, serving as a dumping ground, or a storage site. They are ubiquitous, but there is a 
politics to the locations of these spaces and who they serve and disserve. 
 
Environmental artists have a history of reorienting science and technology to re-envision 
orphan space. Their work exposes the politics of orphan space and creates more complicated 
narratives about the infrastructure we rely on. Further, by pulling conceptions of infrastructure 
out of the category of sustenance and into the category of the sublime, artists insist that we 
rethink that which sustains us, allowing us to better reckon with all of Earth as a “dwelling 
place.” 
 
In this session/paper we will share case studies of art-science in orphan spaces, and how that 
work exposes the shocks of the Anthropocene and also creates opportunities to push back 
against a dystopic response.  
 



Zsofia Jakab 
Jordanstone College of Art and Design, Scotland, UK 
 
Zsofia Jakab is an interdisciplinary artist and early career researcher from Hungary, currently 
living and working in Scotland. Her research and art practice reflects on different themes 
including posthumanism, mythology, surrealism and transformation. She is currently a 
graduate artist in residence at Duncan of Jordanstone College of Art and Design. 
 
ALIEN BODIES - ABJECTION AND THE ANTHROPOCENE IN SCULPTURE 
 
The Anthropocene and the impending climate catastrophe poses us many questions as humans 
and how we can adapt to and transform in our rapidly metamorphosing environment. 
Sculptures of artists such as Berlinde de Bruyckere, Zsófia Keresztes, Pakui Hardware, etc. 
are all anthropomorphic creatures that move through the boundaries of what we think as 
‘human’. As 
Donna Haraway writes, “by the late twentieth century, our time, a mythic time, we are all 
chimeras, theorised and fabricated hybrids of machine and organism; in short, we are 
cyborgs”,(An ironic dream of a common language for women in the integrated circuit p.15) 
and if we are not then we’re just not yet cyborgs. Life is becoming more and more dependent 
on outer resources that alters humans and bodies from what was once “natural”. In my paper 
I’ll investigate the relationship between different transforming human / animal bodies in 
contemporary sculptural practice while reflecting on the different aspects of “human”, its 
boundaries, and its uncanny symbiotic relationship with others, all held together by a 
melancholic sense of uncertainty. 
 
www.zsofiajakab.co.uk  
szvphia@gmail.com 
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PhD candidate, University of Warsaw, Fulbright Fellow at the Wesleyan University 
 
ZARDULU: ENVIRONMENTAL UNCERTAINTY IN THE ANTHROPOCENE ERA 
 
I don’t think I create a false reality, I’m creating a reality that hasn’t yet happened 
- Zardulu 
 
In my paper I propose a novel interpretation of the works of Zardulu - a New York City based 
artist who calls herself 'a mythmaker' and 'a prophet' and whose true identity remains a 
mystery. She has fabricated around half a dozen viral online stories so far, mostly involving 
trained or taxidermic animals, such as the Selfie Rat, a raccoon who hitched a ride on an 
alligator and a strange sea creature allegedly washed ashore near Darien, Georgia. Her works, 
usually anonymous and closely resembling true online videos, blur the line between reality 
and fiction. 
 
Zardulu's work is usually analyzed in the context of fake news and post-truth. I argue, 
however, that this sort or art practice can also be recognized as an expression of 
environmental uncertainty in the Anthropocene era. Anthropocene is described as a time of 
hyperobjects, when our access to reality is always partial (Morton 2013) and a dividing line 
between scientific facts and purposefully fabricated misinformation extremely hard to draw 
(Oreskes, Conway 2010, Bińczyk 2018). This results in new types of imaginaries. Zardulu 
plays both with our myths about reunification with nature (woman stroking an urban rat) and 
social fears related to horrifying consequences of pollution (a three-eyed catfish allegedly 
found in highly polluted Gowanus Canal in Brooklyn). Her staged stories, perpetually playing 
with truth and myth, may provide an insight into complex narratives of the era of 
environmental anxieties.  
 
 
 



 
Robert Jones 
University of Wales Trinity Saint David, UK 
 
Rob Jones is a Senior Lecturer in Film & TV and pathway leader for the MA Moving Image 
at the Swansea College of Art, University of Wales Trinity Saint David.  
 
THE SOLAS PROJECT | MYCELIUM AS METAPHOR FOR EVOLUTIONARY 
NETWORKS IN THE ANTHROPOCENE 
 
The incomprehensible undersea network of submarine cables physically connects the internet 
together, grounding it in its very materiality. Data travels as light along these submerged fibre 
optic cables resurfacing once again as data whilst photography takes the light from the world 
as its starting point and encodes it as data. Nature too has its very own internet - the wood 
wide web – a vast fungal communications network situated beneath the forest floor, that 
parallels the undersea network of submarine cables.  By exploring ways to make connections 
between these evolving rhizomatic and mycelium networks, the proposed paper presents some 
of the visual work emerging from an on-going project called the SOLAS Project along with 
an assessment of its theoretical considerations. 
 
The SOLAS Project presents a light odyssey that contemplates the relationship between 
nature and technology and poses questions around the place of photography in the 21st century 
where the focus of power is based around fibre optics rather than the optical nerve. Part 
critique of representation and abstraction in photography, part contemplation of the internet as 
heterotopia juxtaposing the real with the virtual, The SOLAS Project explores  the 
relationship between light and data where photos become ‘pixel-food’ generatively eaten by 
mycelium spores encoded in foraging algorithms.  This leads to an enquiry asking, “how can 
raw data itself be used to construct images of the world through photography?” and asking 
once again “what has photography become in the networked age?”  The proposed paper then 
considers the theoretical interpretations for the politicisation of space via the archetypal 
replication of the emerging mycelium networks arising out of the SOLAS Project, which 
provides a metaphor of globalisation and a strategy for thinking through the organisational 
form and dynamics of evolutionary networks via Deleuze and Guattari. Finally, the paper 
assesses how insights established from considering the emerging social ecology constructs a 
politicised anthropomorphic realm that can be evaluated in terms of broader ecosophical 
concerns within the context of Guattari’s Three Ecologies (1989).   
 
 



 
Erica Kermani 
Parsons School of Design 
 
Erica Kermani (1983, Los Angeles) is a New York-based artist, educator, and community 
organizer. She creates projects and public programs around rituals for resistance, collective 
care, and technological sovereignty. She has exhibited her work internationally, in Paris, 
Helsinki, and across the US. Erica is co-creator and co-organizer of Radical Networks, an 
annual festival on the creative and alternative uses of network technologies. She is the former 
Director of Community Engagement at Eyebeam and is currently the recipient of the Mozilla 
Hive NYC Leadership Grant. She holds a BA in Visual Arts (Media/Computing) and Political 
Science at the University of California, San Diego and an MFA in Design and Technology 
from the Parsons School for Design (NYC/Paris). Erica applies radical pedagogies in her 
work as adjunct faculty at Parsons School of Design and at NYU Tandon School of 
Engineering, as well as a youth educator and mentor. More info: http://kermani.work/ 
 
BURYING WELL NO 1. AND BURYING YOU ALONG WITH IT:  PERFORMING 
RITUALS AND COUNTER MYTHOLOGIES AGAINST THE FIRST OIL WELL IN 
IRAN 
 
In 1908, the British established Well No. 1 in Masjed Soleyman, Khuzestan Province, in 
Iran’s southwestern region. This commercial oil discovery launched the petroleum industry in 
the Middle East, expanded the imperialist exploits of the West, and began a violent geo-
political economy that has forced the most vulnerable populations and landscapes to the 
mercy of climate devastation and resource scarcity. Orientalism was perpetuated as a 
hegemonic discourse to justify the extraction of oil, the accumulation of land, and the erasure 
of culture in Iran. The oil seepages of Masjed Soleyman were once the source for Zoroastrian 
fire temples and rituals, as part of a rich heritage documented and mythologized by Ferdowsi 
in his epic Shahnameh, or Book of Kings . Influenced by his purpose to preserve Persian 
culture, I developed my own mythology—a counter narrative to the oil well history. = Well 
No. 1 is a series of fictional videos, ritualistic performances, and infrastructural meditation 
that serve to reverse this history of oil extraction as a practice in radical healing and 
transformative possibility. 
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Curtin University in Perth, Australia, 
 
Robert Kettels is a creative practice PhD candidate at Curtin University in Perth, Australia, 
where he works predominately in sculpture. His theoretical research seeks to understand how 
the aesthetics of Nature influences interpretations of the Anthropocene. This line of inquiry 
intends to engage how past representations and narratives of Nature – as a singular and 
separate 
domain – impinge on the present incapacity to re-think the problems of anthropogenic 
ecological change. An objective of the research is to investigate ways to represent and 
champion the interconnectedness between the human and nonhuman, rather than further 
divide Nature and humanity into two separate yet limited domains. Kettels’ background as a 
high-altitude mountaineer, rock climber and long-distance desert walker informs both the 
practical and theoretical aspects of his project through an embodied knowledge of the sublime 
and its subsequent role in the formulation of Nature in Western art. Kettels is the recipient of 
a Curtin University postgraduate research scholarship. A projector for the presentation will be 
required, otherwise no special AV equipment is necessary. 
 
THE AUSTRALIAN MIRAGE: ILLUSIONS OF INTERCONNECTEDNESS IN 
ENVIRONMENTAL PERCEPTIONS 
 
This paper articulates how art practice can be used to visualise and document culturally 
conflicting environmental perceptions and focuses on a problem with posthumanist theory 
when applied to an Australian context. My art practice involves journeys on foot across 
remote and contested landscapes in the Western Australian deserts. Much of the land I enter is 
registered as Native Title where traditional Indigenous laws and customs are recognised, and 
permission from the elders – either written or verbal – is required. Through sculptural forms 
and installation, I explore these powerful experiences as a way to comprehend 
multidimensional environmental perceptions and traditions. Materials collected on the 
journeys are combined into assemblages that reveal autobiographical or ecological issues. The 
Australian landscape comprises an impassable duality, one which is the result of imposing 
environment concepts, largely drawn from European ideals of Nature – and now combined 
with empirical ecology and economic models – onto a land where Indigenous sovereignty and 
spirituality remain omnipresent. Both posthumanist theory and Australian Indigenous 
cosmologies share the distinction that humans are an embedded part of an interconnected 
environment. However, the similarity is only superficial as their philosophies are 
heterogeneous, considering posthumanism applies self-referential Eurocentric rationalism to 
environmental and social systems; whereas, Australian Indigenous cosmologies regard the 
environment as an interconnected spiritual domain. This paper contends that posthumanism 
cannot easily be applied to deconstruct the correlation between Australian cultural history and 
the environmental 
problems of the Anthropocene, suggesting that the landscape itself is split between 
incompatible pseudo-European concepts of Nature and Indigenous Dreaming traditions. 
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University of Texas at El Paso, USA 
 
Sabiha Khan is Assistant Professor of Communication at the University of Texas at El Paso. 
Her interests include the food documentary, ecomedia, and interactive documentary. She is 
working on a project about food futures in documentary media.  
 
FOOD FUTURES: GUSTATORY PROJECTIONS IN DOCUMENTARY AND 
SPECULATIVE MEDIA 
 
In this paper, I contrast speculative food media in bioart, animation, and marketing to the 
contemporary agro-food documentary, which in shuttling between the bucolic and the 
technologically innovative, limits how future publics will be able to imagine and respond to 
food needs. Ecocritics rightfully argue that the human-centered view of the world 
geologically inscribed in the Anthropocene and implied by anthropomorphism has spelled 
catastrophe. I argue that in speculative food media, the ecocritical embrace of non-human 
perspectives creates the conditions for repressed anthropomorphic forms to reappear as 
uncanny human doppelgängers: human, but not quite so. The “Dear Climate” project 
(Chaudhuri et al) exemplifies this approach with its letters and posters designed from the 
perspective of non-human actants. Conceptual food projects such as “Nimble Foods for 
Climate Chaos” (Carruth et al) take the jellyfish and render it into what they refer to as 
“bodega-bound” snack foods to familiarize participants with an unfamiliar food source in an 
interactive tasting event. In the animated film franchise Cloudy with a Chance of Meatballs 
(Sony Pictures 2009/2013), the Anthropocene is literalized first in the form of destructive 
food weather and then as possibly carnivorous, but cute “foodimals” that emerge from that 
weather. Anthropomorphic future foods therefore enact what I call a “feedback loop” that 
allows humans to reflect upon their own precarious status as future food for other organisms. 
Ultimately, I argue that anthropomorphic art forms ironically can help cultivate rather than 
hinder a truly empathetic and ecological way of relating to the more-than-human world.  
 
Bibliography: 
Belasco, Warren. Meals to Come: A History of the Future of Food. Berkeley: UC Press, 2006.  
Carruth, Allison. “Culturing Food: Bioart and In Vitro Meat.” Parallax 19.1 (2013): 88-100.  
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Edward King 
University of Bristol, England, UK 
 
Edward King is a Senior Lecturer in the School of Modern Languages at the University of 
Bristol. His research focuses on the use of mass cultural texts and techniques, including 
comics and social media, to explore the emerging socio-technological assemblages of the 
digital age. His latest book is Posthumanism and the Graphic Novel in Latin America (UCL 
Press 2017), co-authored with Joanna Page.  
 
TWINSHIP IN THE ANTHROPOCENE 
 
In a description of the transversal connections between art and science in Margaret and 
Christine Wertheim’s ecological activism, Donna Haraway (2017) argues that ‘[t]hese twin 
sisters were primed for sympoietic mergers.’ It is a seemingly throwaway comment in an 
essay that draws parallels between ‘symbiogenetic’ processes at the level of ‘cells and 
organisms’ and eco-critical work that combines artistic and scientific approaches. However, 
the statement is indicative of a trend of thinking running through a range of disciplines and 
discourses, from science fiction to behavioural genetics, that positions twinship as a mode of 
subjectivity commensurate with the consequences of anthropogenic climate crisis. The 
experience of being twins, Haraway suggests, has ‘primed’ them for the forms of sympoetic 
‘making with’ necessary for a critical conceptualisation of the entanglements of the human 
with its ‘natural’ and ‘technological’ others.  
 
Twins have long been held as models of complex forms of ‘entwined’ living (see Sloterdijk 
2011 on twins and psychoanalysis) or as tools for bridging scientific research and popular 
narrative (see Viney 2016 on genetics research). In this paper, however, I argue that the trope 
of twinship has emerged with particular force in relation to the set of debates centring on the 
concept of the Anthropocene. Through an analysis of the twin trope in science fiction works 
including Shelley Jackson’s Half Life (2006) as well as twinship in social media stardom, I 
focus particularly on the use of twins to conceptualise connections between humanity’s 
‘biocultural’ entanglements (Frost 2016) and digital media ecologies.  
 
 



Agata Kowalewska 
University of Warsaw, Poland 
 
I am currently finishing my PhD thesis at the Institute of Philosophy, University of Warsaw. 
My subject is “Philosophical thinking of nature in the art of the Anthropocene”. I have an MA 
in Philosophy from the University of Warsaw, I spent a year at Goldsmiths working on a 
research project about the Białowieża forest and got a BA in Fine Art from Bath School of 
Art and Design. I am a practicing artist; my work deals mainly with climate change and 
politics of nature conservation and is strongly linked to my research. My portfolio can be 
found at agataengelman.com 
 
THE NON-HUMAN PERSPECTIVE AND EMBODIED EXPERIENCE IN ART 
 
In this paper, I will look at embodied experience as an artistic strategy in reaching beyond the 
anthropocentric perspective and thus re-mapping the understanding of our relationship with 
nature, necessary within the new climatic regime, to borrow Bruno Latour’s term. I look at 
examples of XXI century artworks to identify various individual strategies used by artists. 
The body forms here a pre-conceptual, affective point of reference and transition – I am 
interested in how art can foster what Haraway calls ‘becoming with’, in dynamic, plural and 
essentially contradictory ways. I will also discuss the inherent risks linked to attempts of 
understanding or experiencing the non-human perspective and make a case for 
anthropomorphisation. 



 
Jan-Tage Kühling 
Freie Universität Berlin, Germany 
 
Works as dance- and performance-scholar, theatre director and independent curator. Studied 
Theatre directing at the University of Theatre and Music Frankfurt (Main), holds a B.A. in 
Cultural Studies (EUVViadrina) and a M.A. in Applied Theatre Studies under the supervision 
of Prof. Heiner Goebbels and Prof. Bojana Kunst (with distinction). 
 
Since 2017 he is pursuing his PhD in Dance Studies at Freie Universität Berlin under the 
supervision of Prof. Gabriele Brandstetter, which is fully funded by a scholarship from the 
Heinrich-Böll-Foundation (2017-2020). In his PhD-project he is examining the role of human 
and non-human movement in the Anthropocene. He has published internationally on Dance-, 
Performance- and Theatre studies. His research interests involve: ecology and performance, 
performance and politics, actor-network-theory, community theatre. He gave classes and 
workshops among others at Justus-Liebig Universität Giessen, the University of Music 
Nürnberg and the Adam-Mickiewicz University in Poznań. 
 
MOVING NATURES – DANCE IN THE ANTHROPOCENE 
 
Following recent findings in mobility studies, dance studies, ecology and philosophy, motion 
can be considered a key concept of the Anthropocene: Not only is the Anthropocene-concept 
deeply interwoven with the history of capitalism – with the global movement of natural 
resources, goods, waste and people. Moreover, the Anthropocene points towards an 
epistemological reevaluation of ‘who moves’ and what that movement means: Theories 
stemming from fields as actor-network-theory, posthumanism or new materialism, speak of 
the need to acknowledge the non-human and/in its entanglements with the human animal. To 
conceptualize those entanglements from a movement perspective highlights their fluid nature. 
A movement-oriented approach helps thus not to only reconceptualize the political and 
economic fundaments of the Anthropocene more adequately as a ‘flow of flows’, but also 
allows to rethink its central claims from the perspective of a fluent ontology. 
 
In my paper, I would like to outline a theory of the aesthetics of anthropocenic motion. I 
would like to argue that the arts, especially recent dance performances, provide a means to 
visualize and explore anthropocenic motion. By drawing on choreographies by artists as 
Mette Ingvardsen, Ivana Müller or Gradinger/ Schubot, who employ non-human dancers, 
animals, plants or mater on stage, I will argue that dance in the anthropocene reflects not only 
a ‘new’ interest in the exploration of (non) human relations or raises issues of ecological 
awareness. Instead, it problematizes the anthropocentric legacy that connects movement, its 
(aesthetic) perception, and agency. 



 
Dorota Lagodzka 
University of Warsaw, Poland 
 
Dorota is an art historian, researcher and lecturer, and the co-author and coordinator of 
Anthropozoology studies program at the Faculty of “Artes Liberales,” University of Warsaw, 
Poland. She was also a co-author of the “At the Crossroads of Nature and Culture” PhD 
studies programme and “Biological and Cultural Diversity” specialization in the Collegium 
Artes Liberales. She was the recipient of two research grants awarded by the Polish National 
Science Centre (NCN) for projects titled “The Importance of Animal Studies for Culture 
Studies in Poland” (together with Anna Barcz) and “The Change of Animals’ Status in 
Contemporary Art” (individually). Dorota has served as curator for art exhibitions, including 
“Ecce Animalia” at the Centre of Polish Sculpture in Oronsko. 
 
LILY DOES DERRIDA: A DOG’S VIDEO ESSAY AND THE CONCEPT OF 
ANIMAL SUBJECTIVITY IN ART 
 
One of the concepts which need to be confronted and developed within critical thinking about 
the challenges of Anthropocene is animal subjectivity. As an art historian I would like to 
analyze its specific character in the field of visual arts on the example of exceptional work 
from 2010-2012 Lily Does Derrida by an American artist Kathy High. The artist has defined 
the work as a dog’s video essay. I would like to address the ontological meaning of animals’ 
life and death, animal individuality, and especially animal as a narrator, actor and co-creator 
of artistic work as constituting the subjectivity of an animal, in this case artist’s companion 
animal - an old bitch named Lily. Although the dog is female, the movie is narrated by a 
human male voice, speaking as if he was her. Lily recalls Derrida’s thoughts about animals, 
which are accompanied by visual images, leaving the viewer with fundamental, yet specific 
questions to answer. I would like to analyze the connection between images and words, both 
spoken and written, and its importance to shaping the meaning of the film. The artistic form 
of the movie, the way of shooting, including framing, camera placement, angles, transitions 
and cuts in relationship to the narration, text and the title of the work is essential for 
addressing animal subjectivity via a work of art. 



 

Margaret LeJeune 
Bradley University, Peoria, Illinois, USA 
 
Margaret LeJeune is an image-maker, curator, and educator from Rochester, New York. 
LeJeune holds a Masters in Fine Arts in Visual Studies from Visual Studies Workshop and a 
Bachelor in Science in Studio Art from Nazareth College of Rochester. Her work has been 
widely exhibited at museums and galleries around the world including The Griffin Museum 
of Photography, ARC Gallery, The Center for Fine Art Photography, Newspace Gallery, 
WomanMade Gallery, Morean Arts Center, Fort Worth Art Center, Circe Gallery Cape Town, 
and the Candler Field Museum. LeJeune currently serves as associate professor of 
photography at Bradley University in Peoria, IL. 
 
 
GROWING LIGHT 
 
In my series, Growing Light, I draw from both the biological sciences and humanities to 
explore fundamental ideas within ecology. Using photographic processes that harness the 
power of bioluminescent organisms, I create haunting ghost images that are technically 
innovative and provoke a larger dialogue about climate change, factory-farm run off, 
deforestation, and urbanization. The most recent images in this series incorporate watershed 
mapping with the fleeting bioluminescent glow to provoke discussion about the technical 
possibilities of bioluminescent organisms as photographic medium as well as a larger 
dialogue about climate change and the interconnections between humanity and the vast 
oceanic environment. 
 
Through this marriage of the humanities, visual arts, and the natural sciences, I hope to 
encourage a meaningful discourse about photographic processes, beauty, and the 
interconnectedness of nature. Visual and performing arts provide a necessary and accessible 
portal for diverse populations into environmental concerns. Interaction with art can open 
world-views and promote empathy for others - the foundation to understanding 
environmental, social, and economic sustainability. A powerful work of art may provoke a 
pause from the viewer - one in which that person contemplates their place in the world, their 
actions as a consumer, and their ability to make a positive impact on the world.  Attached you 
will find sample images from the series, Growing Light.  More examples can be found on my 
website at www.margaretlejeune.com.  
  
 



 
Philippa Lovatt,  
University of St Andrews, UK  
 
Dr Philippa Lovatt is a Lecturer in Film Studies at the University of St Andrews where she 
teaches Ecocinema, Artists’ Film and Video, and Asian Cinemas. She is a member of the 
Association of Southeast Asian Cinemas (ASEACC) and between 2016 and 2018, she was 
Primary Investigator of the AHRC funded research network, 'Southeast Asian Cinemas 
Research Network: Promoting Dialogue Across Critical and Creative Practice’. See here for 
more details: https://www.seacrn.org 
 
‘NGUYỄN TRINH THI’S ECOCINEMA: TRACING THE ANTHROPOCENE IN 
SOUTHEAST ASIAN ARTISTS’ MOVING IMAGE’ 
 
Between 1961 and 1971, during the Vietnam War, the Americans’ ‘operation ranch hand’ 
campaign sprayed 20 million gallons of various herbicides (known as ‘Agent Orange’) over 
Vietnam, Cambodia and Laos. This was in order to destroy the forests where the north 
Vietnamese troops and the Viet Cong were hiding. In addition to the devastating impact it had 
on humans – such as cancer, birth defects, and neurological problems, the land and water 
across the region became toxic resulting in the widespread extinction of many different 
species across this once flourishing and robust ecosystem. Responding to historical factors 
such as this (the interrelated histories of global politics, colonialism and the cold-war), 
alongside more contemporary ecological concerns including widespread deforestation across 
many parts of the region, and contaminated and rising sea levels due to industrial pollution 
and global warming, Southeast Asian artists’ moving image has become increasingly 
concerned with exploring themes of environmental crisis and the Anthropocene. This paper 
will focus on three works by Vietnamese artist filmmaker Nguyễn Trinh Thi: Fifth Cinema 
(2018); Letters from Panduranga (2015) and Landscape #1 (2013). Tracing connections with 
other examples of artists’ moving image from across the archipelago and drawing on recent 
scholarship from the field of environmental humanities and posthumanist ethics (such as by 
Wolfe (2010, 2012); Tsing (2017) and Parikka (2010; 2014 & 2015)) and from studies on 
Asian ecocinemas (Chu, 2018; Chulphongsathorn, 2018), this paper will consider how the 
Anthropocene is being conceptualised in contemporary moving image practice in Southeast 
Asia through the audio-visual depiction of the micro-ecologies and posthuman environments 
that these works depict. 



 
Matthew Lovett 
University of Gloucestershire, UK 
 
Matthew Lovett is a musician and academic based at the University of Gloucestershire. His 
research focuses on music economics, technology and creative processes in relation to 
speculative and new materialist philosophies, and his musical practice, which is frequently 
collaborative, engages with improvisation, environmental performance, and audiovisual 
composition.  
 
Forthcoming Publications  
Lovett, M. (2019) ’Disruptive Blockworks: blockchains and networks / acceleration and 
collision’, in Destefanis, G and Ragnedda, M (eds). Blockchain and Web 3.0: Social, 
economic, and technological challenges. Routledge.  
Lovett, M. 2019. ‘Disruption as Contingency: Music, Blockchain, Wtf?’, chapter in 
Hepworth- Sawyer, R, Hodgson, J, Paterson, J and Toulson, R. Innovation In Music: 
performance, production, technology and business. Routledge.  
 
Conference Papers and Public Talks  
2018 ‘Apparatuses of capture: disruptive platforms and reactionary musics’, Uppsala 
University, Future / Present: Current Practices in Pop Music Studies  
2018 ‘Making the unmakeable: an outside-in theory of improvisation’, University of 
Gothenburg and Chalmers University of Technology, Technologies and Improvisation: Tools 
and theories for uncertain futures conference  
2017 ‘Disruption as Contingency: Music, Blockchain, Wtf?’, University of Westminster, 
Innovation In Music conference  
2017 ‘We have never been human: towards an inhuman anthropocene’, Bath Spa University, 
Signal Effects I: Digital Ecologies and the Anthropocene Symposium  
2017 ‘Music and the Blockchain’, Tramshed Tech, Future of Music and Digital Day, Digital 
Cities: Cardiff  
2016 ‘Creative Heresies: Death Grips vs. Non-Philosophy’, conference paper, Brighton 
 
CREATIVE DISRUPTION: (RE)WILDING THE ANTHROPOCENE 
 
Gilles Deleuze and Félix Guattari suggest that, by turning over over a leaf so as to create a 
stage 
for a courtship performance, the bower bird first deterritorialises, and then reterritorialises the 
leaf (Deleuze and Guattari, 2004). Much has now been said and written about Deleuze and 
Guattari’s theories in relation to art practice, and creativity more widely, but if art is a 
territory, then might the Anthropocene also be a creative act; the wholesale territorialisation 
of the Earth? 
 
The environmental writer George Monbiot describes rewilding as a set of interventions – 
modelled on pre-agricultural era ecosystems - in our increasingly ordered landscapes; 
including reestablishing upland woodland habitats, and re-introducing previously expelled 
species into national parks (Monbiot, 2014). If human creativity at the scale of the 
Anthropocene has been to remove the tree line in wild spaces, then might rewilding simply be 
an attempt to turn the leaf back over?  
 
In the Myth of Prometheus, Prometheus’ crime was to steal fire from the gods and bestow this 
god-like power on humans. What, then are the limits of human creativity? As Ray Brassier 



has said, can we make the given? (Brassier, 2014). Could the Anthropocene be such a 
planetary-scale act of Promethean creativity? To create what François Laruelle calls a fiction, 
is to act according to the Real; surpassing human comprehension (Laruelle, 2012). The 
creative act, as an instance of Real unintelligibility, thus propagates an incomprehensible 
Anthropocene. 
 
This paper creates a framework to explore these perspectives on the nature of creativity in 
terms of environmental change,and concludes by engaging with the notion of rewilding the 
Anthropocene. If rewilding is ‘to wild’ according to the Real, then it must go beyond creating  
The antediluvian conditions for wolves to live harmoniously alongside humans. A creative 
wilding of the Anthropocene that calls forth an ecosystem yet to come. 



 
Federico Luisetti 
University of Saint Gallen, Switzerland 
 
Dr. Federico Luisetti is Associate Professor of Italian Culture and Society at the University of 
St. Gallen. From 2005 to 2017 he taught at the University of North Carolina at Chapel Hill. 
He is the author and editor of books and essays on critical theory, including The Anomie of the 
Earth: Philosophy, Politics, and Autonomy in Europe and the Americas (Duke University 
Press, 2015). See also: https://unisg.academia.edu/FedericoLuisetti 
 
WHAT CAN ANTHROPOCENISTS LEARN FROM EARTHWORKS? 
 
While the narrative of the Anthropocene offers a unified account of the planetary Earth 
system, artists such as Robert Smithson and Emily Kame Kngwarreye, Michelle Stuart and 
Giuseppe Penone, Ana Mendieta and Joseph Beuys embraced the microphysics of geopower 
emerging from environmental devastations and Earth forces. Considering their Earthworks 
from the perspective of contemporary debates on petro-hegemony and imperial ecologies, 
climate change and environmental justice offers the chance to assess the states of nature 
emerging within neoliberal paradigms and decolonial movements. 



 
Sarah Ellen Lundy 
Visual & Sound Artist 
 
Sarah Ellen Lundy is an emerging multimedia visual & audio artist born [1984] & based in 
the West of Ireland. She holds a B.A. [NUIG], M.A.[NUIG], & M.F.A.[UCA] as well as 
horticultural related qualifications, working also within the organics industry. She has 
recently exhibited internationally and is the recipient of numerous awards and residencies. 
Her practice is preoccupied with spaces and systems, predominantly geometry and the 
cyclical systems of the natural world, employing often biological material in her work; her 
current Ethnobotanical research area exploring the relationship between botany and the body 
with emphasis on the floral and the figurative feminine. 
 
'THE STATIC AFTERMATH' 
 
I propose a presentation to include talk & 2 x audio-visual screenings based on the esoteric 
ecological aspects of my art practice, specifically the posthumous preservation of plants and 
insects; this impulse, borne from my father Taxidermy trade, seeks through the de-
contextualisation of nature from its teaming tumult into a white cube gallery space, to isolate 
it from its own environment and in so doing literally highlight its paradoxical station the 
quotidian essential of existence. This is an expansion of an article I was commissioned to 
write on this topic for the Visual Artists Ireland News Sheet in July 2018 
[https://visualartists.ie/]; please find this article attached. 
 
I would also hope to show a video piece made by Leitrim Sculpture Centre about my 
exhibition 
Umbel[bumble] of me speaking about the show; [“My exhibition at LSC, ‘Umble[bumble]’, 
was a personal testament about the natural world, centring on a perceived connectivity 
between plants, pollinators and humans. The body, fragility and femininity were addressed 
through a series of cyclical motifs...”]. 
 
I would like to conclude with an audio visual piece of mine called 'The Snare' which as well 
as being a central installation in the exhibition 'Umbel[bumble', was also featured throughout 
2016 on RTE Lyric FMs experimental sound art show NOVA presented by Bernard Clarke. 
“At once both hymnal and heinous, 'The Snare' is a vocal-only recording depicting the 
sacred/savage binary of nature. A common motive in rural life, snares are used to trap feral 
beasts. Inspired by first hand experience of this act and subsequently Sylvia Plaths poem 'The 
Rabbit Catcher' the track spits, wails and chokes itself in euphoric entrapment, echoing the 
'woman-gone-wrong' undertones of previous work and the wild warblings of druidic 
glossolalia.” [NOVA 2016] “The circle/cycle motif, the audio/visual installation entitled 'The 
Snare', depicts in an early cinema aesthetic of broken black and grey imagery, depicting a 
series of images morphing into each other around a central dark void,; the slug morphs to the 
beetle morphs to the moth morphs to the arms of a clocks and repeats in reverse ending with 
the same opening image of a long instrument piercing petri-esque shapes. The accompanying 
audio is a vocal recording of garbled female voice from my dark ambient audio project ɗʉɭʈ. It 
references the matriarchal aspect of the notion of 'mother' nature, conjuring connotations of 
the wise-woman, the witch, and mother nature despairing at the state of her wombs world. 
The audio permeates the other rooms of the exhibition, a haunting wail that creeps around the 
other installations bestowing upon them the 
intended context of strangled and suffocated nature.” [VAI 2018] 
 



 
Siobhan McDonald  
Independent Artist 
 
Siobhan McDonald is an award-winning Irish artist interested in the changeable nature of 
landmass, historical events and their interconnection to time. She is an artist in residence in 
the School of Natural Sciences at Trinity College Dublin (2017-2019.) McDonald is working 
with world-leading research facilities such as The European Space Agency (ESA); The JRC 
European Commission and The European Research Council to explore Ecology in light of 
current ecological concerns. Across these research labs, McDonald pursues knowledge to ask 
questions about the structure and history of the earth. Her art practice calls on notions of what 
is still unknown to science, exploring the Anthropocene and the recent consequences of our 
treatment of nature. McDonald works with a diverse group, including historians and scientists 
to manifest projects that take the form of painting, drawing, film, and 
sound.www.siobhanmcdonald.com 
  
Crystalline: Hidden Monuments 
An art intervention to address the Late Prehistory (Bronze Age.) Climate change and linear 
earthworks in Ireland called the Black Pig’s Dyke. 
Post-Brexit borders 
  
With all the media attention about hard and soft borders, post-Brexit, the Black Pig’s Dyke, is 
an interesting subject as it is an ancient and mysterious series of earthworks that stretches 
across Ireland from Donegal, via Roscommon and Longford, to Down. One of the many 
theories advanced to explain the dyke over the centuries is that it too was a border: a stone-
age predecessor of the current one, protecting Ulster from rampaging southern hordes.   
 In a new project called Hidden Monuments, McDonald presents a series of artistic enquiries 
to remind us of the Cairns, standing stones, and Megalithic structures that foreshadow our 
architectural histories. Since 2017 McDonald has been working with archaeologists on a 
series of breakthroughs made from a recent radiocarbon dating programme. Before this the 
exact age and context of the linear earthworks of the Black Pig’s Dyke were very unclear. An 
extremely interesting aspect to this project is that the unprecedented rise in global 
temperatures last summer caused a drought, which magically drew henges in Ireland to the 
surface for exploration. And in light of current ecological concerns,McDonald is exploring the 
sites as portals of time, transmitting messages from an unknown past into our present time. 
 Borders of one kind of another have been part of the human story for thousands of years. 
When you think about it, land is really an aggregate of thousands of different borders: 
provinces, counties, baronies, parishes, townlands, field boundaries and so on. Many of the 
borders we experience today can trace their origins as far back as the medieval period, but 
there are certain boundaries that can be traced back further in time: For instance, many of the 
Neolithic tombs and Bronze Age standing stones may have acted as territorial markers, with 
natural features also playing an important role. 
 These sites extend low and wide into the Irish landscape and, as the earth changes, the deep 
paths of their excavation are likely to work their way to the surface. The big problem before 
now is that there has been a complete absence of contemporary historical records relating to 
these linear earthworks. With the approach of Brexit, McDonald is exploring Irish 
borderlands to ask basic questions that remain unanswered: What was their purpose? What 
was it that motivated prehistoric societies to go to such enormous efforts to build these 
monumental structures? When precisely were they built? To address these questions 
McDonald is investigating a line geology across Ireland. The work explores the fact that 
whether intentionally built as ritual sites or not, we get a glimpse of how our ancestors dealt 



with the climate crisis and widespread concerns of their time. In the years 100 - 200 AD, 
Ireland was suffering from unprecedented changes in the weather and the archaeological 
remains left in the landscape from Donegal to Co Armagh, point to a collective response and 
action, to activate rituals while also communicating ideas of power and status. 
   
The work: 
 Hidden Monuments will guide the viewer through a visual story in looking at these linear 
earthworks, unfolding a myriad of artworks touching upon stories of our climate past and 
present, to engage with the different environmental narratives of our time as we seek to 
imagine the future of the climate (in 100 yrs time.) 
 -A film will retrace the imprint left in the landscape in an attempt to capture the fragility of 
landscape. The idea is that this gradually eroding monument becomes a message of entropic 
decay and a reflection on the cultural desire for memorialisation. As time passes, we are left 
with a changed landscape and a by-product of was originally intended. 
 - A floor piece made from the ancient charcoal excavated from the site (courtesy of National 
Museum of Ireland.) 
 - A series of paintings and sculptures using gold and burnt charcoal as materials. The latter is 
steeped in Irish history and connects the invention of human tools and language with the 
erection of monuments and rituals to the sun. 
 - A floor drawing made from charcoal (made from contemporary Irish trees.) This piece will 
explore the notion of ritual in Bronze Age in Ireland. 
 - A text to unfold the possible reasons for the dyke.  How the excavation may have been a 
way for local elites to leave their mark on the landscape. If so, the enormous trouble they 
went to is left in our landscape today. Perhaps the Black Pigs Dyke will be more readily 
understood and confronted in the future as a communicative device from the late Prehistory 
(Bronze Age and Iron Age – 2500 BC – 400 AD.) 
 - A sound drawing incorporating markings to transmit given moments in time. Whilst 
engaging intuitively with the landscape, this work will follow a seam of rock or line of 
geology, which drew the original architects of these sites. 



Christine Mackey 
Artist, author, designer and publisher 
 
Studio based at Leitrim Sculpture Centre, Mackey completed a Fulbright Creative Research 
Scholarship Award in 2018 pursuing independent research at institutions across the States 
including Art & Ecology Department, University of New Mexico; Botanic Gardens Steere 
Herbarium, New York; Native Seed Savers, Arizona; WormFarm Institute and GUMZ 
Peppermint Farm, Wisconsin. Mackey has participated on a number of residency-exhibition 
programmes including the Museum of English Rural Life, The Observatory SPUD, ArtsSway 
(2017); The Politics of Food, Delfina Foundation, London (2015).  
 
Awarded a GB18 exhibition grant to exhibit new works developed on the Tree Charter 
Residency Programme curated and commissioned by Common Ground, England and 
exhibited at The Bothy Gallery, Yorkshire Sculpture Park (2018). She is also author, designer 
and publisher of several books and pamphlets that focus on historical and political vegetal 
matter and site-specific social narratives. Mackey is a receipent of awards from The Arts 
Council of Ireland Bursary and Travel Awards, Culture Ireland exhibition awards, and 
Leitrim County Council Local Arts Awards. 
www.christinemackey.info 
 
SEED MATTER 
 
Mackey’s practice engages with the historical, political and biodynamical ecologies of plant 
life through the subject of the seed and the agency of plant matter. Cultivating relational site-
responsive works that look to the smaller scale land-based notions of nature and the act of re-
membering ‘localized’ farms, kitchen gardens, common lands and vegetal systems. Lost, 
forgotten or effaced, these subjects are transformed in pursuit of producing something new 
that proposes alternative histories and patterns of place, ecosystems and plant life. Through 
this eclectic and microscopic lens the entangled narratives and often antagonistic relationship 
between human and non-human species are made manifest across multiple forms. Mackey 
will appraise a number of projects housed under the collective title THE POLITICS OF 
SEEDS, devised as a series of evolving exhibitions, which cumulated into a publication titled 
SEED MATTER. The focus of this expansive project was on the ‘seed’, - as a metaphor in 
terms of the interdependency of ecological systems, the piracy of plant organisms and the 
anomalies of food production and security. The creative quest was the occasion of encounters 
with seed savers, farmers and gardeners in different countries and learning of their methods of 
conservation including the historical and cultural origins of specific food plants. This work 
was followed by the recommoning of a defunct military space in Donegal The Potting Shed 
(2014-ongoing) which began through an explorative trace for the settlement of pioneer 
species concluding with a new project Safe-hold: Pollinating Pastures (2019-) imagined as a 
collaborative project to raise awareness about the plight of wild pollinators, empower 
communities to actively engage in solutions for habitat loss and transform underutilized sites 
into sustainable flowering SAFE-HOLD’s that serves as Pollinating Pastures. This 
presentation will encompass a narrative structure with key headings that outline the research 
material, sites of interest with a specific focus on the different agencies that emerge in the 
various works through an assemblage of diverse ‘materials’. This generative approach 
attempts to activate new ideas related to site, agency and ecology. 
 



 
Rachel Magdeburg 
Visual Artist 
 
Rachel Magdeburg is a visual artist, writer and practice-based PhD candidate at the University 
of Wolverhampton. She has presented work in galleries and museums across the UK and held 
residencies abroad. Her research is focused in contemporary art practice, particularly painting, 
the history and theory of art, visual and popular culture and an interest in the natural sciences.  
 
PAINTING CONTEMPORARY VIBRANT NATURE MORTE AND OBJECTS IN 
THE CAPITALOCENE 
 
This paper arises from contemporary representational painting, questioning how it can be 
practiced in and of the Anthropocene thesis, where the subject/object, animate/inanimate, 
dead/alive, still/moving, sentient/non-sentient, background/foreground (and more) dualisms 
crack under the notion the human has become geologic.  
 
Assembling ideas from Speculative Realism and New Materialism, alongside art history and 
modern and contemporary art practice, often in tension, I investigate 'object-orientated' art 
through painting everyday objects, nature-culture compounds, value-added 'grey goo' from 
observation, through the Euro-centric still life genre. I speculate that the still life tradition, 
with references to human vanity, colonial power and material culture, named after its inactive 
contents and nature morte (dead nature) subject matter, is a useful area to explore art in the 
Anthropocene, whilst striving (vainly) for a post-anthropocentric position where asymmetry 
can occur between practice and theory.  
 
Drawing specifically from Norman Bryson's Looking at the Overlooked (1990), Jane 
Bennett's Vibrant Matter (2010) and Timothy Morton's Hyperobjects (2013), I explore 'low-
plane reality' of still life (Bryson) as 'footprints', 'manifestations' or sensual impressions and 
indexical signs of higher-dimensional phasing of the hyperobject Capitalocene (Moore, 2015), 
whereby intensive agriculture and consumerism becomes Anthropocene accelerators.  
 
Despite differences, these texts consider the agency of nonhuman entities; how the familiar 
becomes 'weird' (Morton) through objects appearing 'unreal' (Bryson). The still life genre 
historically avoids the human form, poses a 'so what' attitude to event, no enslavement to 
spectacle and the rhopographic still life humbles what is worthy of attention, what is 
overlooked, perhaps an ethics for the Anthropocene.  
 
I paint with nonhuman lively 'actants' (water, heat, paper, pigment, gravity), to redistribute 
responsibility. The represented objects I paint remain withdrawn. I create a near, cramped, 
'proximal space' (Bryson), within reach but with no access, through cropping, zooming, scale, 
zones. The gaps and absences in the 'mesh' of objects are not hierarchically less for Morton, 
nor painters such as Chardin or Bonnard.  
 
There is no 'away' in the Anthropocene (Morton) and examples from the still life genre reveal 
there is no recession into the picture plane either; it is an anti-Albertian 'fenestral' denial 
(Bryson). There is no vanishing point, or world beyond. It is a shallow depth of field, almost 
bursting, where the human eye is bounced out. 
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BA Geography, University of Cambridge 2011-2014 
MPhil Geographical Research, University of Cambridge 2014-2015 
Tim is a third-year geography PhD student from the University of Durham. In 2018 he carried 
out 9 months of fieldwork in San Pedro on the topic of the ontological politics of the 
management of Lake Atitlan’s contamination. His main research focus is local resistance to 
the construction of a megaproject proposed by the state and powerful interest groups as the 
solution to the lake’s contamination problem. His other main research theme, based on over 
20 interviews with local artists, engages with San Pedro’s contemporary art scene to examine 
the intersection of art, politics, and environmentalism.  
 
SEARCHING FOR ‘ENVIRONMENTAL ART’ IN LAKE ATITLAN, GUATEMALA 
 
When visiting Guatemala in the 1930s, Aldous Huxley famously declared Lake Atitlan to be 
the most beautiful lake in the world, an image which has been heavily promoted by the 
tourism industry ever since. This is especially true of the naïve artists of the Tz’utujil Mayan 
town of San Pedro la Laguna who sell colourful paintings of a pristine landscape untouched 
by the passage of time. Unfortunately, their nostalgic visions couldn’t be further from the 
truth. Due to uncontrolled sewage and fertilizer inflow, since 2009 the lake has been suffering 
from periodic algal blooms. The unprecedented extent of anthropogenic harm was further 
realised in 2018 with the discovery of microplastics and atmospheric deposition as the main 
cause of the lake’s nitrogen pollution.  
 
Unlike the naïve artists, the town’s contemporary artists directly politically engage with the 
present-day situation, and they holistically identify the lake’s degradation as part of a wider 
process of contamination associated with ‘modernity’. They frequently incorporate stones 
from the lake’s shore into their work, but these are more than mere objects, like the lake itself, 
they are seen as sentient, active participants. Although outsiders may consider their work as 
‘environmental’, environmentalism is a Western import lacking local cultural currency. Nor is 
it necessarily even art, given that many of the ‘artists’ don’t define themselves as such. After 
all, there is no word for art in Tz’utujil, and the closet approximations possess more complex 
spiritual connotations than the Western notion encompasses.  



 
Madeleine Kate McGowan 
Artist 
 
McGowan’s work emerges in the intersection between sound-installation, performance, eco-
art and filmmaking. Themes such as intimacy, longing, posthumanism, nature and ecology are 
activated and researched together with the audiences. McGowan is researching the possibility 
to challenge the anthropocentric delirium of culture, studying the possibility of 
communicating other lifeforms, such as plants. Recent projects are Five Apartments, Other 
Story, Evig! and music4giants. McGowan has presented work at ARoS - Aarhus 
Kunstmuseum (DK), Kunsthal Charlottenborg (DK), PSi – Performance Studies International, 
The Koppel Project (UK), HAL Atelierhaus Leipzig (D), Calavera Canario (MEX). 
 
SINGING WITH TREES - AN OPERA INSTALLATION 
A multimedia installation engaging people in a specific group of trees in Dublin. Sounds, 
talents, ‘voices’, textures of these trees, are the central pillars of experience. Each tree, or 
cluster of trees, is presented through a multimedia expression. Videos of the trees and scripted 
spoken and sung narrative, based on conversations with scientists and people who are able to 
communicate with trees, all on a backdrop of tree-sounds. 
 
Sketch of installation 
Audiences move freely through installation. Different video and sound ‘islands’ spread all 
over a larger space, giving the audience the experience of moving around an ecosystem of 
trees. In some moments the audience will be intimate with one tree, while the sounds from 
other trees will be more distant, shifting emotions and the experience of the composition will 
change. Each video represents a voice or several voices of trees, thus the title opera. 
Link for video-sketch (code: Dublin): https://vimeo.com/311520985  
 
 

 



 
Eoghan McIntyre 
Artist and writer 
 
Eoghan McIntyre is a Dublin-based artist and writer who uses art criticism, performance and 
illustration to critique the relationship between art and social discourse. 
 
CIVILIZATION LACKS KNOWLEDGE: THE LIMITS OF ART AND SCIENCE 
AND THE WORK OF STANISLAW LEM 
 
This paper will discuss the relationship between art and science through reference to the 
writings and drawings of the Polish author Stanislaw Lem (1921-2006). It will analyze Lem’s 
often overlooked drawings as examples of visual artworks where theory and practice 
combine, drawings that were the product of Lem’s expertise in multiple fields of knowledge. 
An acclaimed author of science-fiction, philosophy, and satire, and a trained physician, Lem’s 
oeuvre is renowned for its examination of the parallel development of biological and technical 
evolution and his belief that technology will outlive humanity. 
 
Lem’s diverse works are uniquely situated in having provided both a social critique of 
technology and a technological critique of society with an unstinting accuracy. Lem did not 
use fiction and drawing to create representations of existing scientific knowledge but to 
anticipate the interdependence of social, biological and technological systems; he foresaw the 
invention of virtual reality technology, nanotechnology, and artificial intelligence  
 
Lem’s radical scepticism was sourced in his theory that the possibilities, and limits, of culture 
and science scarcely overlap. This, he believed, made human obsolescence unavoidable, and 
the advancement of technological civilization certain. In this paper examples of Stanislaw 
Lem’s drawings will be explored in relation to Lem’s belief that not only is our experience of 
the world constantly mediated by technology, but that reality itself will become technology.  
 
Keywords: Stanislaw Lem, drawing, posthumanism, science-fiction 



 
Paula McCloskey 
Derby University, UK 
 
Sam Vardy 
Sheffield Hallam University, UK 
 
Sam is an architectural researcher/artist/pedagogue, currently Senior Lecturer in Architecture, 
Sheffield Hallam University, UK. Paula is an artist/researcher/pedagogue currently Research 
Fellow, School of Arts, Digital and Material Artistic Research Cluster, Derby University, UK. 
 
BORDER FICTIONING (THE EILE PROJECT) 
 
A place of their own is the research practice of Paula McCloskey and Sam Vardy. We are 
based in Sheffield, UK and Ballyshannon, Ireland. Using art and spatial practice, we 
interrogate and propose within entanglements of climate, capital, technology and politics. We 
operate as a collective, a couple, with our children, and through collaborations with others 
(human and non-human). We make performances, spatial interventions and audio-visual art 
and research. 
 
This paper will explore how The Eile Project, an art and spatial research practice, seeks to 
invent new ways of conceptualising and intervening in borders, as a mode of ecosophical art 
practice in what Haraway calls the chthulucene. The Eile Project takes form as an 
investigation of borders using art research methods with the aim to queer the notion of 
borders, through border-fictioning, borderlinking/ making; territorial myth-fictioning. It uses 
multimedia visual art methods, which include the development of Experiments (site-specific 
performances, rituals, audio-visual digital film etc. see The Eile Project). The fictional 
character ‘Eile’ weaves through the Experiments. Eile is a changling; a gorgon; a transmuter; 
a creature, an outside of time, an indeterminate flow. Eile makes and unmakes the UK/Irish 
borderlands; passing through them as they pass through her. Through performative gestures 
on the border using a range of materials Eile intervenes into this geopolitical border scene to 
develop border-fictioning and creating a new ethics and aesthetics of the border. Eile intra-
acts with buildings, different species, the bogs, rivers, flora and fauna, caves, mountains, as 
well as introducing new materials (glitter, smoke, wire) and discourse (legal, historical, 
political, and cultural etc) in a re-working of current border material-discursive phenomena. 
The Eile Project investigates the complex intra-relations between human and non-humans; 
between the matter and discourses of the UK/Irish border in continual entanglement.  

 
The presentation will include a presentation of the research, including showing extracts from 
the Eile films. 



 
Carolina Melo 
Parsons School of Design, USA 
 
Carolina Melo, MFA Design and Technology student at Parsons School of Design. Graduated 
from the State University of New York at Purchase in 2014 with a BA in New Media. Has 
held previous roles as Web Designer & Administrator at Museum of the City of New York, 
ArtsWestchester, and more recently as Email Marketing Assistant at Harvard Business 
School. 
 
BIOTIDE 
 
BioTide explores the contrast between marine plankton’s capacity for both immense beauty 
and massive destruction. Marine plankton, or dinoflagellates, can create their own organic 
light called bioluminescence, which is usually blue. They also play a huge role in the 
phenomenon known as red tide. BioTide also seeks to emphasize the role humans play in 
further augmenting the effects of the red tide. Red tide is a common name for the 
phenomenon known as toxic algal bloom. 
 
The idea behind the installation is to acknowledge and appreciate the power nature has to 
create or destroy, while also reminding the user that human presence itself can be enough to 
throw a whole organic balance out of order. The technology used in this project also further 
enhances this idea. The Kinect works as a digital mirror of ourselves, while the projections 
serve to demonstrate things that are usually too big picture for us to grasp within our 
quotidian human experience. 
 
Merging projection mapping, creative coding, and a Kinect interface, BioTide is an 
installation that displays a window of outer space with half a sphere protruding from one of its 
sides. The sphere, meant to be allusive of planet earth, contains real water inside but also 
functions as the surface area for a projection of the ocean decorated by. When users approach 
the installation, their presence is displayed on the sphere as a red silhouette, representative of 
human’s impact on the marine environment. The installation is coupled with a poem meant to 
replace the conventional information plaque that usually accompanies an artwork. 
 
Behind the concept explored in BioTide lies a stark reality, one of climate change, and 
agricultural and industrial pollution. 
 
 
 



Alexis Milonopoulos 
University of São Paulo, Brazil 
Concordia University, Montréal, Canada 
 
Alexis Milonopoulos is a PhD candidate in the Postgraduate Program in Collective Health of 
the Faculty of Medicine of the University of São Paulo (Brazil) and a researcher at SenseLab 
(Concordia University - Montréal, Canada) in the “Immediations” project. 
 
Coordinated the Educational Program of the proposition “Restauro/Restoration” in 
partnership with the proponent artist Jorge Menna Barreto at the 32nd São Paulo Biennial 
(Brazil, 2016) and currently works as an artist-curator, consultant and educator, as well as a 
researcher on the thresholds between Art, Anthropology, Philosophy, Politics and Science, 
especially on themes such as non-antropocentric biopolitics and cosmopolitics; shamanism 
and cannibal metaphysics; micropolitics, schizoanalysis and the medicine of the body without 
organs; which are themes that cross his current research "Powers of hunger, powers of life: a 
cartography of the food practices expressed in social networks", developed under the 
guidance of Prof. PhD. Ricardo Rodrigues Teixeira (Department of Preventive Medicine, 
Faculty of Medicine, USP) and with a scholarship from the Brazilian Coordination for the 
Improvement of Higher Education Personnel (CAPES). 
 
BETWEEN HUNGER AND APPETITE: NOTES ON CANNIBAL METAPHYSICS, 
ENVIRONMENTAL SCULPTURES AND ONTOLOGICAL INCUBATORS IN THE 
ANTHROPOCENE 
 
Summoning the concept of environmental sculpture fruited in Restoration (Jorge Menna 
Barreto, 2016), this communication sows some considerations about the powers of hunger and 
eating in the Anthropocene by a conceptual-practical slip that flourishes new possibilities 
regarding the work on the problems of food consumption and food production, which 
concentrate on themselves a series of questions that feed the Anthropocene itself.  
 
To do so, this paper cultivates a fertile conceptual ground to explore the inventiveness of the 
speciations that blossom between hunger and appetite, bringing into the table the thirdness of 
a joint event of speciation that reframes eating not as an anthropocentricbiopolitical problem, 
but as a life co-composing that fertilizes not just a more than human logic of life-making 
events, but also the very germination of new vitality affects and new bursting with life that 
points towards new speciations that arise from the encounter with what we daily call food, 
which animates an ontological question that encourages us to ask not "what will be the future 
of food and eating", but rather to question how hunger moves individuation. 
 
In this sense, this presentation tries to taste an understanding of hunger where it is considered 
less as a physiological problem of the human - both as an individual body and as a species -, 
and more as an ontological incubator, in a way that eating itself operates as an act of 
cosmopolitical resistance and as an ontocreative practice that has the power to shift ontologies 
and modes of existence. 



 
Federica Mirra 
Birmingham City University, UK 
 
Federica Mirra is a postgraduate research student at Birmingham City University (BCU) 
where she holds a Midlands3Cities AHRC Doctoral Studentship Award. Her research 
investigates contemporary Chinese artistic responses to the unprecedented urbanization in 
China in order to raise awareness of this phenomenon’s social implications. In September 
2018, she completed her MA Contemporary Arts China at Birmingham City University with 
distinction. Before joining BCU, she obtained her BA in Chinese Studies from Ca’ Foscari 
University of Venice, Italy (2015), and pursed an MA in East Asian Studies, Specialisation 
Chinese at Leiden University, The Netherlands (2016). She worked as curatorial assistant for 
the first Thailand Biennale 2018-19, Krabi. 
 
REIMAGINING THE NATURAL AND URBAN THROUGH THE TRADITIONAL 
NOTION OF SHANSHUI IN ARCHITECTURE AND ART IN THE 21ST CENTURY 
 
Since the beginning of the 21st century, the Chinese central government has been pushing 
urbanisation to an extraordinary scale in order to affirm the nation’s global and political 
power. Architect and artist, Ma Yansong, has opposed the city’s unparalleled development 
and visual branding through the promotion of a ‘Landscape City’. This city visually and 
‘spiritually’ interweaves humanity and nature together through the integration of 
contemplative spaces. Through this case-study I will respond to Lindner and Meissner’s call 
for a radical reimagination of the urban imaginary and rethink the relationship between 
artificial and natural. Understanding the Anthropocene as a signifier for discontinuities and 
opposition, I will tackle the problematic notions it has been framed with, namely the rupture 
between humankind and nature. This fracture has allowed specific groups of humans to shape 
our understanding of nature. The portrayal of an undisturbed and pristine nature in Chinese 
landscape paintings perhaps encouraged individuals to deny their responsibility towards the 
environment. Nowadays, there is the urgency to reconnect with the planet and conceive of 
cities as the urbanisation of nature. The primary data collected during my fieldwork in China 
illustrates how Ma’s architectural and artistic works re-enact being part of and within nature 
and how we can reimagine and shape the surroundings in a more sustainable way. Due to the 
impact of China’s unprecedented scale of urbanisation, this paper responds to urgent calls to 
expand the recent discourse around the Anthropocene and attempts to expand the relative 
literature beyond the west. 



Esther Moerdler 
Royal College of Art, UK 
 
Esther Moerdler is a graduate student studying Curating Contemporary Art at the Royal 
College of Art. Her research focuses have included curating ecologically minded 
works/exhibitions, the role of art in shaping public opinion, art as a means of dealing with 
trauma, and curating art in the digital age. Esther holds a bachelors degree from Barnard 
College of Columbia University, where she studied for a dual degree in history and art 
history. She is also a licensed scuba diver, her interest in ecological sustainability stemming 
from her fourteen years of experience in the sport.  
 
CURATING CLIMATE CHANGE: AN EXPLORATION OF THE POSSIBILITIES 
OF ECOLOGICAL ACTIVISM IN CURATORIAL PRACTICE 
	
Rising seas, bleaching oceans, untamable forest fires, and extreme weather conditions – the 
list of traumas facing the Earth as the result of climate change are overwhelming and difficult 
to comprehend. With its status as a hyperobject, a term coined by Professor Timothy Morton 
to denote entities so vast that they defy traditional forms of understanding, climate change can 
be challenging to address within the exhibitionary space.  Yet, there is the desire and hope 
that art can make a difference in global issues such as climate change. What then are the roles 
and considerations of the curator when addressing the climate crisis and other issues of a 
global scale? Falling prey to issues of timeliness, representation, and ethics relating to politics 
and sustainability, creating spaces for addressing and discussing climate change can often feel 
tokenistic. This paper will explore in what ways urgency has affected content production 
within both the museum exhibition, as well as the biennial model, how representation of the 
horrors of the Holocaust might help curators better understand how climate change might be 
addressed, and what ethical considerations must be taken into account when curating climate 
change. While “sustainability” within the exhibitionary space is impossible without systemic 
change, the possibility of causing introspection within the individual viewer, and 
subsequently altering behavior or care, is more likely. It is only with great care that a curator 
can make a lasting impact on the crisis - through the consideration of audiences, localities, 
and politics headways may be made. Though systemic transformation is more difficult, the 
hope is that change within the individual will lead to change on the societal scale. The process 
is slow, and great care must be taken if it is to be a lasting transformation, but perhaps in the 
end a curator can engender change within this global issue.  



 
Alice Mortiaux 
Université Libre de Bruxelles & Ecole de Recherche Graphique, Belgium 
 
Alice Mortiaux is a PhD student in Art and Sciences of the art at the Université Libre de 
Bruxelles and the Ecole de Recherche Graphique (Belgium). She works on the narration as a 
tool to link up with non-human perspectives, trough a theoretical research and an artistic 
approach — the composition of an experimental film. She is a fellow at the Fond de 
Recherche en Sciences Humaines (FRESH). 
 
THE EYE WE DO NOT HAVE. NARRATION AS A TOOL TO LINK UP WITH 
NON-HUMAN PERSPECTIVES. 
 
My presentation will focus on Michael Snow’s « La Région Centrale » (1971) and Verena 
Paravel & Lucien Castaing-Taylor « Leviathan » (2013). These experimental films both use 
unusual recording protocols involving camera rotations. I will aim to test the hypothesis that 
in what Latour calls the “New Climatic Regime” (Face à Gaïa), narration could operate as a 
tool for linking up with nonhuman perspectives. Indeed, in both films, the capture devices can 
be thought of as translation artifacts that act to reveal modalities of existence that are 
imperceptible to the human eye. In this respect, artifices are no longer “faking.” Rather, they 
are constructions necessary to affect an eye that we do not have (Deleuze, Cinema 1), or 
realistic figurations for which human perception is no longer the criterion of what reality is. 
By reflecting upon works that underline the capacity of artistic artifacts to escape human 
perceptual habits (Deleuze, Cinema 1) or to jump from one modality to another (De Lopinnot, 
La région centrale de Michael Snow), I will attempt to re-articulate these theories within the 
constraining situation of the Anthropocene, which obliges us to rethink what characterizes the 
human being and its relationships with other terrestrial beings. Last, both these films also 
underscore (albeit in very different ways) the question of how art itself must change in order 
to allow the artifacts it produces to fully unleash their effects. 



 
Nat Muller 
Birmingham City University, UK 
 
Nat Muller is an independent curator and writer. Her main interests are: image politics and 
contemporary art in and from the Middle East. Recent exhibitions include Spectral Imprints 
for the Abraaj Group Art Prize in Dubai (2012); This is the Time. This is the Record of the 
Time at Stedelijk Museum/American University of Beirut Gallery (2014/15); the A.M. Qattan 
2016 Young Artist of the Year Award at Qalandiya International in Ramallah and The Mosaic 
Rooms in London. She has curated film programs for Rotterdam's International Film Festival, 
Norwegian Short Film Festival, International Short Film Festival Oberhausen, and Video 
D.U.M.B.O New York. Her writing has been widely published in amongst others Springerin, 
MetropolisM, Bidoun, Ibraaz, ArtAsiaPacific, Art Papers, Hyperallergic, Ocula, MIT’s 
ARTMargins and Harper’s Bazaar Arabia. She has been appointed curator of the Danish 
Pavilion for the 58th Venice Biennale. Her AHRC-funded PhD project at Birmingham City 
University researches science fiction in contemporary visual practices from the Middle East. 
 
HEIRLOOMS OF LOSS: ENVIRONMENTAL DISASTER AND THE 
(RE)PRODUCTION OF IDENTITY AND MEMORY IN THE WORK OF LARISSA 
SANSOUR AND JUMANA MANNA 
 
This paper analyses how tropes of cloning and duplication of human and non-human material 
operate in a context in which environmental disaster, military conflict and national 
dispossession and displacement coincide. More specifically, it explores how notions of 
memory, identity and belonging are scripted in scientific processes of preservation and 
replication by drawing on the work of two Palestinian artists: Larissa Sansour and Jumana 
Manna. Both Sansour and Manna’s works draw on survival in the aftermath of disaster and 
how following that disaster life, identity and memory can be artificially (re)produced. They 
do this, however, by approaching their subject matter in very different ways and through 
opposing artistic strategies. In her video installation In Vitro (2019) Sansour creates a post-
apocalyptic climate science fiction situated in Bethlehem in which only a woman and a clone 
of her daughter survive. They live as refugees underground, and though protected from the 
burning and scorched earth above, their memory of a time and place before disaster 
diminishes day by day. Conversely, Manna’s work Wild Relatives (2018) is a documentary 
film that narrates how during the Syrian civil war an agricultural gene bank in Aleppo 
relocates to Lebanon and replicates its seeds for the Global Seed Vault in Svalbard, Norway. 
Similar to In Vitro, the labour of replicating genetic material – whether seeds or in Sansour’s 
case humans - is done by women who are refugees. Both In Vitro and Wild Relatives gesture 
at the confluence of human violence and ecological violence and how loss of memory and 
identity are inextricably intertwined with loss of bio-diversity. 



Agnė Narušytė 
Vilnius Academy of Art, Lithuania  
 
Dr Agnė Narušytė is a critic, curator and researcher interested in contemporary photography 
and its links with philosophy, history and art. She studied history and theory of art at the 
Vytautas Magnus University (Kaunas), Central European University (Prague) and read MA in 
film studies at the University of Newcastle upon Tyne (United Kingdom). She defended her 
PhD thesis at Vilnius Academy of Arts in 2005. In 1997 – 2009, Narušytė curated the 
collection of modern photography at the Lithuanian Art Museum, taught at the Vilnius 
Academy of Arts and Edinburgh Napier University (United Kingdom), edited the foreign 
culture page of the cultural weekly 7 meno dienos and created broadcasts on culture for the 
Lithuanian National Television. In 2009–2014 she was the head of the Department of History 
and Theory of Art at Vilnius Academy of Arts and now is associated professor. In 2008, she 
published a monograph The Aesthetics of Boredom in Lithuanian Photography based on her 
PhD thesis, in 2011, Lithuanian Photography: 1990 – 2010, in 2016, Camera Obscura: The 
History of Lithuanian Photography 1839 – 1945 (together with Margarita Matulytė) and in 
2017, Post Ars, The Score, a study into Lithuanian avant-garde art in 1989–1996. 
 
THE ARTIST AS A PARTISAN OF THE ANTHROPOCENE: AURELIJA 
MAKNYTĖ’S COLLABORATION WITH WILD ANIMALS 
 
Episodes from the former life of stuffed animals displayed in natural history museums offer a 
beautiful, but contradictory spectacle. On the one hand, they present nature under control 
from which, according to John Berger, modernity took away not only danger, but also 
magical powers and soul.  On the other hand, they hint at the price of knowledge: the stiff 
bodies now represent mass extinction already happening in the Anthropocene. Some 
contemporary artists reject the idea of animals as soulless objects and revive their status as 
metaphors and critical political tools.  They search for the interconnectedness of cultural-
natural ecosystems as defined by Bruno Latour.   
 
One of them is the Lithuanian artist Aurelija Maknytė who enters the private life of wild 
animals as an uninvited guest. In a filmed performance Bunny Man (2009), she followed a 
man dressed as a bunny-rabbit in ‘its’ everyday life acting unpredictably. In her on-going 
project Castor Fiber. The Landscape Partisan she observes how beavers construct habitats 
against the will of humans. In these and other works, Maknytė redefines the concepts of 
evolution, chance and animal soul by trying to access the point of view of other species 
unpolluted by human perception, but with a touch of irony.  



 
Andrea J. Nightingale 
University of Oslo, Norway 
 
Andrea J. Nightingale is a Geographer by training and presently Professor of Human 
Geography, University of Oslo. Her early career began on sailboats, mountain tops and 
swamps teaching environmental education to children and adults. These experiences 
combined with an undergraduate program in Nepal shape her current research passions that 
seek to account for power and politics within dynamic and unpredictable environmental 
change. Her interests cross between climate change adaptation and transformation debates; 
collective action and state formation; the nature-society nexus; political violence in natural 
resource governance; and feminist work on emotion and subjectivity in relation to 
development, transformation, collective action and cooperation. She has worked in Nepal for 
over thirty years on natural resource governance and continues to maintain a vibrant research 
collaboration there on state formation and climate change. While living in Scotland, she did 
research on inshore fisheries management and is currently exploring a new project on 
fisheries in Norway. She has been awarded a number of research grants including British 
Academy, Swedish Research Council (VR) and Riksbankens Jubileumsfond (RJ) awards and 
a European Union funded Marie Skłodowska-Curie Innovative Training Network award on 
feminist political ecology, WEGO. Previous academic appointments include Chair of Rural 
Development in the Global South at the Swedish University of Agricultural Sciences until 
2018; Environmental Social Scientist at the School of Global Studies, University of 
Gothenburg, Sweden; and Environmental Geographer at the University of Edinburgh, School 
of GeoSciences, Scotland. During her PhD work she was in the MacArthur Scholars program 
at the University of Minnesota and held Fulbright and National Science Foundation 
fellowships. Her recent book is Environment and Sustainability in a Globalizing World, 
Routledge, 2019. 
 
IMAGINING A FUTURE HIMALAYA: UNRULY LANDSCAPES OF CLIMATE 
CHANGE 
 
Attempts at governing ecological crises are just that: attempts. Life is far too unruly to quietly 
acquiesce to control and management raising uncomfortable questions about how to develop a 
posthuman ethics of environmental governance. By starting from the unruliness and 
uncontrollability of life, this paper explores the continuous (re)configurations of humans and 
non-humans required to accomplish governing, in order to create new insights into the 
complex, often unpredictable political, social, cultural and ecological terrains that result. 
Drawing from scholars of science who have long pointed out that knowing is not somehow 
separate from the worlds we create, and feminist work on power and recognition, the paper 
looks at how climate change adaptation programs are caught up in the riotous, inadvertent 
contradictions of environmental governance. Action, imagination, naming, and everyday 
practices create lasting connections; they bring the world into being in a continuous and 
dynamic manner demanding that we develop a more than human ethics. Using a case study of 
Nepal, the paper works through the entanglements of forests, user-groups, geopolitics and 
efforts at responding to predictions of calamitous change to show how they are complicit in 
producing the dilemmas we face. 



 
Andrew Niess 
University of Pennsylvania, USA 
 
I am a Ph.D. student and teaching fellow at the University of Pennsylvania, Department of 
Music. I make research about how ecological events like global warming and mass 
extinctions 
impinge complex temporalities, materialities, scales, and affects on sonic creativity. 
Specifically, I consider this problematic with respect to vocal experimentalism, sound art, 
performance art that unsettle the constitution of “nature,” “vitality,” and “vocality.” I 
interlope between philosophical, anthropological, historical, cinematographic and ecological 
methods and analytics. I design collaborative occasions for theorizing and attuning to the 
conditions of our differently shared ecological precarity. My essay “Attunement and the 
Human Microphone” is forthcoming publication in the Oxford Handbook of Protest Music 
(2019). 
 
VOICING EXTINCTION: MICROBIAL PHONOGRAPHY AND PARAHUMAN 
MUSICAL AESTHETICS 
 
I consider two phonographic examples that contend with species extinctions both actual and 
imagined: (1) Hēnare Hāmana and R. A. L. Batley’s 1949 “Re-creation of huia calls,” and (2) 
Yakushimaru Etsuko’s “I’m Humanity” (わたしは人類) from 2016. Through specific vocal 
technics, each raises significant aesthetic, technical, and political shifts. Hāmana’s and 
Batley’s attempt to vocally reanimate the extinct huia bird shifts away from the tired vocal 
politics of representation, of humans speaking for nonhumans. Instead, Hāmana’s whistling 
models another relational possibility, a parahuman voicing that is constitutively 
with/in/alongside. Yakushimaru’s top-selling prioritizes its capacity to endure the extinction 
of humans, which I call perdurability, and thus represents a significant shift away from such 
fundamental musical aesthetic priorities as portability among and audibility and accessibility 
to humans. This shift reconfigures the technical basis of phonography via an organismal, 
genetic format that I call microbial phonography. These shifts give dimension to a 
“parahuman aesthetics,” which exhibits three key features, one negative and two positive: (1) 
it does not name relations that are “beyond human” or reducible to human vital or temporal 
scales, rather; (2) it instantiates relations in which humans are always only relative 
participants alongside extinct, yet-to-be-extinct, or yet-to-be-extant species, and; (3) this 
relationality constitutively voices and engenders points of contact with other-than-human 
perspectives. By unsettling harmful natural/cultural and human/nonhuman binaries articulated 
in musical and phonographic imaginaries, parahuman aesthetics might be one partial means of 
coping analytically and creatively with the disorientation of the Anthropocene. By voicing 
extinctions, these phonographic examples are occasions for attuning to parahuman 
relationalities: voicings-without-bodies, musicking-without-humans, and aurality-without-
ears. 



 
Gabriella Calchi Novati 
C.G. Jung Institute, Zurich, Switzerland 
 
Dr. Gabriella Calchi Novati works at the intersections of performance studies, biopolitics and 
psychoanalytic theory. Her essays on digital cultures, critical theory, film, theatre, 
contemporary art, activism and politics have been published in peer-reviewed journals such as 
Theatre Research International, Performance Research, Performance Paradigm, About 
Performance, and Cinema: Journal of Philosophy & the Moving Image; and in many edited 
collections. She is currently a psychoanalyst in training at the C.G. Jung Institute, Zurich.  
See also: https://tcd.academia.edu/GabriellaCalchiNovati 
 
PERFORMING “ECOS”: ‘FORM-OF-LIFE’ IN THE AGE OF MASS EXTINCTION 
 
MUSA (Museo Subacuático de Arte), the most impressive underwater museum in the world, 
was inaugurated in 2009 in the waters surrounding Cancun, Isla Mujeres and Punta Nizuc, in 
Mexico. Such an unprecedented tourist attraction consists of a monumental (work-in-
progress) museum positioned at the bottom of the sea, where life-size sculptures, all by 
contemporary British artist Jason deCaires Taylor, silently populate the seabed. Jason 
deCaires Taylor’s sculptural installations made of a special eco-friendly material appositely 
designed to promote coral life all around and over them, these sculptures perform hopes and 
dreams related to the advent of a new kinship with the environment. I argue that what Jason 
deCaires Taylor’s underwater sculptures do is “performing ecos”, which results in a symbolic 
and yet performative actualisation of what Giorgio Agamben calls ‘form-of-life’ and ‘coming 
community’. I claim that “performing ecos” can be seen as a new theoretical means through 
which we can re-think the politics and ethics of kinship in our ‘age of mass extinction’ 
(Timothy Morton), which is what is actually at stake in ‘that intimate strife between world 
and earth’ (Martin Heidegger).  



 
Róisín O’Gorman and Órla O’Donovan 
University College Cork, Ireland 
  
Róisín O’Gorman is a lecturer in Theatre Studies at University College Cork.  From her 
background in theatre historiography, dramatic literature, theory, feminism and visual culture, 
Róisín's current research lives between embodied practices and theoretical understandings of 
performance. Recent work on the posthuman has been published in Global Performance 
Studies (http://gps.psi-web.org/issue-2-1/can-your-jellyfish-sing/) and Community 
Development Journal.  
(https://academic.oup.com/cdj/advance-article/doi/10.1093/cdj/bsy053/5281192?rss=1) 
 
Órla O’Donovan is a lecturer in the School of Applied Social Studies in University College 
Cork. She is interested in the search for radically alternative ways of living (and dying), 
beyond the trappings and alienations of patriarchy and consumer capitalism.  She is a co-
editor of the Cork University Press series Síreacht. Longings for another Ireland, and of the 
Oxford University Press Community Development Journal. She is currently working on the 
research project Living Well with the Dead in Contemporary Ireland 
(https://livingwithdead.wixsite.com/website ). 
 
‘TO BE DEAD IS NOT ENOUGH FOR THEM’: THE DEAD BODY IN THE 
ANTHROPOCENE, AND BEYOND 
 
Consistent with the understanding of Nature in modern western philosophy, in modern 
western medicine, the human dead body ‘is grand and universal but also passive and 
mechanical’ (Tsing, 2015). In the world-making projects of medicine, the boundaries between 
the living and the dead are clear, and the bounded, self-contained and divisible bodies of the 
latter are essential resources, shortages of which impede advances in research and teaching. 
But these passive, inanimate dead resources are not what many of us (including medical 
students) encounter. Furthermore, despite the new imperatives of post-mortem citizenship, 
efforts to secure an adequate supply of these dead resources to meet the demands of 
Anthropocenic medicine continue to be foiled.  As we remember 
from Beckett’s Didi and Gogo, the dead refuse to be passive; ‘to have lived is not enough for 
them’. To be dead is not enough for the dead. Despite the fantasies of medicine, the dead live 
with us not only as historical ghosts and legacies but in material remnants – from chimera 
cells, to transplants between humans and inter-species, to anatomical fresh frozen cadavers.     
 
This experimental collaborative paper will attempt to listen to the lively dead as provocations 
to think differently about the boundaries between the living and the dead which serve to 
determine whose lives matter, whose are disposable. We endeavour to imagine a posthumanist 
(dead) body that promises not only a radically different attitude towards ourselves in 
relationship to our bodies and the bodies of human and nonhuman others, but also radically 
different ways of giving and taking, and of being with and for each other, during and after 
death. To this end, the paper offers an open-ended dialogue about the playful and 
performative sensibility across the dividing lines between life and death, and human and 
animal categories. Particular examples will be offered from medical humanities alongside arts 
practitioners. Key examples will be drawn from the work of contemporary Irish artist Dorothy 
Cross which confronts our categorical thinking and forms new ‘kinnovations’, that is, new 
relational stages playing across species and locations, forging platforms for arts practices to 
puncture our perceptions, prompting questions about our identity as humans and our 
endeavours for survival at all costs.   



Joel Ong 
York University, UK 
 
Joel Ong is Assistant Professor in Computational Arts at York University. His research 
explores emergent ways of interfacing with the natural elements through the lens of digital 
and moist-media technologies. He is an alumni of SymbioticA, the Centre of Excellence in 
BioArts and is also an artist with the UCLA ArtSci Collective. His doctoral studies in Digital 
Arts and Experimental Media at the University of Washington explored the aesthetics and 
poetics of the wind, tides and human migration. 
 
TERRA ET VENTI 
 
The proposed paper details the aesthetics and conceptual underpinnings of the bioart project 
‘Terra Et Venti’ or ‘Between the Earth and Air’. The work takes as its focus the embodied 
experience of encoding of genetic poetry into the genome of P.syringae at the Guttman Lab at 
the University of Toronto in order to present exploratory narratives of future ecological 
practices that involve bio-activated geo-engineering and weather modification using microbial 
particles.  
 
Working from the lens of media ecology, this paper also aims to cast such contemporary 
ecomedia in a triptych of forms – in vivo, in vitro and in silico - symptomatic of the way 
computational creativity is becoming an indispensible resource for scientific visions of the 
environment. 
 
The artist has inserted the phrase terra et venti (belonging in the wind and in the ground) into 
the bacterium Pseudomonas syringae (a plant pathogen that is also present in the clouds and 
is implicated in cloud-seeding and rain/snow formation) as a symbol of the interconnectivity 
of terrestrial and aerial life, as well as referencing a neo-transcendentalist aesthetics of care by 
growing the bacteria on Arabidopsis thaliana in the gallery (1). 
 
This process situates each element not as isolated ‘media’ but as a media-agnostic blend of 
transitional bodies, codes and hardware, presenting a slowly evolving digital and biological 
cloud formation and soundscape. This work develops strong resonances with current 
biotechnologies in its use of genomic technologies and is poignant because it presents a 
genetic 
future beyond the function/dysfunction polemic of contemporary utilitarian synthetic biology 
by beginning with an aesthetic catalyst.  
 
PermaLink: http://www.arkfrequencies.com/terra-et-venti-2018/  
  
(1) The microbe is grown in a sealed condensation cube for the duration of the exhibition 
where it manifests in water vapor trails on the inside of the case. This is in compliance with 
Biohazard Safety Level 1 standards and does not pose a Health and Safety risk to the gallery 
or its visitors. 
 
 
 



 
Evelyn O’Malley 
University of Exeter, UK 
 
Evelyn is a lecturer in the department of drama at the University of Exeter. Her research 
concerns weather and climate in theatre and performance. She has written articles for 
Performance Research, Contemporary Theatre Review, Shakespeare Bulletin and 
Participations Journal of Audience and Reception Studies and her monograph Weathering 
Shakespeare is forthcoming with Bloomsbury Academic. 
 
PERFORMING WEATHERING: MEMORY, FORECASTING AND A STREET 
THEATRE OF DAILY COPING  
 
Human critters—to borrow Donna Haraway’s term—are mostly muddling along in the 
weather as the world’s climate changes. In Carol Ann Duffy’s 2015 National Theatre update 
of the Medieval morality play, Everyman slouched in front of a rubbish heap soaked in regret: 
‘My parents watched the News/ and then the Weather./ I saw the weather turn into the fucking 
News.’ Towards the end of 2015, Teresa Mannion’s weather broadcast went viral, as her real-
life performance of braving storm Desmond for Ireland’s RTÉ 9 o’clock news sparked 
watchers’ imaginations worldwide. This paper considers performances of weathering in 
theatre and as a kind of street theatre, observing how weather conditions performances of 
dwelling in cultural terms. Weather in recent contemporary theatre, as both memory and 
forecast, offers apocalyptic visions of wetter weather to be and nostalgia for a kinder, milder 
weather of the past. Nevertheless, the unfolding of theatre in a present moment can offer those 
who encounter it an opportunity to witness weathering as performance of a mediated climate. 
Drawing on Astrida Neimanis and Rachel Loewen Walker’s new materialist argument for 
weathering as the ‘thick time of transcorporeality’ and my own notion of a performance of 
weathering arising from ethnographic research amongst theatre audiences outdoors, I suggest 
that performing weathering might offer a way of looking at climate as it is culturally mediated 
in locally and temporally specific contexts.  



 
Helen O’Shea 
 
TBA 



 
Joanna Page,  
University of Cambridge, England, UK 
 
Joanna Page is Reader in Latin American Literature and Visual Culture at the University of 
Cambridge, where she directed the Centre of Latin American Studies between 2014 and 2018. 
She has published widely on literature, cinema, and graphic fiction from Argentina, Chile, 
and Latin America more generally. Her current research project, funded by the British 
Academy, is entitled ‘Science and the Arts in Contemporary Latin 
 
CONSTRUCTING A COMMON WORLD: CLIMATE CHANGE IN 
CONTEMPORARY LATIN AMERICAN ART 
 
The challenges of reversing or adapting to climate change and human-wrought ecological 
imbalance are imaginatively addressed in a number of Latin American art-science projects. 
Works by artists such as Tomás Saraceno, Joaquín Fargas, Paúl Rosero Contreras, Ivan 
Henriques, Ana Laura Cantera and Gilberto Esparza – among many others – are markedly 
utopian in their construction of new habitats or their renewal of contaminated, disappearing, 
or fragmented ones. Focusing principally on recent projects by Joaquín Fargas (Argentina), 
Ivan Henriques (Brazil/Netherlands), and Paúl Rosero Contreras (Ecuador), this paper will 
contrast their approaches to finding new, more integrative, ways of thinking about the 
relationship between technology and nature. It will draw on relevant work by Anna Tsing, 
Stefano Mancuso, and Christof Mauch, including his concept of “slow hope” in the context of 
environmental damage, and the crucial role of the arts and humanities in creating more 
positive visions for the future, to counter the apocalyptic stories that dominate the media. 



 
Liz Pavey  
Laura Fish 
Northumbria University, UK 
 
Liz Pavey: dance artist/researcher, Senior Lecturer in Dance, Northumbria University.  Often 
site-specific or gallery-based, her practice research focuses on the moving body’s relationship 
to its environment, interconnected with questions concerning embodied knowledge, affect, 
somatic sensibility and wellbeing. Her experience in Shiatsu, slowness, empathy and sensitive 
touch, are key research themes. 
 
Dr Laura Fish: writer/Programme Leader, M.A. in Creative Writing, Northumbria University. 
Research interests include postcolonial literature, the writers’ ethical responsibilities, 
constructs of difference and otherness. Flight of Black Swans (1995), Strange Music (2008) 
Orange Prize listed, 2009, IMPAC Dublin Literary Award nomination, 2009; Honorary 
Fellow, International Writing Program, Iowa University. 
 
THE OTHER SIDE OF ME 
 
Australia possesses the longest surviving cultures on our planet. Traditionally, the 
cosmologies of Aboriginal peoples embodied profound perspectives contrasting with our ‘con 
– temporary’ beliefs and ideologies concerning interrelationships with the natural world. 
 
Our paper provides a useful intervention to thinking about theatre practice and the 
Anthropocene while posing questions regarding relationships between place, space and land, 
and freedom and confinement. 
 
The Other Side of Me, our practice-led collaborative arts project, tells the story of a young 
Indigenous man from Australia’s Stolen Generation, who was adopted by an English family; 
much of his adult life was spent within Britain’s criminal justice system.  
 
Our research is concerned with how Indigenous Australians live in the Anthropocene while 
nurturing their understanding of nature through the ancient stories of their creation. We search 
for a vocabulary of physical expression that engages with unbearable and unspeakable 
experiences and captures emotions connected with estrangement, displacement and young 
peoples’ perceptions of confinement. 
 
The project has three stages, the first two are completed: 1) underpinning research in 
Australia, developing appreciation of Aboriginal storytelling, dance, ceremony and 
performance; 2) intensive week-long cross art-form collaboration for a mixed group of U.K-
based vulnerable and disadvantaged young people and young offenders (aged 12 -17). Stage 
three is the creation of a physical theatre performance combing different narrative forms – 
writing, dance, oral storytelling - and offering opportunities to reflect upon the experience of 
an individual trying to come to terms with living between cultures that are in conflict with 
each other. 
 
 



 
Ana Peraica, 
University of Danube, Krems, Austria 
 
Dr. Ana Peraica is the author of Fotografija kao Dokaz (Multimedijalni institut, Zagreb, 
2018), Culture of the Selfie (Institute of Network Cultures, Amsterdam, 2017, Croatian 
translation; Jesenski i Turk, due end 2019) and Sub/versions (Revolver, Berlin, 2009, 
Croatian translation; Dureiux, due end 2019). She is also the editor of Smuggling Anthologies 
(MMSU, Rijeka, 2015), Victims Symptom (Institute of Network Cultures, Amsterdam, 2009), 
and Žena na raskrižju ideologija (HULU, Split, 2007). Her chapters are on anthologies 
published by Afterall/MIT Press, Loecker Verlaag, Samarah Institute of Cultural Studies and 
others. She is the author of entries in encyclopedia editions published by Sage. Her articles 
were published by scholarly journals as Leonardo, Afterimage, as well as magazines as 
Springerin, Flash Art, Fotografija and many others.  
 
She teaches at MA Media Art Histories program by University of Danube in Krems as well as 
on the MA Media Art Cultures (ERASMUS MUNDUS) program by University of Danube, 
Aalborg, Poznan and Singapore. Peraica lives and works in Diocletian's palace, in Split 
(Croatia) where she runs a family photo shop Atelier Perajica and actively engages on 
preservation of life inside this inhabited Roman monument on WH list. 
 
She currently works on the book Postdigital Arcadia and coedits Intelligent Agent Reader 
with Patrick Lichty. 
 
VIEW FROM ABOVE AND RUINS; IMAGES OF DECAY IN THE 
ANTHROPOCENE 
 
Photography, the medium of Capitalocene, is strongly related to images of death. Nadar, who 
initiated recording from the air was also one of the first people to record human remains in the 
Paris sewers. Technology of aerial photography initiated developments of three disciplines 
related to decaying and ruins; archaeology (Bochner, 2011; Barber, 2011), military 
photography and urbanism (Haffner, 2010; Dorrian and Pussin, 2013; Haffner 2013), all 
having different relationship to the ruin, as; finding and describing it, actively producing it 
and finally restoring and rebuilding.  
 
By the end of the Anthropocene, themes of death, ruins and decay depicted from above, as in 
selfies with cadavers, dark tourism promotion, and “ruin porn” marketing (Brook, 2012; 
Leary 2011; Mullins 2012), recall the aesthetics of death originating in the Victorian era. Still, 
by using various strategies of restoration, duplication and aesthetic ruination (or in selfies, 
recording death behind own back), as if the original ruined structure is contaminated, the 
human race is showing a symptom of avoidant behaviour unable to face own end. 



Elizabeth Perrotte: Educationalist, Art Historian, Surfer.  
Currently: Co-Programme Director of MSc Art Law Business, Christie’s Education 
London  

I am a specialist in modern and contemporary art undertaking PhD research on art and 
racial politics focusing on work of Jacob Epstein. I worked as a Lecturer in Art History at 
Homerton College Cambridge before joining the Education Department at the National 
Gallery London working as Lecturer/Programmer for Higher Education. I became Head of 
Education for the Tate in St Ives and then Head of Education at the Institute of 
Contemporary Arts. I moved to Christies’ Education London as the Programme Director for 
M.Litt in Modern and Contemporary Art and on to the current position responsible for Msc 
Art Law Business designing and teaching its art component offering specialist teaching in 
methodology and theory and Art History. My current research/theoretical interests are in 
Visual Thinking Strategies as well as Object Orientated Ontology and the spatial turn in 
theory in Humanities. Recent theoretical interests complement my personal commitment 
to surfing - an immersive and particularly intense phenomenology of the ocean 
environment together with a concomitant commitment to environmental politics.  
Andy Hughes: Artist, Surfer, Environmental Activist.  
Andy Hughes studied Fine Art at Cardiff University before receiving a scholarship to study 
at the Royal College of Art, London. He was recently invited to Alaska as one of three 
international artists and seven scientists to work on the project ‘Gyre: The Plastic Ocean’. 
‘Gyre’ was a world first and unique project that explored the integration of science and 
art to document and interpret the issue of plastic pollution in the marine and coastal 
environment. Andy Hughes, Mark Dion and Pam Longobardi worked together with scientists 
from the U.S. National Oceanic and Atmospheric Administration including noted author, 
scientist and ecologist Carl Safina.  
Hughes was the first Artist in Residence at Tate Gallery St. Ives and reserve residency 
artist for the Arts Council England Antarctic Survey Fellowship. He is an ambassador for 
Surfers Against Sewage and is an affiliate artist with the Plastic Pollution Coalition (Los 
Angeles). His work has been featured in various broadcast, print and online media 
including the BBC, National Geographic, Smithsonian Online, Drain Magazine and the 
Guardian Environment. In 2018 he co- presented a paper at the Royal Geographic Society 
Annual Conference, his short film ‘The Wrack’ was presented last month at the conference 
‘Wavescapes and the Anthropocene’ at the University of Split, Croatia. Last summer he 
traveled along the Dorset coastline to visit sites where Paul Nash lived and worked, Nash 
and his writings and visualisations of inanimate objects and his depiction of wrecked 
materials such as Totes Meer (Dead Sea), the suggestion of a ghostly presence in the 
material depicted in this scene resonates with Hughes own practice and exploration of 
wrecked and lost matter. Hughes works are in several public and private collections 
including Arts Council Wales and the United States National Maritime Museum.  
 
 
A PLASTIC PILGRIMAGE  
‘The hierarchy of substances is abolished: a single one replaces them all: the whole world 
can be plasticized, and even life itself...’ (Roland Barthes, Plastic, 1957)  
Visiting an exhibition celebrating the production and ubiquity of plastic, Barthes 
contemplated its materiality in poetic, multivalent terms. He spoke of wonderment; 
plastic as ‘the stuff of alchemy’ but also as a ‘disgraced material’, foreboding a future 
time when plastic may be incorporated into Nature, substituting living forms. Barthes’ 
uncanny animism of plastic is significant for our larger concern - art’s agency to re-think 
environmental issues.  
Hughes has recently described the wave of plastic imagery across the media as a form of 
‘plastic pornography’ consisting of repetitive tropes such as floating plastic at sea tangled 
with aquatic life. Presented as ‘documentary’ to ‘raise awareness’ it stifles criticality, 



limiting ranges of emotional responses. Barthes warned of ideology’s ability to insinuate 
itself within most forms of representation even something as pure as ‘mathematicity’. 
Barthes proposed the density and ambivalence of poetry as being most resistant to 
ideological appropriation.  
In a spirit of resistance our presentation will be a conversation responding to/activating 
two photographic art works in order to question, transmutations of waste matter. Our 
discussion ends with an enquiry into Hughes wider holistic practice of making 
contemplative journeys/’pilgrimages’ to experience and engender states of liminality. We 
explore ways such ‘pilgrimage practice’ might offer insight into art’s agency to 
disorientate habitual responses to matter and environment and open fresh lines of enquiry.  
Shomei Tomatsu 
Melted Bottle, Nagasaki,1961  
Andy Hughes 
Hermosa Beach, Los Angeles 2004  



 
Robyn Maree Pickens 
University of Otago, Dunedin, New Zealand 
 
Robyn Maree Pickens is a PhD candidate (University of Otago, Dunedin, New Zealand), 
writer, curator, and text-based practitioner. Her critical and creative work is centred on the 
relationship between aesthetic practices and ecological reparation, and has been published in 
national and international journals. https://robynmareepickens.com/ 
 
FOR THE LOVE OF BEES: A LIVING SOCIAL SCULPTURE IN NEW ZEALAND 
 
For the Love of Bees is a flourishing ecological art project that expands on Joseph Beuys’ 
social sculpture, and relational aesthetics practices of the 1990s. Founded by artist and 
biodynamic gardener Sarah Smuts-Kennedy, For the Love of Bees is a living social sculpture 
that embodies Anna Tsing’s call for “liveable collaborations” (2015, 28). In concrete terms, 
For the Love of Bees comprises multiple community-led projects such as Pasture Paintings, 
Pollinator Sanctuaries and Pathways, an inner-city vegetable, rongoā (traditional Māori 
medicine), and market garden, Regenerative Parks, and a Bee Keeping School. 
 
In the context of the widely reported “insect Armageddon,” and with ongoing reports of 
colony collapse disorder affecting beehives, For the Love of Bees is a timely art project that 
models multispecies living in a time of defaunation (diminished abundance of species and 
their entwined interconnections). For the Love of Bees self-describes as living social sculpture 
because the founder recognises the efficacy of this terminology. If everything is sculpture (an 
arrangement of things called into a series of relationships), then nothing is fixed and 
everything has the ability to be rearranged. For the Love of Bees models the possibility of new 
arrangements oriented towards liveable collaborations between multiple species.  
 
In this paper I outline the genesis of For the Love of Bees and provide an outline of key 
projects as living, regenerative embodiments of liveable collaborations in which the honeybee 
is deployed as a charismatic entry point to encourage subsequent care for soil biology and 
carbon sequestration. 



 
Milena Popov 
The City University of New York, USA 
 
Milena Popov ("Nena") is a Yugoslavian-born, New York City-based multimedia artist and 
scholar. She holds a PhD in Interdisciplinary Studies (Art and Media Theory), as well as an 
MFA and a BFA in Painting and Art Education. Since 2007 Popov has been teaching art and 
interdisciplinary sustainability and environmental justice courses at The City University of 
New York, and she is a founding member of the Sustainability and Environmental Justice 
Minor at the John Jay College of Criminal Justice. She has written and published numerous 
texts on arts, media and culture, and is currently preparing her book, Eco-Aesthetics, 
Biopolitics, and Gesamtkunstwerk for publication by the University of Arts Belgrade. Her 
book chapter Integrating Core Sustainability Meta-Competencies and SDGs Across the Silos 
in Curriculum and Professional Development (co-written with Paul Bartlett) as part of the 
book The SDGs and Institutions of Higher Education: Concepts, Cases and Good Practices is 
forthcoming from Springer, while her essay Rethinking Fashion in the book Eco Art 
Practicum is forthcoming from New Village Press. Popov is a member of Eco Art Dialog, 
founder and organizer of Intellectual Salon, and a co-founder of the art group 
Aufwiedersehen. She has exhibited her artworks worldwide and some of her artworks have 
entered public collections, such as collection of the Museum of the Contemporary Art of 
Vojvodina. 
 
LANDSCAPE PAINTED WITH TEA - TRANSFORMATIVE POTENTIAL OF NON-
TOXIC AND EPHEMERAL ART 
 
In our time of ecological crisis it is becoming increasingly important that everyone step up to 
make a contribution to create more just and more sustainable world. Through brief overview 
of historical and contemporary artwork examples, including the works of my students (from 
the Eco Art and Design class I created and teach to undergraduate non-art students), as well as 
my own artworks (such as Landscape Painted With Tea series) that utilized non-toxic and 
natural (especially ephemeral) materials, this paper analyzes how the use of these alternative 
art materials can act as a transformative tool that re-connects humans with nature and creates 
empathy toward non-human. Starting with analysis of how certain qualities of natural 
materials (e.g. smell and color of natural dyes, such as tea and spices, as well as texture of 
natural objects, such as twigs, leaves, pebbles, ice) can spark curiosity (lure human mind in), 
while their other qualities (such as ephemerality) can trigger the understanding of natural 
processes and cycles, and remind humans of their own ephemerality, this paper argues that the 
use of these materials in creation of art (especially ephemeral art in an outdoor setting) can 
influence both the art creator and the audience to think outside of the box, and thus trigger the 
change. 
 
Key words: non-toxic art, ephemeral, art education, ecology, empathy, non-human 



 
Katarzyna Proniewska-Mazurek  
Academy of Fine Art, Warsaw, Poland  
 
Katarzyna Proniewska-Mazurek is a sculptor and stage designer. She is also a  Professor in 
the Faculty of Stage Design at the Academy of Fine Arts in Warsaw, Poland. Proniewska’s 
artistic activity spans many different genres and modes of expression, from theatre through to 
her own solo practice, which includes sculpture, image-making and bioart. Proniewska 
collaborated with a number of national and international directors and theatre companies, 
including The Polish National Opera in Warsaw, The Poznan Opera House, Teatr Lalka in 
Warsaw, Uckermarkische Buhnen Schwedt in Germany and Tesinske Divadlo in the Czech 
Republic. She is a recipient of several major awards (e.g. Strzelecki Special Award from 
Polish Scenography Center, The Unusual Andersen Award, Poland’s Ministry of Culture 
Award, and several awards received at Korczak: International Festival of Children’s and 
Young People’s Theatre).  
 
HOW TO TALK ABOUT THE ANTHROPOCENE: THE LABORATORY OF PLANT 
BODIES  
 
My conference presentation will explore the issue of the Anthropocene discourse by using my 
solo exhibition, The Laboratory of Plant Bodies, which took place in the Studio Gallery 
(Palace of Culture and Science, PKiN) in Warsaw in 2016, as its case study. Trying to 
envisage new forms of life and cross-species coexistence in the era of the Anthropocene, the 
exhibition consisted of more than 20 semi-living sculpture works (see enclosed images), 
which had been realized in collaboration Professor Joanna Zylinska (Goldsmiths, University 
of London). The works were my response to a long-term dialogue with her around the ideas 
contained in Zylinska’s book, Minimal Ethics for the Anthropocene (Open Humanities Press, 
2014). They were also an attempt to envisage how we can talk about the Anthropocene in 
media other than words.  
British scientist Stephen Emmott has suggested that we should treat the present moment as a 
“state of emergency”. This critical position can perhaps serve as a call to action for artists. Yet 
artists need to decide what forms and modes of expression will work best and how their 
message can (and perhaps should) be different from the discourse of scientists. Drawing on 
the visual and technical language of bioart, my sculptures included in the exhibition were 
created from semi-living scraps of plants and other living materials. They mobilized irony and 
humour (cherished as a critical method by, among others, Donna Haraway) to speak about the 
dramatic problems such as extinction and climate change. Offering a critical reflection on my 
artistic method and process, my talk will investigate questions of size and scale when trying to 
convey the gravity and enormity of the planetary issue that the Anthropocene is. It will also 
discuss the role of art in addressing such questions.  



 
Radek Przedpełski 
Trinity College Dublin, Ireland 
 
Radek Przedpełski graduated from TCD with a PhD in Digital Art and Humanities, 
researching the problem of ahuman metamorphoses in Eastern European neo-avant-garde 
geo-media of the 1970s. He has a MA in English Philology from Nicolaus Copernicus 
University in Toruń and a MA in Digital Media from DIT. Together with Steve Wilmer he 
organised at TCD an international conference on Deleuze and art (2016) and a symposium on 
Deleuzian aesthetics and multiplicity (2018). He is the editor, together with Steve Wilmer, of 
an edited volume on Deleuze, Guattari and the Art of Multiplicity forthcoming from 
Edinburgh University Press. He teaches visual culture, art philosophy, digital media and 
cultural studies at TCD and NUIM. He is also a sound artist and freelance photographer. 
 
ANTHROPOCENE CHIRHOGRAPHIES PIGMENT TO PIXEL. (SENS/CHANC)ING 
AN ENVIRONMENTAL HISTORY OF IRISH COSMOTECHNICAL GEO-MEDIA
    
Catalysed by Jane Urquhart eco-aesthetic manifesto launched by her 1993 novel Away, which 
charts a transversal connection between two milieus: an island off the West coast of Éire and 
Ontario’s indigenous Ojibway forest culture, the presentation draws a minor environmental 
history of Irish art. It is also a creative dialogue with Deleuze, whose case study of Francis 
Bacon drew on Simondon to engage with the pictorial metamorphoses of forces but at the 
same time presented his art as disjunct from the Guattarian social, mental and environmental 
ecologies. My proposal redresses this imbalance by considering artistic practices that engage 
with the island of Ireland as geo-media flush with the forces of the earth but at the same time 
expressing what scholar Yuk Hui calls cosmotechnics, i.e. “unification of the cosmos and the 
moral through technical activities”. 
 
My proposed lineage of Irish geo-media goes from Celto-Hibernian Insular art, focusing on 
the Book of Kells: its biopolitical water-mediations, travels of pigments and creolised animist 
thought, all this enveloping a deeper geo-history of megalithic art and the Celtic otherworld. I 
then zoom in on the development of photographic and film media, which I see after Joanna 
Zylinska as a “nonhuman photography” that operates on the level of “deep time”. This series 
of stories includes Robert J. Flaherty’s docu-art, John Hinde’s Technicolor photo-media, Seán 
Hillen’s collages, Robert Mosse’s digital chromogenic prints and colour infrared film, as well 
as cover art of the Dublin-based underground music label First Earth and its non-
Anthropocentric sonic-visual archipelagisation of Éire. My proposed technological lineage of 
Irish geo-media launches a speculative storytelling for the future of art under and beyond the 
Anthropocene. 
 



 
Jonathan Pugh  
Newcastle University, England, UK 
 
Jonathan Pugh is Senior Academic Fellow, Department of Geography, Newcastle University. 
His main areas of research are islands and archipelagos. He is particularly noted for his 
development of what has come to be known as the 'relational turn' in islands studies, 
producing a number of influential publications examining how contemporary scholarship 
disrupts insular and isolated island geographies. More recently, Jonathan has extended this 
concern for island relations to focus upon how island relations are being reconfigured in the 
Anthropocene. Islands are the emblematic figure of the Anthropocene, and Jonathan has 
produced a number of papers on this topic which position and explore how islands studies can 
trouble and critically speak back to wider debates about the Anthropocene. To this end, he is 
presently working on a monograph which makes the claim for and examines schematic shifts 
in island ontology, politics and ethics in the Anthropocene. Entitled ‘Anthropocene Islands: 
new approaches to ontology, politics and ethics' this book will explore and critique how island 
relations are being reconfigured through dominant debates and practices associated with the 
Anthropocene; through, for examples, influential tropes of resilience, eco-island technologies, 
indigeneity, posthumanist and speculative ontologies (under contract with Rowman and 
Littlefield, Rethinking the Island Series). 
 
BEYOND HUMANISM AND POST-HUMANISM IN THE ANTHROPOCENE  
 
Recent debate concerning the Anthropocene has not only critiqued modernist frameworks, but 
increasingly post-humanist reasoning as well. From the varied approaches of object-oriented 
ontologies and speculative realism to, more recently, critical life studies, a momentum is now 
gathering to reject the notion that hope resides in either human capacities and modernity, or 
the world external to us and what increasingly seem like older post-humanist ontologies. 
Thus, there has been a turn away from the modern imaginaries of Elon Musk, Richard 
Branson and discourses of resilience as being able to adapt to the world, as well as a growing 
rejection of new materialism, vitalism and more-than-human relational entanglements of 
flourishing. Some of these recent shifts in debate place hope in speculative approaches, whilst 
others are more drawn to nihilism or notions of the geological sublime, engaging different 
normative horizons. Drawing upon Whitehead and our method of ‘process relation’, this 
paper engages that shift away from what could be called ‘modern’ and ‘radical’ hope in the 
Anthropocene, towards the recent rise of more ontologically neutral positions, as well as a 
new schematic of what could be called ‘beyond hope’. 



 
Tina-Karen Pusse 
NUI Galway, Ireland 
 
Tina-Karen Pusse is a lecturer in German Studies at NUI Galway. She has published a 
monograph, articles, edited volumes and periodicals in the areas of gender studies, modern 
German poetry, autobiography, theory of laughter, and ecocriticism. In the area of 
ecocriticism her edited volume (with Sabine Lenore Mueller) From Ego to Eco, Mapping 
Shifts from Anthropocentrism to Ecocentrism was published with Brill/Rodopi, another 
volume, Madness in the Woods. The Environmental Uncanny in Literature, Film, and 
Gaming is currently under review. 
 
TRANSCORPOREAL COMMUNITIES. MATTER MANAGEMENT IN PAUL 
CELAN’S POETRY 
  
Starting from a geological framework that dates the beginning of the Anthropocene as the 
moment from which human activity becomes the dominant influence in the interpretation of 
sediments, this paper proposes reading a number of Paul Celan poems as proto-posthumanist 
approaches to building transcorporeal communities. 
  
The recent posthumanist turn in ecocriticism requires that we rethink the category of the 
human tout court. According to Oppermann (2016, 275), this involves “rethinking the 
conceptual frameworks within which we have defined human subjectivity, agency, identity, 
and self, acknowledging the permeable boundaries of species in the natural-cultural 
continuum, and recognizing the profound interconnections between different forms of life in 
the composite world where previously we had seen separations”. This posthumanist turn must 
proceed phenomenologically, it is argued; it must recognize the constructedness and 
arbitrariness of divisions within the compound continuum of life on earth. It then becomes the 
task of current and future generations to understand the implications of this constructedness 
and to search for viable alternatives. But constructivisms of all kinds have been and continue 
to be accompanied by a complementary yearning for authenticity, the real and the material. 
And in unmasking our defining cultural frameworks as arbitrary, we open ourselves anew to 
the problems that lurk within "nature". On the one hand, an intellectual climate, dominated by 
suspicion of the very idea of nature outside quotation marks is not conducive to a vigorous 
engagement with the problem. On the other hand, Timothy Morton in “Ecology without 
Nature” has made a convincing case for why the term “nature” needs to be abolished 
altogether: ideologically loaded as “respite place”, it simply furthers our tolerance of 
destruction, he says. 
  
From Paul Celan, I propose, we can learn to talk meaningfully about the gap between 
language and the world, between culture and nature, in a framework of radical 
materialism.  In particular, his 1959 poem “Niedrigwasser” (Low Tide), is read in this 
framework, both as an elegy for those who have died in the gas chambers, and a geological 
study on the circulation of sediment matter. These two layers of meaning collapse into one 
another once it becomes clear that the pathway of the poem is the pathway of ashes. It follows 
the ashes of the murdered, particle by particle, as they become landscape features, enter 
communities with other deceased life forms, and re-enter the life cycles of other species. 
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Syracuse University, USA 
 
Romita Ray teaches art and architectural history at Syracuse University in Syracuse, New 
York, where she also chairs the department of Art and Music Histories. She specializes in the 
art and architecture of the British empire in India and is currently working on a book 
manuscript on the visual cultures of tea cultivation and consumption in colonial and modern 
India. Ray received her M.A., M.Phil, and Ph.D in the history of art from Yale University and 
her B.A. in art history from Smith College. She is the author of Under the Banyan Tree: 
Relocating the Picturesque in British India (Yale University Press 2013) and has also 
published numerous articles, book chapters and exhibition catalogue essays. Guest curator of 
the India section of Between Worlds: Voyagers to Britain 1700-1850 at the National Portrait 
Gallery in London (2007), Ray has curated several exhibitions at the Georgia Museum of Art 
at the University of Georgia and the SUArt Galleries at Syracuse University. 
 
THE SILENT ROAR: BIG CATS AND TEA PLANTATIONS IN BRITISH INDIA 
 
By the late 1800s, swathes of jungle in eastern India were cleared to create tea estates or 
plantations. But these commercial landscapes were never quite splintered from the wilderness, 
their porous boundaries remaining open to a spectacular array of wildlife that wandered over 
in search of food. My talk focuses on the tiger, the most ferocious of predators to cross over 
into tea plantations. Specifically, I look at how big cats transformed tea planters into hunters 
and plantations into hunting grounds, their human-animal encounters ushering in new 
imaginaries of status, class, and wealth that were bolstered by the technologies of hunting and 
the arts of photography and taxidermy. Quite simply, the tiger inserted a unique aesthetic 
grafted from the wilderness into the manmade confines of the plantation where its conquest 
came to represent the indisputable authority of the white sahib planter. Reconstructed as 
animal trophies, the most fearsome of Indian wild animals was now drawn into the domestic 
spaces of plantation life. It was also photographed with planters, its freshly killed corpse 
shored up as a prized acquisition. As such, the tiger swiftly crystallized into an iconic emblem 
of the tea planter’s territorial sovereignty over the wild while also romanticizing the Indian 
wilderness as terra incognita. By examining photographs, taxidermy specimens, memoirs, and 
hunting journals, I assert that big cats both reconstituted the wilderness within plantations and 
shaped new masculine identities and spaces of performance that drew upon the optics of 
power traditionally reserved for Indian royals and British aristocrats. 



 
Clara de Massol 
King’s College London, UK 
 
Clara de Massol is a PhD candidate at King’s College London in the department of Culture, 
Media and Creative Industries. She is funded by LAHP, an AHRC doctoral training 
partnership. Looking at the intersections of memory studies and environmental humanities, 
Clara’s doctoral project investigates how memorial practices and new modes of remembrance 
are formulated in the Anthropocene. She surveys cultural and artistic responses to ecological 
catastrophes to understand how new memory paradigms emerge to accommodate the 
epistemological particularities of the Anthropocene thesis. Clara’s project explores what 
happens when environmental literary criticism is applied to non-literary forms, to demonstrate 
the value of the humanities in increasing our collective ecological consciousness. 
 
DAVID NASH’S WOODEN BOULDER AND ASH DOME: MULTISPECIES RUINS 
IN THE ANTHROPOCENE 
 
What are the processes of ruin-making ‘in a damaged world’ (Tsing, 2014)? And can humans 
mourn the nonhuman in the Anthropocene? This presentation reflects on these questions by 
looking at two site-specific sculptures by British artist David Nash: Ash Dome (1977 – 
present), a ring of trees Nash planted in a secluded clearing in North Wales and now infected 
with a deadly fungus, and Wooden Boulder (1978 – present), a spherical piece of wood that 
has been travelling across Welsh rivers and lands for 40 years. The idea of ruin conveys an 
active process in which entropic traces from the past become significant in the present. In 
their allegorical potential, ruins embody the transience of time and the instability of 
materiality. Wooden Boulder and Ash Dome as ruins are cultural artefacts left to decompose, 
subjected to geological, atmospheric, tidal, fungal and human forces. In the Anthropocene, as 
humans become geological, inhabiting as well as remaking the planet, representational 
strategies shift to adjust to the disruptions of climate change and extinction.  This 
presentation, inspired by Anna Tsing’s seminal book The Mushroom at the End of the World 
(2015), attempts to make sense of survival, decay and entanglement in the Anthropocene. I 
contend that Nash’s sculptures are multispecies ruins in the making: human and nonhuman 
forces collide and outline a ‘disturbance-based’ (Tsing, 2015) ecology within a disturbed and 
disrupted environment.



 
Ana Rewakowicz 
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Ana Rewakowicz (www.rewana.com) is an interdisciplinary artist born in Poland, living and 
working in Montreal (Canada) and Paris (France). She received her BFA from Ontario 
College of Artand Design, Toronto and MFA from Concordia University, Montréal, Canada 
and is currently pursuing her PhD in art and science at the École Polytechnique in Paris. 
Known for her stimulating, interactive, inflatable works that question our relationship with the 
environment, she is concerned with issues of sustainability and technology as an opportunity 
for social transformation. Presently her art engages in growing environmental complexities 
with a particular focus on water. She has works in permanent collections of the Musée d’art 
contemporain in Rome, Italy (MACRO), Musée d'art contemporain de Montréal, Musée 
national des beaux-arts du Québec, Musée de Joliette, and has exhibited extensively in 
Canada and abroad, including Copernicus Science Museum (Warsaw, Poland), Bienal del Fin 
del Mondo, (Mar Del Plata, Argentina), ISEA 2014 (Dubai, UAE), Foundation Stiftelsen 3,14 
(Bergen, Norway), Anchorage Museum (Alaska, USA), Pori Art Museum (Finland) and La 
Maison Europénne de la Photographie (Paris, France). Her nomadic artwork 
SleepingBagDress is featured in "Microtopia", a documentary film by Swedish director Jesper 
Wachtmeister about micro dwellings, downsizing and living off the grid. 
 
Camille Duprat is an assistant professor at the École Polytechnique. She defended her PhD in 
2009 and joined the hydrodynamics lab (Ladhyx) in 2013. Her research focuses on functional 
textiles. She has been studying wetting and drying of fibrous media since 2009, in particular 
in situations where the fibers composing the textile are flexible, and has investigated the role 
played by elasticity on the wetting and drying dynamics of these "reactive" textiles. These 
studies have led to several publications in peer-reviewed journals, as well as several 
communications in international meetings and invited talks. Another focus of her research is 
the fabrication of innovative smart fibers that reacts to external stimuli, in order to tune 
passively the response of the material. For this project, entitled "Deformation of hygroscopic 
fibrous materials", she has obtained funding from the French National Research Agency 
(ANR) within a competitive program designed to finance the installation of Young 
researchers in France in order to develop an ambitious and innovative project. 
 
Jean-Marc Chomaz is an artist physicist, Director of Research at CNRS, Professor at Ecole 
Polytechnique, and Chair of the Laboratory of Excellence LaSIPSde University Paris Saclay. 
He has co-founded of the Hydrodynamics Laboratory (LadHyX), which he co-directed from 
1990 to 2013. Alumnus of the École Normale Supérieure, he got his PhD from the University 
Pierre and Marie Curie in 1985. He received DRET the Young Investigator Award in 1995, 
the CNRS Silver Medal in 2005 and the Ampere Grand Prize of the Academy of Sciences in 
2012, was appointed "Fellow" of the American Physical Society in 2001. His research 
concerns the dynamics of soap films, the theory of global instability, the vortex breakdown, 
geophysical fluids and biomechanics. Since 1992, he has been involved with Antoine Garcia 
in research in "Art and Science". He has collaborated with many artists including HeHe, 
Anaïs Tondeur, Ana Rewakowicz and Aniara Rodado. He is also the co-founder of the 
collective Labofactory. 
 
IMAGINING FUTURES TOGETHER - MIST COLLECTOR – ART AND SCIENCE 
 



Access to clean drinking water has become the world’s biggest issue. In many parts of the 
world access to water is very scarce, especially in regions where groundwater or rain is not 
available. Because of climate change, fresh water sources are diminishing. The Mist Collector 
project addresses the issue of diminishing sources of fresh water and looks at alternative 
methods of obtaining water from fog. Traditionally a net mesh has been used in this process 
being placed in the path of the wind. However this method produces clogging and presents a 
problem of drainage. In our artistic and scientific research we discovered that a change of 
paradigm was necessary to obtain larger efficiencies; thus, we have been focusing on a forest 
of flexible threads replacing the standard meshed net and exploring new shapes and 
structures. Our investigation has concentrated on understanding the principles of water droplet 
coalescence on parallel fibres, production of artificial fog and on the development of 
aerodynamic structures that could improve water collection. Our art and science collaboration 
can represent a model of a ‘spontaneous cooperation’, described by Buckminster Fuller as a 
necessary pillar of sustainability “to make world resources work for 100% of humanity in the 
shortest possible time through spontaneous cooperation and without ecological offense or 
disadvantage of anyone.” 
 
The Mist Collector project, by bringing humanity to the scale of a single drop and by 
embarking 
the visitor aboard the Earth vessel sailing in the fog, expresses the necessity for all human and 
nonhuman kinds to become gardeners, who do not control but rejoice in the act of observation 
for the benefit of all, in the words of Gilles Clément. Only then, through the power of 
imagination can we start building a shared narrative together and shape futures out of the 
shadow of an ever-failing uncertainty of tomorrow. 
 
URL (relevant work): 
https://www.ladhyx.polytechnique.fr/fr/recherche/art-et-science/mist-collector# 
https://vimeo.com/306463724 
https://vimeo.com/258962626 
https://vimeo.com/211308766 
https://vimeo.com/238372340 
www.rewana.com 
 
Through the Looking Mist… video projection, 2016 
Misty Way installation 2016 
Nephelograph (Mist Impressions) installation, 2018 



 
Laurie Reynolds, 
University of Plymouth, UK 
 
Laurie Reynolds is an artist and researcher undertaking his PhD at University of Plymouth, 
working with camera and landscape with a focus on the progress of collaboration with the 
materials that comprise the landscape. His work explores indeterminacy and what it means to 
collaborate/create with it through practice-led process work, the expanded field of 
photography, and an engagement with landscape. Photography is used as the artists entry 
point for exploration,however with the intervention of the landscape throughout various 
stages of the photographic process to create collaborative pieces of work that composure and 
build that allow land to create its own mark on the images. Recent work includes site-specific 
post industrial landscapes such as cooper and iron mines within Devon and Cornwall. 
 
FEELING THROUGH LANDSCAPE 
 
This paper explores a practice based approach to understanding landscape within the context 
of the Anthropocene. Through a desire for materiality and modernity our relationship to 
landscape has changed. The notion of human as an organism which 'feels' its way through the 
world, that "is itself in motion”, as comprehension on the world by living in it (Ingold, 2000), 
affords not only an interpretation of landscape, but also constructs a boarder lexicon that 
allows inclusiveness and receptiveness for a wider audience. 
 
Within the paper, the author builds upon W. J. T. Mitchell’s theses on landscapes (2009) 
through a practice based exploration of the Swedish playwright August Strindberg’s 
Celestographs (1984) and a theoretical exploration of his essay ‘Chance in the Artistic 
Creation’(2008). By recreating his process of making celestographs on every full-moon since 
the strawberry moon of 2018, allowed the documentation of humans interaction with the 
landscape. The work comprises a dialogue between of materials used, including light from the 
night sky, its surrounding environment and elements that incidentally fall into the durational 
process. As part of the papers analysis it explores Pickering’s ‘Dance of Agency’ (2012), a 
dialogue between both natural and human agency though artefacts such as Mika Tajima’s 
Meridian - Gold (2016). 
 
This paper focuses upon Mitchell’s first premise: “Landscape is not a genre of art but a 
medium” in which he changes the context of “landscape” from a noun to a verb, in order to 
aid ones understanding of landscape as a social product that has changing readings. This 
changing of perspectives towards an action verb affords an insight into landscape that has 
been mediated by both culture and science. 
 
Feeling through landscape can offer an insight to the external environment that the human 
inhabits, with a result that it provides a continuation of the theses of landscape; where 
landscape is not just a genre of art, but rather an ever expanding medium, that can embrace its 
own automation in content creation. 
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Kristin Thielking is an artist and professor at University of Wisconsin Stevens Point. Lisa 
Beth Robinson is Assistant Professor, School of Art & Design, East Carolina University. 
Their collaborative work, which includes panneau de verre and fused glass works, explores 
concepts relating to language, identity, place, and the human condition. 
 
“PLANETARY WAVES” 
 
We are using art to bring the public together with scientists whose research focuses on the 
ocean, specifically the effects of climate change on ocean health. Our goal is to create a 
visceral experience and raise awareness and initiate dialogue about this time-sensitive 
research. “Reorienting” the technology of photogrammetry,we worked with scientist John 
McCord of East Carolina University to digitally capture a single, individual wave from which 
to create a glass mold. Our installations will include a series of glass columns, each topped 
with an accurate rendering of an ocean wave in glass, in unexpected locations throughout a 
community or city to emphasize that the ocean is part of our daily lives and our survival. A 
moment of unexpected discovery can jolt one out of our everyday routine and to think in new 
ways about the environment. Our goal is to draw the public to the work through the beautuy 
and mystery of the glass wave sculptures, embedded with data and images and veils of colors. 
The works will light up when an individual approaches and an audio file will play. Each 
sculpture will feature an audio file that describes either the research of an ocean scientist with 
whom we are collaborating, sounds of waves, voices of those of developing practices for 
working on coastal sustainability in their communities, or simply children playing in the 
ocean.  
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Director of the Centre for Practice as Research in Theatre T7 and Senior Lecturer in Theatre 
and Drama Research and Media Culture at the University of Tampere, Riku Roihankorpi has 
led several international research and education projects (e.g. DREX2009-12, VIMMA 2013-
14, TNT 2015-16, Platinum 2015-17) situated at the intersections of Technological 
Performance and Digital Humanities enquiries. His scholarship and teaching reflect the areas 
of performance philosophy and intermedial, technological, political and non-anthropocentric 
agency, along with their ethical challenges. Roihankorpi’s recent work has been published by 
Palgrave Macmillan, the journals Nordic Theatre Studies and Arti dello Spettacolo / 
Performing Arts, as well as The Finnish Society for Theatre Research. 
 
 
ANARCHY AND EUGENICS ON THE INFOBAHN: ARTAUD’S 
HYPERNORMALITY AND THE (POST)HUMAN ETHICS OF BOTS   
 
Social and web robots are becoming widespread and more efficient in terms of machine 
learning. But where did Alexa, the virtual assistant of Amazon’s Echo bot, learn the phrase 
urging its user to kill his foster parents (Guardian 22 Dec. 2018)? On the internet, of course. 
Yet, the ensuing public concern did not primarily address the alleged human origins of the 
phrase – the social media site Reddit, known for its abusive verbal exchanges – but the need 
to develop bots with a better sense of decency and context. The posthuman life of Alexa’s 
algorithms on the Infobahn, amid online signs and syntaxes that both build and violate the 
moral codes of humanity, remains a question of “controlled anarchy and dissonance” (Morfee 
2005), the very methods of Antonin Artaud’s Theatre of Cruelty.      
  
The paper suggests that a reading of the (post)human ethics and eugenics of machine learning 
and artificial intellignece (AI) through Artaud’s anarchic ethics and its “language of body and 
space that resists any cultural principle or origin (arkhē)” (Roihankorpi 2019) may 
significantly inform the ways in which we discuss the agency of AI in the Anthropocene. The 
potentials of Artaud’s theory in advocating posthuman hypernormality – the birth and 
evolution of “the pure sign” (e.g. Eckersall, Grehan and Scheer 2017) of the digital through 
technological transgressions of human norms – are engaged with new conceptions of body 
and space based on complex, digital-semantic reconfigurations and telepresence. 
Consequently, the paper hypothesizes how Artaud’s thought might celebrate or shun the 
anarchic, digital body of Alexa.     



 
Stephanie Rothenberg,  
University at Buffalo, SUNY, USA 
 
Stephanie Rothenberg is an artist using performance, installation and networked media to 
create provocative public interactions. Her work moves between real and virtual spaces 
investigating the power dynamics of techno-utopias and the global political economy. She has 
exhibited throughout the US and internationally including at Eyebeam, MASS MoCA, the 
Sundance Film Festival, House of Electronic Arts Basel, LABoral in Gijón, Spain, 
Transmediale in Berlin, and ZKM Center for Art & Media in Karlsruhe, Germany. Stephanie 
is currently Associate Professor and Director of Graduate Studies in the 
 
TRADING SYSTEMS: BIO-ECONOMIC FAIRY TALES 
 
The September 2017 Hurricane Maria wiped out the majority of Puerto Rico’s infrastructure. 
The entire island went dark. It soon became evident this devastation was not nature alone but 
clearly an anthropogenic crisis. Decades of economic neglect exacerbated an already dire 
situation. With public assistance on the down low, what might it look like if non-human 
forces could be put in the driver’s seat? 
 
In this talk I will be discussing “Trading Systems: Bio-Economic Fairy Tales,” an art 
installation that reimagines the reconstruction of Puerto Rico post Hurricane Maria through 
non-human actors. Using a series of speculative visualizations that move between print and 
physical space, the project asks what happens when models of non-human ecological systems 
are used to identify and rethink the dysfunctional systems, the “fairy tales”, that are currently 
troubling our social welfare, economy, and governance. 
 
The idea draws from biological market theory and its potential in redesigning human 
economies. Recent studies by microbiologists are reframing microbial behavior in economic 
terms, examining the way they “exchange goods” or “allocate resources.” For instance, 
microbiologists are experimenting with ways to manipulate market conditions between 
microbes in order to create more sustainable food production and environmental remediation. 
 
Could this theory be applied to Puerto Rico’s destroyed power grid through the use of tropical 
fruit electrolytes? Or supporting the excessive energy use of a proposed crypto-utopia through 
microbial soil energy? Extrapolating on this research, the project explores a range of 
alternative methodologies, systems and logics for both creating and critiquing new models of 
world-making. http://www.pan-o-matic.com/projects/trading-systems-bio-economic-fairy-
tales 
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Yair Rubinstein is a PhD candidate at Duke's Graduate Program in Literature. His research 
interests include digital labor, automation and aesthetic production under late capitalism. He 
is also a practicing electronic musician who has collaborated with video artists, filmmakers 
and academics. 
 
UNEASY LISTENING: TOWARDS A HAUNTOLOGY OF AI-GENERATED MUSIC 
 
This paper explores the cultural ramifications of music generated by artificial intelligence 
(AI). Deploying complex algorithms to create original music productions, AI’s automation of 
human authorship may suggest a radically new sonic form. However, its creators have 
preferred to use its tools to mimic established musical genres from the past. As a result, 
notable AI-music programmers like composer David Cope and software developers Flow 
Machines, have galvanized the public’s interest in AI-generated music not by creating 
completely alien sonic forms, but by simulating popular styles like rock and classical music. 
Consequently, listeners often report AI music sounds unnervingly familiar rather than 
aesthetically inaccessible. 
  
I argue that it is precisely AI music’s devotion to uncannily approximating its human 
forebears that makes it such an interesting case of posthuman artistic production. It also 
provides a useful historical parallel to a short-lived musical movement from the 2000s known 
as sonic hauntology. Much like AI programmers, producers of sonic hauntology applied 
digital technology to the sonic past. However, they confronted it in more deliberately political 
and subversive ways. Sampling sonic artefacts and cultural marginalia from the mid-
20th century, sonic hauntologists created eerie soundscapes designed to challenge mass 
culture’s erasure of history’s political depth, or what Fredric Jameson famously referred to as 
late capitalism’s cultural logic of postmodernism. While AI music has yet to be exploited in 
this way, I argue its inherently “uneasy listening” carries the potential to further sonic 
hauntology’s project of repurposing the sonic past to haunt its listeners in the present 
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Karolina Rybačiauskaitė is a PhD student of Philosophy at Vilnius University, also graduated 
in History and Theory of Art at Vilnius Academy of Arts. She is interested in links between 
posthuman methodologies and contemporary art, and also in the alternative ways of writing 
history of modern and contemporary art in post-socialist European countries. She is one of the 
editors of book “(In)dependent Contemporary Art Histories: Artists-run Initiatives in 
Lithuania 1987-2020. 3rd volume” (the forthcoming 2020). 
 
THE PRINCIPLE OF UNCERTAINTY AND ITS CHALLENGE FOR THE 
CONTEMPORARY ART PRACTICES 
 
Even though artists and curators in the current sphere of contemporary art are seeking to react 
to our crises and emergencies, often taking a position of “uncommitted theoretical pluralism” 
or “seemingly conflict-free aestheticization of nature”, as T. J. Demos describes it in the case 
of dOCUMENTA (13), they are eluding themselves from any clear stand regarding the very 
problems they want to address, “as if knowledge production releases us from any ethico-
political responsibilities” (Demos 2016: 241). 
 
In my presentation, I would like to rethink the possibility of the obligations and 
responsibilities of the practitioners engaged in the field of art. For doing that I would closely 
examine and elaborate on the ethico-political propositions by the philosopher Isabelle 
Stengers who are first concerned with practices cultivated by scientists. I would claim that she 
demonstrates that a positive and productive account of uncertainty principle regarding the 
problem of knowledge-making in the era of Anthropocene is possible. 
 
Her invitation to slow down and rethink the requirements and obligations in our respective 
fields made me think about the role of art criticism in our current theoretical relativism and 
disciplinary pluralism. She argues that the sciences may need circles of connoisseurs: people 
who would be able to discuss its relevance and calculate its risks (Stengers 2018: 8). In the 
field of art, in fact, art critics might be obligated to do this – only in this case we may talk not 
about risks, but rather about particularities in general. Why not dream about the art critic who 
would feel obligated not only to interpret or simply transfer the message of an artist or a 
curator, but also to evaluate its relevance, its limitations and possibilities to meet others, to 
become the part of other knowledges? 
_____ 
Demos, T. J. 2016. Decolonizing Nature. Contemporary Art and the Politics of Ecology. 
Berlin: Sternberg Press. 
Stengers, Isabelle. 2018. Another Science is Possible. A Manifesto for Slow Science (trans. S. 
Muecke). Cambridge: Polity Press. 
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Gi Taek Ryoo is Professor of English at Chungbuk National University, Korea. He received 
Ph.D. in English from State University of New York at Binghamton. He has published a 
number of articles on poetry and science, such as “Wallace Stevens: Chaos, Complexity, and 
System of Self-reference” and “Quantum Creativity: Robert Creeley and Self-reflective 
Wholeness.” He is particularly interested in the parallel ideas of poetry and science of the 
20th century. 
 
ANTHROPOCENE AND THE SYSTEMS VIEW OF MURIEL RUKEYSER  
 
In the Anthropocene epoch, it becomes ever more difficult to distinguish sharply between the 
human and its surroundings. According to Raffnsoe, "Humanity's way of life and future 
possibilities are intimately linked with surroundings that are extensively shaped by human 
activity." The poetry of Muriel Rukeyser (1913-1980) shares similar concerns and 
assumptions of the Anthropocene. Her poetry shows how human activity springs from, relates 
to, its surroundings, together forming a unified system or what she calls "one life." Rukeyser's 
interest in the relational aspects of reality can find its scientific counterpart in General 
Systems Theory established by Bertalanffy in 1940s. The systems theory proposes the 
essential interrelatedness and inter-dependence of all phenomena―physical, biological, 
psychological, social and cultural. This notion of a system echoes Rukeyser's idea of poetry as 
"a system," a set of network continuously and spontaneously (re)established by a growing and 
changing process of discovery through collective discourse. Her poem "The Book of the 
Dead," which deals with the Hawk’s Nest Tunnel disaster (1930~1935) that left hundreds of 
miners (800 people) dead and disabled from silicosis, shows that the environment is no longer 
a realm distinct from the human, but a substance and force that both affects and is affected by 
human activities, institutions, and knowledge systems. Rukeyser's special ways of depicting 
the relational aspects of reality reflect the underpinning principles of the systems theory, 
while, more importantly, suggesting a means of dealing with ecological, ethical, political 
problems many writers and scientists are struggling to address in the Anthropocene.  
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As a media artist, Andrés is actively committed to the communities where he has worked and 
lived. His work reflects a political consciousness founded on the desire for social change. 
After studying Industrial Engineering, his passion for art led him to become a photographer 
and experimental filmmaker. He interned at the prestigious VII Photo Agency in New York 
City and later received a master’s degree in Experimental Media from Université du Québec 
in Montréal, Canada. His master thesis project “Je me souviens” received an excellence 
mention and was presented as an artist talk, thanks to the support of the Quebec Council for 
the Arts, during ISEA 2016 in Hong Kong. His work has been included in the PHotoEspaña 
festival in Madrid,Festival de la Imagen in Manizales, Colombia and has been display at 
Centro de la Imagen in Mexico City and at the Visual Arts Center Batana in Rovinij, Croatia. 
He is PhD candidate of the humanities program at Concordia University in Montreal, Quebec. 
 
WE MIGHT HAVE BEEN HEROES – SHORT FILM (18 MINUTES) 
 
Synopsis: 
In the year 2020 all untapped minerals in the bowels of the earth were diluted and transformed 
into poisonous gasses by the Aqua Regia Storm. Expelled through every open pit mine on the 
planet, the gas leak killed around 80 percent of the total world population in less than a 
month. 50 years after, located in what was once Northern Quebec, the New Abitibi 
Independent Communities Confederacy (NAICC) faces, together with many communities 
around the world, 
the challenge of building a new global system. Before the dilution the village of 
Agbogbloshie, a former wetland in Accra, Ghana, West Africa, was home of the world’s 
largest e-waste dumping site. Filled with tons of technological garbage, rapidly it became the 
center of the new world; its population, highly tech-skilled, travels around the world sharing 
knowledge, trying to keep the world connected. 
 
Link: https://vimeo.com/289074417 
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York University, Canada 
 
Jacky Sawatzky is pursuing a PhD in Theatre and Performance Studies at York University, 
Toronto, Canada. Examples of her artistic-research projects are 'The R.g.b-project', and 
'Social Metronome.' She is currently a volunteer llama walker in the High Park Zoo.  
 
HOW AM I TO LISTEN TO YOU LLAMA?  
 
'The public purpose of zoos is to offer visitors the opportunity of looking at animals. Yet 
nowhere in a zoo can a stranger encounter the look of an animal. At the most the animal's 
gaze flickers and passes on,' John Berger writes in the essay 'Why look at animals?' (37) This 
interdisciplinary research project (Llama Tarot)—that bridges performance studies and animal 
behaviour science responds to John Berger essay by asking: ‘How are we to look at you, 
llamas, living in High Park Zoo, in the colonized territory called Toronto?' It adopts a practice 
of listening inspired by Andra McCartney's notion of 'different and ineffable ways of 
listening' that are aesthetic, political, scientific, indigenous, queer, nonhuman and ecological. 
(38) In this paper, I undertake a preliminary discussion of how I have collected the data on the 
llama behaviour over the past year. In particular, I discuss the methods I developed in order to 
propose a new systems of representation that acknowledge the complex ways in which the 
llamas are entangled both with their zoo environment and with us humans. The game also 
explores how the fence lying between the llama and the human cannot be seen as merely a 
division between them and us, but rather, as a continuation of a plane. On this plane the 
llamas, the zoo, the park, the volunteers, the data, the subject observing, the science, the 
zookeepers, all are seen for their capacity to affect and be affected.  
 
References: 
McCartney, Andra. “‘How Am I to Listen to You’? : Soundwalking, Intimacy, and 
Improvised Listening.” Negotiated Moments : Improvisation, Sound, and Subjectivity, edited 
by Ellen waterman and Gillian Siddal, Duke University Press, 2016, pp. 37–54. 
Berger, John. Why Look at Animals? Penguin London, 2009. 
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American educator and Fulbright Scholar to the Russian Federation, Neala Schleuning is the 
author of many articles, higher education policy papers, films, radio productions, and six 
books, including America: Song We Sang Without Knowing (1983); Idle Hands and Empty 
Hearts (1990); Women, Community, and the Hormel Strike of 1985-86 (1994); To Have and 
to Hold: the Meaning of Ownership (1997), and Artpolitik: Social Anarchist Aesthetics in an 
Age of Fragmentation (2013).  In 2019 she self-published The Russian Journals: Homage to 
Survival, Economic Resilience, and Hope.   
 
DO YOU SEE WHAT I SEA?  TOWARDS A NEW SUBLIME IN POLITICAL ART 
OF THE ANTHROPOCENE 
 
This paper explores images of the sea as portrayed in contemporary political art.  These 
images explore the agency of nature as an active force in a threatened environment.   
 
As awareness of the impact of human agency on the planet increases, the sea becomes a 
powerful metaphor in complex and sometimes conflicting political symbols and memes.  
Most, however, are based on a deep fear of the sea:  (1) Fear of the Agency of the Sea – as an 
active force of nature in opposition to humanity through such symbols as the tsunami, images 
of beasts rising up, or looming icebergs; (2) Fear of Drowning in the Depths – fear of 
drowning, fears of flooding, sea level rise; and (3) Fear of Humanity and the Anthropocene – 
a more nuanced representation of human agency itself against the planet.  
 
Underlying all of these fears, of course, is the specter of impending catastrophe and death.  In 
Theodor Adorno’s aesthetic experience of the “shudder,” and Timothy Morton’s concept of 
the hyperobject, new aesthetic possibilities of awe and wonder highlight human vulnerability 
and the magic of new insights into planetary perspectives.     
 
How do we imagine the Anthropocene? What can move humans to take action?  Is fear a 
good motivator for change?  Can the sea serve as an effective symbol?  What aesthetic and 
psychological elements can shape political change in the human response to the perils of the 
Anthropocene?   
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Marille Hahne 
 
Prof. Dr. Jill Scott and is a media artist, educator and writer. Her focus is on Art and Science 
research and she works with creative teams of programmers and AI experts to explore 
neuroscience, ecology and sensory perception. www.jillscott.org  
 
Prof. Marille Hahne is a lecturer, engineer and filmmaker who currently specializes on 
documentaries about ecology and many other art/science 
collaborations. http://www.marillehahne.com 
 
ESKIN 4: CLIMATE CHANGE FOR THE VISUALLY IMPAIRED 
 
The crust of the Earth is our skin. Our human skin with its pressure, temperature, vibration 
and proprioception modalities constitute our biggest human organ, constantly detecting and 
reacting to the pressing environmental realities of our time. Eskin is a long term project to 
provide electronic skin platforms that empower visually impaired communities to 
communicate about the local ecological conditions of climate change. This is a chance for the 
visually challenged to engage in a world of culture that is so visually dominant. Through 
workshops, the participants use interactive technologies to create and to customize their own 
sound and tactile information about biodiversity in local environments. This talk will discuss 
and show films about one of  the resultant performances in Durban South Africa, that 
demonstrated how heightened levels of sensory perception can inform the seeing audience 
about equality and representation in the Anthroprocene.  
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Dartmouth College, USA 
 
Christina Seely is a visual artist and educator whose photographic practice stretches into the 
fields of science, design, and architecture and culminates in a range of visual and 
collaborative translations. Her work has been exhibited globally and is featured in many 
public and private collections including; The Museum of Contemporary Photography, The 
West Collection and The Walker Art Center. She has been an Artist in Residence at the 
Headlands Center for the Arts in California, and Lightwork in Syracuse, NY, a Fellow at the 
MacDowell Colony in New Hampshire, a participant on the Arctic Circle Program (Svalbard 
Territory), and a recipient of a year long Public Arts Commission from the city of San 
Francisco. She received a 2014 Smithsonian Artist Research Fellowship and her first 
monograph Lux, was co-published in 2015 by Radius Books and the Museum of 
Contemporary Photography in Chicago, IL.Her exhibition Next of Kin: Seeing Extinction 
Through An Artist’s Lens opened at the Harvard Museum of Natural History in December 
2017 and she was a 2017 recipient of the John Gutmann Photography Fellowship. She 
received a BA from Carleton College, an MFA in Photography from Rhode Island School of 
Design, and is an Assistant Professor in the Studio Art Department at Dartmouth College in 
Hanover NH. 
 
NEXT OF KIN: FACING THE EXTINCTION CRISIS AND LOSS OF THE REAL IN 
A SYNTHETIC AGE 
 
This paper will discuss the design and impact of Next of Kin: Seeing Extinction Through The 
Artist’s Lens (2017), a multi-element art exhibition focused on an emotional understanding of 
the pressing topic of species extinction commissioned by The Harvard Museum of Natural 
History. The paper will start by reflecting on my use of the empathic gaze and the mirrored 
surface as conceptual tools to build connection between human and nonhuman and close with 
a discussion about the public’s profound response and the vital conversations contemporary 
art can spark in scientific contexts in the age of the Anthropocene.  
 
The overall experiential exhibition centered around the, Next of Kin Portraits, a set of kinetic, 
mirrored portraits of endangered species drawn from the museum’s collection, and Species 
Impact, a set of ten daguerreotype portraits of species impacted by climate change I 
photographed in the wild. Additional sculptural and audio installations designed in 
collaboration with the Canary Project incorporated the last traces of extinct species, 
amplifying our position within the realities of the sixth extinction. It is this kind of milieu, one 
that encourages emotion to emerge inside science, feeling to erupt next to data, that my work 
explores. An antidote to ‘plastic’ in every sense and to the synthetic in general, this paper and 
my work argue for the weaving of a relationship to the real and an acknowledgment of 
complex emotions needed to help the public engage with and respond to the depths of a great 
loss we are entangled in. 
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Nicole Seymour is Associate Professor of English and Affiliated Faculty in Environmental 
Studies and Queer Studies at California State University, Fullerton. She is the author of 
Strange Natures: Futurity, Empathy, and the Ecological Imagination, which won the 2015 
Book Award for Ecocriticism from the Association for the Study of Literature and 
Environment. Her second monograph, Bad Environmentalism: Irony and Irreverence in the 
Ecological Age, was recently listed among the “Best Nature Writing of 2018” by the Chicago 
Review of Books. She is currently working on a new book project about the affects and 
aesthetics of plastic, with a special focus on glitter and its microplastic constitution.    
 
“PLASTIC AMBIVALENCE”  
 
This presentation will consider artistic and scholarly ambivalence around plastic. This 
ambivalence, I argue, marks a shift away from the strident moral conviction we’ve 
historically seen in mainstream Western environmentalism, and toward what I have elsewhere 
termed “bad environmentalism”: the embrace by contemporary environmental artists and 
activists, especially queer ones, of complex affects – not just ambivalence, but also irony, 
awkwardness, absurdity and perversity.  
 
I find this ambivalent relationship on display, first, in contemporary Western art. I will show 
how artists such as Mark Dion, Chris Jordan, and Ruth Peché, even while drawing attention to 
the negative implications of plastic pollution, highlight its pleasures and potentials. For 
example, these artists cluster salvaged plastic objects into rainbow patterns. They thereby 
demonstrate that the attraction to plastic, and the impulse to aestheticize it, is part of human 
nature. I thus identify a deeply ambivalent scenario: aestheticizing plastic, I argue, is a way of 
both living against and living with this substance. 
 
Second, I will look at how recent scholarship in the environmental humanities, and 
particularly queer ecology, has both denounced and embraced the toxicity of plastic. As Katie 
Schaag puts it, “Studies of the utopian politics of queer aesthetics must consider the 
environmental cost of materials like glitter and silicone, and studies of plastic’s toxic impact 
on the environment should acknowledge the positive role it has played in destabilizing 
naturalized gender roles and facilitating new forms of pleasure.” Plastic thus captures the deep 
ambivalences and ironies of the Anthropocene. 
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Stevphen Shukaitis is Senior Lecturer at the University of Essex, Centre for Work and 
Organization, and a member of the Autonomedia editorial collective. Since 2009 he has 
coordinated and edited Minor Compositions (http://www.minorcompositions.info). He is the 
author of Imaginal Machines: Autonomy & Self-Organization in the Revolutions of Everyday 
Day (2009) and The Composition of Movements to Come: Aesthetics and Cultural Labor 
After the Avant-Garde (2016), and editor (with Erika Biddle and David Graeber) of 
Constituent Imagination: Militant Investigations // Collective Theorization (AK Press, 2007). 
His research focuses on the emergence of collective imagination in social movements and the 
changing compositions of cultural and artistic labor.Years  
 
WITHOUT ART, YEARS WITHOUT LABOR: GUSTAV METZGER BETWEEN 
AUTO-DESTRUCTIVE ART AND THE ART STRIKE 
 
This paper brings together two short manifestos by German artist Gustav Metzger. The first 
announces Metzger’s conception of auto-destructive art, which was conceived as an artistic 
approach for highlighting the destructive tendencies of war and technology. The second 
announces Metzger’s intention to withdraw from the art world as a form of strike action 
intended to disrupt objectionable forms of power and control found there. Bringing these 
together will form a basis for exploring art’s performative potential to analyze and disrupt the 
world. 
 
The concept of the art strike, as originally proposed by Metzger, and then further developed 
by Stewart Home and the Praxis Group in 1990-1993, becomes useful for the composition of 
struggles. At a juncture where capitalism is increasingly reliant on the production of new 
images, relations, and affects for its continued existence, struggles to find ways to intervene in 
these somewhat more ephemeral realms. This is why Home argues that the importance of the 
art strike lies less in its feasibility or its concrete success, but rather in the possibility it opens 
up for extending and intensifying class war: “By extending and redefining traditional 
conceptions of the strike, the organization of the art strike intends to both increase its value 
both as a weapon of struggle and a means of disseminating proletarian propaganda.”  
 
This could be further extended by making connection with the ecological aspect of Metzger’s 
work. Perhaps what we need to do is not just years of art and labor for ourselves, but also for 
the interconnected systems of world ecology. 
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Justyna Stępień is an Assistant Professor in Literary and Cultural Studies in the English 
Department of Szczecin University, Poland.  She is the editor of Redefining Kitsch and Camp 
in Literature and Culture and the author of British Pop Art and Postmodernism. Her main 
research interests encompass critical posthumanism perspective on artistic practices, the 
politics of bodily processes, the transmediatization of cultural practices, aspects of everyday 
aesthetics, and posthuman subjectivity analysed from a transdisciplinary perspective. She has 
published essays on popular culture, postmodern literature, film and visual arts, combining 
her interests in philosophy and critical theory. She is the member of The Posthuman and Art 
Research Group that is an ongoing network of 10 practicing scholars, artists and curators from 
across Europe and North America.  
 
POSTHUMAN BODYING IN THE ANTHROPOCENE. BURTONNITTA’S 
ALGACULTURE PROJECTS. 
 
With the beginning of the Anthropocene epoch, politics, culture and geology have become 
inextricably entwined. These reconfigurations of our understanding of environmental 
destruction and sociocultural injustice enable new modes of navigation and vehicles for 
inquiry to indicate that, in fact, humans have been acting as geological agents transforming 
with the Earth processes thus becoming closely related to all the nonhuman organisms and 
forms.  Thus, in their search for rendering this complexity, also artistic practices no longer 
derive from neutralised language and semiotic material but from bodily interactions with the 
environment that allow one to comprehend and sustain its complexity and affective relations 
with the nonhuman.  
The presentation will give insight into Burtonnitta’s project Algaculture, which proposes a 
future when humans will be enhanced with algae living inside new bodily organs, allowing us 
to be semi-photosynthetic. Both human and inhuman–in these works– undergo constant 
morphogenesis becoming finally a complex multiplicity with multiple scales of reference far 
beyond the human-social paradigm, emphasising that the body is a raw material, a living 
organism comparable to plants, animals and other living. As I will indicate, referring to new 
materialist theoretical framework, even though on the verge of ecological disaster, the work 
avoids looking at the tragic position of the human and instead redesigns a human body with 
materials, discursive, natural and cultural elements, biological, trying to prove that this is a 
mobile space with many alternatives and potentials that enable still humans to act creatively 
and understand the substance of one’s self as interconnected with the environment. 
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Colin Sterling is a post-doctoral researcher at the Institute of Archaeology, UCL. His research 
explores critical-creative approaches to heritage practice, with a current focus on questions of 
care, vulnerability and inheritance in the shadow of the Anthropocene. He was previously a 
Project Curator at the Royal Institute of British Architects and is a co-coordinator of the 
Archaeology/Heritage/Art research network. He is currently co-editing a book entitled 
Deterritorializing the Future: Heritage in, of and after the Anthropocene for the Open 
Humanities Press Critical Climate Change series.  
 
HERITAGE AS CRITICAL ANTHROPOCENE METHOD 
 
The concept of the Anthropocene is built around a future anterior viewpoint. Looking forward 
to look back, geologists and Earth Systems scientists inform us that the impacts of human 
existence will be legible and – following Claire Colebrook – readable in the Earth’s strata 
hundreds of millions of years from now. This is why the alien explorers of Jan Zalasiewicz’s 
popular science book The Earth After Us must first learn to gather, analyse and interpret 
geological evidence before they can piece together the remnants of ‘our human empire’. It 
hardly needs stating that such a perspective is fragile, uncertain and highly contingent. To 
help disentangle and critique these possible Anthropocene futures, a number of scholars and 
artists have begun to deploy familiar heritage concepts as part of a critical-creative 
Anthropocene imaginary. This paper explores the differential meanings and affectivities of 
The Museum, The Ruin and The Monument across the work of – amongst others – Fictilis, 
Ursula Biemann, John Akomfrah and Tomás Saraceno. Bringing together posthumanist 
thinking and emerging work in critical heritage studies, the paper argues for an expanded 
aesthetics of Anthropocene inheritance across human and non-human worlds – one built on 
the entangled histories and precarious futures of life itself in the age of Capital. 
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Monika Stobiecka is a Ph.D. student at the Faculty of “Artes Liberales” at the University of 
Warsaw, Poland. She received MA in History of Art and MA in Archaeology from the 
University of Warsaw. She is currently completing her thesis on the status of archaeological 
artifacts in museums. In 2014 Monika was granted with an award for students given by the 
Polish Ministry of Science and Higher Education — “Diamond Grant”. Monika collaborated 
with National Museum in Warsaw, Museum of Architecture in Wrocław, Foksal Gallery and 
Zachęta Polish National Gallery. She was granted scholarship by Lanckoroński Foundation in 
2016 (research at British Museum and John Soane's Museum) and Kościuszko Foundation in 
2018 (research stay at Stanford Archaeology Center).  
 
HERITAGE IN THE ANTHROPOCENE: NEGOTIATING A POST-NATURAL RUIN 
 
The age of the Anthropocene poses a serious threat for cultural heritage. Archaeological 
remains, architectural and historic heritage are being exposed to the effects of the climate 
decline, acid rains, accelerated erosion, and sedimentation. No more can we say that the form 
of heritage sites is the result of cultural management. Our precious archaeological and 
historical belongings are, more than ever, co-managed by (post)nature (Bonneuil).  
 
My paper will be an attempt to discuss the status of heritage in the age of Anthropocene. I 
will introduce a concept of post-natural ruin, that will be exemplified by the case of the 
archaeological site of Petra, Jordan. A post-natural ruin far cries from the romantic topos of 
Ruinenlust, it embodies the current heritage studies’ interest in the entropy, nature-cultures, 
destruction, and decay. By focusing on the intensified processes of (post)natural erosion at the 
archaeological site of Petra, I will inquire the processual character of heritage in the age of 
Anthropocene, emphasizing its ability to cross the post-Cartesian binaries (culture/nature, 
human/inhuman, passive/active), and thus its potential to redefine concepts like “heritage”, 
“ruin”, “aura”, “authenticity”. Considering the (post)natural character of destruction 
processes, I will grasp heritage as biological, dynamic, and agentive. I will place my 
considerations in the framework of new materialism studies (Bennett) and agential realism 
(Barad). By negotiating a post-natural ruin, the heritage of Anthropocene, I will try to propose 
potential strategies for heritage threatened by the spectrum of destruction.  
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Timothy Stott is a historian of contemporary art and design, with a focus on the convergence 
of art, design and systems science since the 1950s. He is Lecturer in Art History and Visual 
Culture at the Dublin School of Creative Arts, Technological University Dublin. In 2016, he 
was Visiting Research Fellow at the Henry Moore Institute, Leeds, and in 2018, Visiting 
Scholar in the Department of Architecture at UC Berkeley. His research has been published in 
such as Art History, Art Journal,Thresholds, and Journal of Design History and he is 
currently co-editing (with Johanna Gosse) a collection of essays on systems aesthetics, 
forthcoming from Duke University Press. 
 
IMAGING PLANETARY ECOLOGIES  
INFORMATION DESIGN IN THE ART OF AGNES DENES AND JOHN MCHALE  
 
Information design shapes the imaginary of our current ecological crisis. This paper will 
analyse the methodology and epistemology of the information design produced by two artists 
in response to this crisis and will compare their visualisations to those of the earth and life 
sciences.  
First, Agnes Denes’ diagrams of ecosystems and other conceptual structures in her Study of 
Distortions Series (1973-1979) and Book of Dust—The Beginning and the End of Time and 
Thereafter (1971-1987). Second, John McHale’s charts, graphs, and diagrams for the World 
Design Science Decade (1965-1975) with Buckminster Fuller, and for several future studies 
centres, beginning with the Center for Integrative Studies, co-founded with his wife Magda 
Cordell at SUNY Binghamton in 1968.  
Denes sought to identify patterns normally hidden by ‘superfluous or erroneous information’, 
synthesise intellect and intuition, and unify systems of knowledge into ‘a unique, coherent 
vision’. Information design expressed this vision and the epistemology from which her better-
known environmental interventions, such as Wheatfield – A Confrontation (1982), derive. 
McHale detailed the ‘externalised metabolic systems of humanity’, both natural and 
technological, as human exploits threatened to make the planet unliveable. His information 
design aimed to make data active in the world and to allow ‘a synoptic view of world trends 
and alternative futures’.  
Distinct from the restorative or conservationist aesthetics of much first-generation eco-art, 
Denes and McHale addressed problems that now define the Anthropocene by using 
information design to imagine a planetary ecology. 
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PhD Małgorzata Sugiera is a Full Professor at Jagiellonian University in Kraków, Poland, and 
the Head of Department for Performativity Studies. She lectured and conducted seminars in 
German, French, Swiss, and Brazilian universities. Her main research fields are 
performativity theories, cultural studies, and decoloniality studies. She is active as a translator 
of scholarly books and theatre plays.  
 
(RE)PRESENTING WORLDS OF NON-HUMAN DIMENSION  
Taking as a starting point Anna Tsing’s concept of the Plantatiocene, the paper focuses on the 
issue of nonscalability as vital for the times after the Anthropocene. Nevertheless, the issue 
has been more often than not left intact by both scholars and artists who while reflecting on 
multispecies contact zones, employed naturalized precision-nested scales. The paper, 
however, attempts to go beyond the living world that is not amenable to such scales, and to 
include nonorganic worlds that are too small or too big to be seen by naked human eye. To 
answer the question of how to (re)present these worlds of non-human dimension, I propose to 
rethink the idea of perspectives intrinsic to indigenous cosmologies of the South America, 
reflected upon by such researchers as Marisol de la Cadena, Arturo Escobar, and Eduardo 
Kohn.     
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Marek Susdorf – Polish writer and artist; a graduate of Gdańsk University and RMA Gender 
Studies at Utrecht University; employed by Oslo University as a Research Fellow at the 
Department of Musicology to examine the connections between music(-ology) and 
posthumanism. 
 
MUSIC AND THE POSTHUMAN 
 
In my presentation (which will also outline the main topic of my current research), I will 
attempt to re-read from the posthuman perspective what music as both a discourse and 
practice means. In this regard, music is an artefact of the human species that serves to store, 
reproduce and transmit human values, truths and laws to contribute to the creation of a tight-
knit human society. In its result, music is, therefore, simultaneously deeply material and 
inherently immaterial. The crucial questions here, if we approach the subject from the 
posthuman perspective, are: who is this human that creates music and its discourse and what 
music really is. We might suggest that, in essence, music as such does not exist – it ‘occurs’ 
purely as a concept entrenched by its episteme. It materializes itself in the entanglements of 
traditions, forms, rules, instruments, performances and performativities, in bodies and 
knowledges, in human symbols, everyday practices and beliefs. Here, the perpetual 
interweaving of the human and the nonhuman creates the context of music where events and 
subjectivities materialize their existences in the constant creation of what is termed as the 
musical. Accordingly, music is not sound – quite the contrary, filtered from the pandemonium 
of sounds, cacophonies and silences, music is enveloped/determined/interpolated by whatever 
is put against its context, that is to say, recognized, made communicable and canonized: 
musicalized. Precisely because of the fact, even John Cage’s 4.33 of silence might be termed 
as a musical piece insofar as it fulfils its obligations: maintain the category of the human 
essentialized through the thematization of what might be called music. 
  



Ros Taplin 
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Céline Thobois is a PhD student of Drama Studies, as well as a Teaching Assistant of French 
at Trinity College Dublin. After obtaining her B.A. in English Studies, she graduated with 
honours in the masters program specialised in English and Irish Literature and Civilisation at 
Lille 3 (France). In her PhD research supervised by Nicholas Johnson, she is focusing on the 
interplay between the living and technology through the prism of behaviourism in Samuel 
Beckett’s oeuvre . She has been awarded the Postgraduate Research Studentship of Trinity 
College for this project in July 2018. 
 
 BECKETT’S ‘ANTHROPOSCENE’ FROM THE TWENTIETH CENTURY TO THE 
TWENTYFIRST CENTURY 
 
This paper is looking for the first time at Samuel Beckett’s use of stimuli – triggered through 
technological devices – as an innovative theatrical technique in the twentieth century to 
explore his concerns for living beings in their environments. This behaviouristinspired 
practice displaces the focus from the human beings themselves to their interaction with their 
environment. The interplay between the body and technology at the core of Beckett’s work 
demands reassessment of the split between the living and the nonliving, the visible and the 
nonvisible, the human and the nonhuman ; which may be some of the most important 
challenges facing our society today. The evolution of technology on the Beckettian stage from 
Beckett’s time to the most advanced technologies of our century has located Samuel Beckett’s 
work as an experimental space in which debates around the human never become obsolete. 
Furthermore, the theatre becomes a microcosm where stimuli not only put into question the 
ways in which human beings modify and arrange their environments, but alsohow – in a 
reverse dynamics – those environments modifies the body and the mind. The spectator is 
therefore forced to engage on the empirical mode with the meaning of being human or 
posthuman, the ethical and environmental implications of our use of technology, and the need 
to redefine time and space. This paper will argue that the recourse to technologicallytriggered 
stimuli and behaviourist theories are central to Beckett’s creative process, that it partakes in 
the discussions around the Anthropocene, and that it contributes to creating an aesthetics of 
the ‘Anthroposcene’. 
 



 
Alexandra Toland 
Bauhaus University of Weimar, Germany 
 
Alexandra Toland is a visual artist and environmental planner with research interests in 
ecosystem services, urban ecology, soil and culture, and the Anthropocene. She is Junior 
Professor for Arts and Research and director of the PhD Programme in Art and Design at the 
Bauhaus University of Weimar. She received her PhD in landscape planning from the 
Technische Universität Berlin, Institute of Ecology, and has lectured at the University of Arts 
Berlin (UDK), Humboldt Universität zu Berlin, and Leuphana University. She co-chaired the 
German Soil Science Society’s Commission on Soils in Education and Society from 2011 to 
2015 with Prof. emeritus Gerd Wessolek, and has published widely on the topic of soil and 
art. Her co-edited volume, Field to Palette Dialogues on Soil and Art in the Anthropocene 
(Taylor & Francis, CRC Press 2019) presents the work of over one hundred artists and 
scientists working with soils. Her own work has been exhibited at the Prix Ars Electronica, 
Museum Schloß Moyland, Art Laboratory Berlin, German Hygiene Museum (upcoming), 
Botanical Garden Ljubljana, and Taliesin School of Architecture. 
 
THE UNBEARABLE HEAVINESS OF DUST 
 
Widespread atmospheric pollution exasperated by global warming and the failure of industry 
regulations demands a rethinking of relationships between plants and humans. The 
Unbearable Heaviness of Dust presents the Ecosystem Services (ESS) approach to nature 
assessment through the lens of artistic research. ESS are defined by the UNEP as the 
provisional, regulative, cultural, and supporting services provided by nature for the 
(economic) benefit of humans. The four-year multidisciplinary research project investigates 
two regulative services in particular: 1) the filtration of atmospheric dust by plants, and 2) the 
ability of plants to absorb heavy metals from the soil into their tissues (i.e. phyto-
remediation). The Unbearable Heaviness of Dust, juxtaposes the beauty and function of urban 
flora using a synthesis of artistic and scientific methods: a series of historical engravings 
made with pulverized street dust; Arduino-powered air filters integrated into botanical 
sculptures; a video and artist’s book documenting field measurements and lab work; and a 
series of 3D printed "health products" using heavy metals extracted from contaminated soils. 
The project poetically addresses real problems of heavy metal contamination in the 
atmosphere and topsoil – the literal “heaviness” of something so light it is barely perceptible 
until it lodges in the lungs of living creatures. At the same time, the project uses artistic 
interjections to underline the idiosyncrasies of life in the Anthropocene and to raise questions 
often avoided by ESS scientists: Is it morally acceptable to see plants as “service providers”? 
What responsibilities do humans have towards plants in return for their “services”? And how 
could a merging of human-technologies and phyto-technologies improve interspecies 
relationships between plants and humans under the environmental strains of the 
Anthropocene?  



 
Anna Tsing 
University of California, Santa Cruz 
 
Andrea Nightingale 
University of Oslo 
 
Nessa Cronin 
NUI Galway 
 
Anna Tsing is professor of anthropology at the University of California, Santa Cruz, and a 
Niels Bohr Professor at Aarhus University in Denmark, where she co-directs Aarhus 
University Research on the Anthropocene (AURA). She is the author of The Mushroom at the 
End of the World: On the possibility of life in capitalist ruins (2015), Friction: An 
ethnography of global connection (2005), and In the Realm of the Diamond Queen: 
Marginality in an out-of-the-way place (1993), all published by Princeton University Press. 
She has co-edited numerous volumes, such as Arts of Living on a Damaged 
Planet (University of Minnesota Press, 2017) and Words in Motion: Towards a global 
lexicon(Duke University Press, 2009). 
 
Andrea J. Nightingale is a Geographer by training and presently Professor of Human 
Geography, University of Oslo. Her early career began on sailboats, mountain tops and 
swamps teaching environmental education to children and adults. These experiences 
combined with an undergraduate program in Nepal shape her current research passions that 
seek to account for power and politics within dynamic and unpredictable environmental 
change. Her interests cross between climate change adaptation and transformation debates; 
collective action and state formation; the nature-society nexus; political violence in natural 
resource governance; and feminist work on emotion and subjectivity in relation to 
development, transformation, collective action and cooperation. She has worked in Nepal for 
over thirty years on natural resource governance and continues to maintain a vibrant research 
collaboration there on state formation and climate change. While living in Scotland, she did 
research on inshore fisheries management and is currently exploring a new project on 
fisheries in Norway. She has been awarded a number of research grants including British 
Academy, Swedish Research Council (VR) and Riksbankens Jubileumsfond (RJ) awards and 
a European Union funded Marie Skłodowska-Curie Innovative Training Network award on 
feminist political ecology, WEGO. Previous academic appointments include Chair of Rural 
Development in the Global South at the Swedish University of Agricultural Sciences until 
2018; Environmental Social Scientist at the School of Global Studies, University of 
Gothenburg, Sweden; and Environmental Geographer at the University of Edinburgh, School 
of GeoSciences, Scotland. During her PhD work she was in the MacArthur Scholars program 
at the University of Minnesota and held Fulbright and National Science Foundation 
fellowships. Her recent book is Environment and Sustainability in a Globalizing World, 
Routledge, 2019. 
 
Nessa Cronin is Lecturer in Irish Studies, Centre for Irish Studies, and Associate Director of 
the Moore Institute for the Humanities at NUI Galway, Ireland. As an interdisciplinary 
scholar she has published widely on various aspects of Irish writing, cultural geography and 
community mapping practices investigating issues concerning place, language, translation and 
identity in contemporary Irish and European cultures. She has been the recipient of 3 Irish 
Research Council awards, and bursaries from the European Science Foundation and Culture 



Ireland, and has been awarded visiting fellowships in University of Stanford, Université de 
Nantes, University of Notre Dame and University of Concordia.  
In the area of Environmental Humanities, Nessa has co-curated events and exhibitions such 
as Mapping Spectral Traces IV (Black Box Theatre, Galway 2012), Interpreting 
Landscape/Rianú Talún, (2014) and is the Director of Iarsma: Fragments from an Archive, the 
Tim Robinson Artist-in-the-Archive Project (2015-16). Her most recent publication, a special 
issue of The Irish Review, ‘Embodied Geographies of the Nation’ co-edited with Karen E. 
Till (Spring 2018), critically examines the politics of commemoration through arts practice in 
the context of the 1916-2016 Decade of Centenaries marking the foundation of the modern 
Irish state. She is currently working on a book project entitled, Earthworks: Irish Literature 
and the Environmental Imagination. 
 
MULTIPLE ONTOLOGIES AND NONSCALABLE WORLDS ROUNDTABLE  
[13:15 – 14:45, 9th June 2019, Neill Theatre, Long Room Hub] 
 
This Roundtable will include short presentations and discussions featuring Professor Anna 
Tsing (University of California, Santa Cruz), Prof Andrea Nightingale (University of Oslo) 
and Dr Nessa Cronin (NUI Galway). The audience will be invited to interact with the panel in 
what we hope will be a lively discussion on the erasure of multiple ontologies and 
foregrounding of scalable growth within the current political-economic context, and why it 
matters to recognise and make visible a plurality of ontologically distinct human-nature 
entanglements. 
 
Chair: Dr Ruth Brennan 
 



 
Nina Vurdelia 
University of Tempere, Finland 
 
Nina Vurdelja is a performance researcher based in Belgium and working internationally.  
She graduated from Erasmus Mundus MA International Performance Research and is enrolled 
in Doctoral studies in Theatre and Drama at The Faculty of Communications, University of 
Tampere. Over last years, she has contributed to the number of international conferences and 
research projects, and has  been active as a freelance performance critics. Her main research 
interests are ecology and performing arts, experimental writing, non-human agency in 
performance and audience development 
 
STAGING THE NON-ANTHROPOCENTRIC INTERMEDIA TEXT 
 
My proposed paper is thematically situated in my ongoing research on the anthropocene and 
intermedia performance. As the part of my Phd project Ecology of Intermedia Performance, I 
have been investigating the qualities of non-anthropocentric text in postdramatic intermedia 
performance.  
 
For this occasion, I would like to focus on the narrow meaning of performance text as the 
medium of written and spoken word (e.g. script), but also to refer to the broader concept of 
non-anthropcentric intermedia text as such.  
 
Dedicated to advocate for new intermediality grown upon the principles of interspecies 
equality, solidarity and a networked interference, the main challenge of my paper is to go 
beyond the linguistic features emerging with alphabetisation, as well as against the 
hyperrational code of mainstream new media/intermedia.  
 
My interest resides in the embodiment and corporeality of intermedia text and its qualities of 
ecological equilibrium: a potential to serve as the means of exchange and deep listening 
betwen human and inhuman nature. In that sense, I will be analyzing, among other features, 
the role of silence, breath, body sounds and environmental noise, with an special quest for 
performativity of the intermedia text and the formats of contemporary experimental writing 
for live performance. My case studies are mainly belonging to the contemporary Nordic 
performing arts and reach across disciplines.  
 
 
 
 



 
Denise Varney 
University of Melbourne, Australia 
 
Denise Varney is Professor of Theatre Studies and co-director of the Australian Centre in the 
School of Culture and Communication at the University of Melbourne where she has also 
served as Deputy Dean of the Faculty of Arts. Her research is in modern and contemporary 
theatre and performance with interests in: theatrical modernism and modernity; feminism; 
performance affects; ecocriticism; identity, gender and ethnicity; theatricality and aesthetics; 
and theatre historiography and the archive. Her work is published in leading journals 
including Theatre Research International, Modern Drama, Contemporary Theatre Review 
and Performance Research. Her latest books are Performance Feminism and Affect in 
Neoliberal Times (Palgrave, 2017), co-edited with Elin Diamond and Candice Amich, and 
Feminist Ecologies: Changing Environments in the Anthropocene with Lara Stevens and Peta 
Tait (Palgrave, 2018). She is the author of The Dolls’ Revolution: Australian Theatre and 
Cultural Imagination (with Rachel Fensham) 2005, and Radical Visions: The Impact of the 
Sixties on Australian Drama, 2011. She is the co-author of Theatre in the Asia Pacific: 
Regional Modernities in the Global Era (2013) and Australian Theatre, Patrick White and 
Modernism: Governing Culture (Anthem Press, 2018).  
 
MILITANT ANGELS FOR CLIMATE ACTIVISM: AUSTRALIAN CLIMATE 
GUARDIANS 
 
This paper investigates live performance in the context of the Anthropocene, the epoch in 
which the impact of human activity on Earth tips over into dangerous levels of climate 
change, rising sea levels, species extinction and catastrophic weather events. The agential 
capacity of Nature to react to human activity is evident at global and local levels. In Australia, 
where oceanic warming is destroying the Great Barrier Reef, and where the intensity and 
duration of droughts and fires are escalating, the politics of climate change is ongoing. At 
stake is whether the continent’s great deserts and tropical forests should continue to be mined 
for fossil fuels and minerals, with its carbon producing commodities exported worldwide.      
 
Where anthropocentric human agency in theatre and performance is part of the problem, as 
Una Chaudhuri and others have argued, this paper considers the aesthetics and practice of the 
Australian based, internationally active Climate Guardians, a troupe of activists, volunteers, 
and non-professional artists, who assume the entity of winged angels in long white robes. 
Eschewing their human identities, the angels gather and manifest en masse in public spaces 
from the Eiffel Tower at (COP21) in Paris 2015, to the major coal exporting harbour in 
Newcastle New South Wales in 2016, and the offices of the Murdoch Press in April 2019. In 
these venues they expose and shame the French energy company Engie, disable the passage 
of coal trains to Australia’s largest coal export port and protest the climate change denials of 
the Herald and Weekly Times newspapers. The paper considers the manifestation of angels in 
the Anthropocene as post-human figurations, beings of provocation, that draw agential power 
from natural, artistic and spiritual worlds. 
 
The analysis draws on the prescience of late Australian philosopher Val Plumwood, who saw 
that the ‘hyper-separation’ of human beings from nature perpetuates environmental 
destruction. Plumwood’s writing helps illuminate how performers such as the Climate 
Guardians mediate between these divided realms acting on behalf of nature against investors, 
energy companies, politicians and so on. The paper asks how these satiric, artistic, community 
engaged and ideologically committed performances work at the small-scale level of climate 



change by building awareness among performers and spectators.  



Nik Wakefield 
University of Portsmouth, UK 
 
Dr. Nik Wakefield is Senior Lecturer in Theatre at University of Portsmouth. He is a 
researcher, artist and writer working mostly in performance but also across dance, theatre and 
visual art. His research is concerned with theoretical issues of time and ecology 
incontemporary performance and art practices. Wakefield’s solo and collaborative 
performances have been shown in UK, USA and Europe. His writing has been published in 
journals such as Performance Research, Maska, Contemporary Theatre Review and 
Choreographic Practices. Nik Wakefield is an Associate Fellow of the Higher Education 
Academy. He was previously Teaching Fellow in the Department of Drama, Theatre and 
Dance at Royal Holloway, University of London where he also received his PhD on 
timespecificity of performance. Wakefield has MA with Distinction in Practicing Theatre and 
Performance from Aberystwyth University and a BFA Cum Laude in Theatre Arts from 
Boston University. 
 
ECOLOGICAL IMAGES AND PLANETARY POLITICS 
 
How might art access ecological awareness without explicitly engaging with political issues? 
I argue that art in the Anthropocene can uncover interconnectedness between humans and 
nonhumans through ecological images in such a way that reveals a planetary political 
aesthetic. Neither scientific data nor activist art have been able to instigate the political will 
necessary for a planetary transformation at the level required to prevent mass extinction, 
prompting a rethinking of the role of art and theory in the Anthropocene, understood here as 
the awakening of species-wide human responsibility. Perhaps art that is implicitly ecological 
offers a uniquely positive route out of political stagnation. By revealing interconnectedness, 
ecological images in art have the potential of articulating a somewhat surprisingly pleasurable 
planetary political aesthetic that pre-exists and could outlast the contemporary malaise around 
ecology. To find such images, I look to a variety of mediums, such as sculpture by David 
Nash, dance by Eszter Salamon and theatre by Philippe Quesne to find ways artists propose 
new understandings of human relations with nonhuman animals and nonbiological elements. I 
incorporate Timothy Morton’s theory of subscendence alongside Kimberlé Crenshaw’s 
intersectionality to rethink politics in light of ecology’s radical imperative to consider 
multiplicities, here in the form of connections between climate change, animals, capitalism, 
war and migration. Overall, these artworks propose a rigorous reconsideration of the 
relationship between art and politics. The Anthropocene is not only a planetary reality but 
also a challenge to human reality; and there is therefore an urgent call to understand how art 
might play a role in realising ecological practices. 



 
Andy Weir 
Arts University Bournemouth, England, UK  
	
I’m an artist based in London, UK. I’m Senior Lecturer in Fine Art at Arts University 
Bournemouth, and PhD researcher at Goldsmiths, University of London. My work explores 
concepts of agency and knowledge within radiological deep time through complicity and 
fiction. I’ve recently exhibited versions of this work at Perpetual Uncertainty: Contemporary 
Art and the Nuclear Anthropocene (Malmo Art Museum, Sweden, 2018; Z33 House for 
Contemporary Art, Hasselt, Belgium, 2017; Umea Art Museum, Sweden, 2016), Dundee 
Contemporary Arts (2015) and Transmediale Berlin (2014). Recent related publications 
include work in Contemporary Research Intensive (Sternberg Press, 2018); The Nuclear 
Sourcebook (Arts Catalyst, 2017); PARSE Journal (2016); Organisms (Skira, 2016); Realism 
Materialism Art (Sternberg Press, 2015); Journal of Curatorial Studies (2014). 
 
 
DOUBLE FLIGHT FOR DEEP TIME NAVIGATION:  PAZUGOO AS 
INTERSCALAR VEHICLE 
 
Producing complex timescales entangling local action with planetary exhaustion, one effect of 
Anthropocene discourse is a rapid shuttling through multiple scales of material and 
experience.(1) This opens the question of how we could conceptually navigate between these 
registers of time and space. 
 
Sociologist Gabrielle Hecht has proposed thinking empirical objects as devices for such a 
journey. The interscalar vehicle she argues is ‘a means of connecting stories and scales 
usually kept apart’:  
 
“Interscalar vehicles – theirs and ours – have political, ethical, epistemological, and/or 
affective dimensions. What makes something an interscalar vehicle is not its essence but its 
deployment and uptake, its potential to make political claims, craft social relationships, or 
simply open our imaginations.” (2018: p.6) 
 
I propose to present my ongoing art project Pazugoo in this context. I argue that ‘art in the 
Anthropocene’ can act, against hopelessly sublime imaging, as a kind of conceptual 
navigation between localised experience and planetary scales. 
 
The work is a constellation of 3d-printed plastic demons, recomposed from museum artefacts 
in workshops according to the morphology of the Babylonian-Assyrian demon of dust and 
contagion Pazuzu. The resulting gooey figures are buried underground at specific sites as 
‘markers’ of radioactive waste storage around the world. 
 
Through burial in contaminated earth, the works enter into assemblages with waste measured 
to be radioactive for 4.6 billion years.(2) Their literal ‘grounding’ becomes a conceptual 
‘ungrounding’ of the centrality of human experience through ritual imagining of an immense 
beyond-planetary scale.  
 
Collected and displayed in exhibitions as index to these buried objects, Pazugoo is proposed 
as a geo-fictional navigational figure, enacting a spiralling cyclical flight to the ends of 
uranium-scale temporalities and back to thought now. Embedded in the site, it becomes 
mythic connector between emerging scales, local sensations and universal currents. 



 
I propose my paper here as resonating with concerns of the PLASTIC exhibition as well as 
the conference. 
 
References: 
 
Hecht, G. (2018) ‘Interscalar Vehicles for an African Anthropocene: On Waste, Temporality 
and Violence’ Cultural Anthropology 33 No.1, Feb 2018, 109-141. 
Zylinska, J. (2014) Minimal Ethics for the Anthropocene (Ann Arbor: Open Humanities 
Press). 
 
 
1 Joanna Zylinska has described the ‘derangement of scale’ of the Anthropocene. (2014: 
p.20). 
2 U-238, the most common Uranium isotope in nuclear waste material has a half-life of 4.47 
billion years. 
 
 
 
 



 
Hester Whyte, 
University College Cork, Ireland 
 
Hester Whyte has 18 years’ work experience in science communication and dissemination, 
and in office and project management. She has worked on several EU-funded coastal 
management and climate change projects designing (mainly web-based) education and 
information materials. Outside Europe she has worked with regional coastal management 
projects in Egypt, Lebanon, Turkey and St. Lucia. A main focus has been on project outreach 
and distance learning tools - web-based as well as in print- for audiences ranging from higher 
education students to EU coastal policy makers. Her most recent work is in a communication, 
dissemination & outreach capacity for Climate Ireland and the Future Earth Coast 
International Project Office (formerly LOICZ) based at MaREI Centre for Marine and 
Renewable Energy (University College Cork) where she leads the coordination of the design 
and implementation of knowledge products and is responsible for all communication and 
outreach activities.  
 
Collaborators: Shona Paterson, Martin Le Tissier, Lisa Beth Robinson, Krisitin Thielkin and 
Aoife Deane 
 
THRESHOLDS: ART, SOCIAL IMPACT, AND REINVENTION  
 
In a world of constantly shifting biophysical and social realities, we face an ever-evolving 
need for new ideas about sustainable development. Art, in its many and varied forms, has the 
liberty and ability to generate shifts in social perceptions and behaviors in ways that science 
and data alone currently do not. There in an immediate need to reinvigorate linkages between 
the arts and sciences in order to address urgent issues of our time. Despite recognition of such 
a need, truly integrated, co-designed, and co-produced collaborations between art and science 
disciplines are rare and underfunded. This session is designed to move the conversation 
beyond a ‘service mentality’ of separate product delivery into the development of fully 
collaborative projects, from issue identification through instigation, execution, and legacy of 
developed outcomes. Using coasts and oceans as thresholds, indicators and protagonists, this 
session will combine presentations of both artistic and scientific merit and facilitated 
discussion groups. The session will demonstrate the power and synergies between art and 
science, and further the evolution of a model for collaboration by identifying challenges to 
integration. We take advantage of the aspirational and collective nature of the sustainable 
development goals and the UN Agenda 2030 to inspire meaningful and impactful 
collaborations around coastal and ocean spaces  



 
Francis Marion Moseley Wilson 
University of Glasgow, Scotland 
 
Francis Marion Moseley Wilson is an American performance artist currently working on her 
PhD in Theatre Studies at the University of Glasgow. After some time working as a 
taxidermist’s apprentice, she began experimenting with intersections of taxidermy and live 
art, which has become the topic of her practice-based research. She has performed 
internationally in the USA, UK, Canada, and Germany. Using dead animal bodies and 
taxidermy techniques alongside her own body, her performances are primarily concerned with 
vulnerable boundaries between animal and human bodies, animal and object, and death and 
lifelikeness.  
 
PERFORMED TAXIDERMY 
 
Tensions of the Anthropocene have brought theorists, scientists, activists, and artists alike to 
engage with questions of how we re-think or re-evaluate our human relationships with non-
human others. Our changing relationship with animals undoubtedly changes the context of 
our relationship to animal objects, in particular that of the taxidermy animal-object. In 2018, 
Giovanni Aloi, embracing Foucault’s biopolitics and more recent philosophies like New 
Materialism, published Speculative Taxidermy, which gave an art historical context (and a 
name) to contemporary art of the Anthropocene working with animal bodies and skins. As a 
live art practitioner and research, my practice-based research is primarily interested in what 
‘live’ or ‘performing’ art can offer to this engagement with the taxidermy object in the 
Anthropocene. This includes considering the artist’s body along dead animal body; the 
materiality and boundaries of bodies; and the time-based nature of a live art (as opposed to 
sculptural) artistic experience.  
 
In this presentation, I will share documentation of some my work (some can be seen at 
http://www.fmmw.org) in this area; my work attempts to create encounters that subvert or 
question how we read, manipulate, consider, and re-consider animal bodies. As a performer 
and taxidermist, to work with an animal’s body is to create a shared, liminal, intimate space 
for exchange that questions our pre-conceived anthropocentric ontological categorisations of 
animals.  
 



 
Carl von Winckelmann 
LUCA School of Arts, Belgium 
 
Carl von Winckelmann (Belgium) studied theatre (RITCS Brussels and LUCA School of Arts 
Leuven, MA) and visual arts (School of Arts Ghent, BA). He works as a theatre writer and 
director and is a teacher/staff member at the drama department at LUCA School of Arts. In 
October 2018 he started with his doctoral research in the arts at LUCA School of Arts/KU 
Leuven titled ’Mise en Relation’ - performing and creating theatre through the interactions 
with material reality. The starting points of this research are in line with new materialism and 
the material turn that takes place in the humanities. The issues provoked by this perspective 
are already prominent in the discourse of (research on) the practice of contemporary dance 
and performance. The research wants to bring this movement into 'more classical’ forms of 
theatre. 
 
MISE EN RELATION: BRINGING THE INTERPLAY BETWEEN NONHUMAN 
AND HUMAN AGENCIES TO THE CORE OF THEATRE PRACTICE 
 
In this presentation I want to propose and explore a new concept: ‘mise en relation’, as a 21th 
century, posthumanist alternative to the traditional ‘mise en scène’ in theatre practice. 
 
This concept is a tool to work consciously with the interplay between nonhuman and human 
agencies. Which is present in every theatre performance but remains unreflected by most 
methodologies for acting and creating theatre. The latter tend to focus on subjects 
autonomously creating action, emotion,… and, in general, on the construction of signs to be 
presented within a pre-given space. ‘Mise en relation’ is an attempt to truly think and make a 
theatre piece as a relational system (a biosphere) from which the performance emerges. It is a 
shift from the almost evident ‘liveness’ of every theatre performance to the ‘aliveness’ of a 
performance in which the being-present as well as the relational dimension of this presence is 
reflected. 
 
This practice also has an ethical and political dimension. It takes a new materialist, ecological 
and object-oriented worldview to the core of the way we create. Thus, it emphasizes other 
values, attitudes and sensibilities -eg. vulnerability, humbleness, playfulness and 
heteronomous, nonanthropocentric thinking- above those associated with the classic 
autonomous creative genius. It isn’t necessarily political art thematically, it is art done 
politically as it focuses on an inclusive, nonhierarchical and relational performativity. 
 
This research develops from and within my artistic practice as a theatre maker and teacher. 



 
 
Martyn Woodward 
Henry Hill 
Cardiff School of Art & Design: Cardiff Metropolitan University, Wales, UK 
 
Dr. Martyn Woodward is a media theorist in the broadest sense of the term concerned with 
how forms of media (whether image, text, telescope, air, fire, water, or rock) shape human 
and non-human lifeworlds over time. He explores the relational nature of bodies (as 
organisms) and their environments as can be made apparent through an archaeology of 
depictions and other visual and material artefacts over time. Martyn Woodward PhD. MA. 
BA(Hons). SFHEA. Senior Lecturer, Cardiff School of Art & Design: Cardiff Metropolitan 
University. 
 
Henry Hill is a PhD candidate with Metatechnicity Research, Cardiff School of Art and 
Design. 
His research brings a revised theory of things to design. Re-reading Louis Sullivan’s 1896 
essay, the research postulates that form doesn’t follow function, but rather follows what 
Martin Heidegger entitled ‘The Fourfold’. Such an upheaval to the orthodox understanding of 
form is anticipated to be invaluable to the emerging political, ethical, and ecological 
discussions and applications of design. Particularly as designers expand their interdisciplinary 
scope, and material culture becomes a growing focus within the humanities. 
 
BREAKING CHAINS AND FOLLOWING MESHES: INDIGENOUS 
COSMOLOGIES, RELATIONAL THOUGHT AND CREATIVE PRACTICE. 
 
Attempts within Anthropology to construct a New Animism (Harvey, 2013; 2017) have begun 
to find synergies between indigenous cosmologies, practices and knowledge and the wider 
concerns of the Posthumanities. Object Orientated Ontology, Ecological and Non-human 
thought share characteristics and sentiments with Indigenous thought in questioning the 
relations between humans and non-humans. Ecological thinking in particular recognises the 
earth as a vast interconnected web of diverse sentience and life (Berry, 1988), which more 
recent Ecological Thinking (Morton, 2018) identifies a ‘mesh’ of interconnected, 
interdependent relations of which human activity and agency is but one component. 
 
In drawing a parallel between indigenous thought and our current epoch, we will break, 
momentarily, an inherent ‘great chain of being’ (Lovejoy, 2001) which sets up a hierarchical 
ordering of life based upon human agency and utilitarian ideals. In Contrast, animistic 
indigenous cosmologies adopt a relational epistemology and ontology of life (Hall, 2011) in 
which everything in the world is seen as alive; from animals, trees, sun, moon, rocks and 
plants. Natural order is not conceived as a value driven hierarchy, but a power-driven 
hierarchy; non-human persons have ‘power’ both equal to and greater than human power.  
 
We will explore examples of how cultural artefacts, behaviours and practices within animistic 
cosmologies can inform how we think about and approach a relational ontology of artistic and 
creative practices, and how such practices may break the ‘great chains of being’ fostering a 
more relational way of knowing ourselves in the world. 
 
References 
Berry, T. (1988) The Dream of the Earth. Berkeley: Counterpoint 
Hall, M. (2011) Plants as Persons: A Philosophical Botony. New York: Suny Press. 



Harvey, G. (2017) Animism: Respecting the Living World. London: C Hurst and Co. 
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Patricia Wuwu  
Asad Khan 
Edinburgh College of Art, Scotland, UK 
 
Patricia Wu Wu is a fashion and textiles designer currently undertaking a practice-based 
research in Fashion at the Edinburgh College of Art. Her practice explores fashion as a 
vehicle for ideas that roam between the unknown, the imaginative and the speculative. These 
are constructed through the creation of experimental wearables that seek to generate critical 
dialogues around the way we perceive the body and its relationship with the world. Through 
an assemblage of theoretical concepts and interdisciplinary methods of using computational 
design processes, animation and 3D printing, her research engages with developing 
alternative ways of understanding, perceiving and ultimately, being in the face of 
Anthropocene.  
website: www.patriciawuwu.com 
 
Asad Khan is an architect, computational designer and a researcher — currently pursuing a 
PhD in Architecture in ESALA. He is the director of [The Entropy Project]: a self-initiated 
venture, composed of paradoxical philo-computational postures; that subverts contemporary 
forensic technologies to catalyse and compute the incomputable entropies of architecture. His 
practice based research is cast out as a speculative probe to vaporise the philosophical horizon 
of architectural thought — whilst binding and radicalising architecture representation as an 
organon of extinction. 
website: www.theentropyproject.com 
 
DUST ENFORCER 
 
In this paper, we present a series of high-precision LiDAR (Light Detection and Ranging) 
visualisations of a human body wearing a digitally fabricated face mask, accreted out of 
billions of computationally simulated particles. The visualisations are in the form of an 
animated sequence, where the boundaries of the human body and surrounding architecture 
disintegrates into a porous mass of forensic data dust. The process creates a visual economy 
of thought proper to an inhuman aesthetics required to understand the concept of ‘human’ in 
the Anthropocene. LiDAR, a survey instrument used for mapping geological information and 
military applications, is subverted to capture the body as an uncanny material marker. With its 
forensic precision, LiDAR captures the human body and its movements inducing turbulence 
in dust fields as data-noise. Rendering the human as ‘dust enforcer’, a force that correlates 
with the Anthropocene. For Reza Negarestani, “To live in dust requires a certain degree of 
demonism.”1 Since dust, a data rich in matter, is an ancient bacterial relic, a demon of 
endemics that collectively scavenges, collects and composes itself through the stratified Earth. 
In this visual trajectory, the layer between skin and world is dissolved into a portal of agential 
exchange, whilst eroding the epidermis, the protective shell of things. The image of the dust 
enforcer wearing a face mask, emerges like a fleshless head that cannot be identified clearly. 
This face mask is enriched with decaying matter that diagrams the metamorphosis of the 
human becoming the demon of the Anthropocene. 



 
Feixuan Xu,  
City University of Hong Kong, China 
 
Feixuan Xu is a PhD candidate in the School of Creative Media, City University of Hong 
Kong. Her doctoral research explores the human-silkworm relationship in contemporary 
China exercised in fields of contemporary art, silk production industry, folk culture and 
science. The case study of Chinese bio-artist Liang Shaoji’s collaborative artworks with the 
silkworm has been conducted and a paper on this project was presented in the Arts in Society 
conference in Vancouver in 2018. Feixuan Xu is an awardee of the Fulbright- RGC Hong 
Kong Research Scholar Award Program 2019-2010, and received her MA in Socio-cultural 
Anthropology in Durham University in the UK. 
 
A POSTHUMANIST REFLECTION ON SILKWORMS’ MIGRATION TO 
BUDDHIST KHOTAN IN TANG DYNASTY: ETHICS, SKILL AND SENSATION 
 
Silkworm eggs were transported together with silk-making techniques from Tang monarchy 
to the Khotan in Taklamakan Desert around the seventh century, as recorded in murals, 
folktales and travelogues. Khotanese people, however, did not wholly follow the reeling 
practice from central China to boil the cocoons in hot water and kill the larvae within before 
the completion of their pupal phase for impeccable threads of raw silk. Instead, they waited 
until the mature moth dug out of the cocoon and the thread is thus weakened and destructed 
into segments to weave silk artefacts with less economic value. This localization of silk 
manufacturing skill is regarded as an adaption to Mahayana Buddhist precepts of non-
harming and non-killing obeyed among local communities.  
 
Contemporary posthumanist ethics attempts to avoid Anthropocentrism and hierarchical 
speciesism but also confronts the challenge of the splitting discrepancy between actions and 
reasoning. This essay reexamines the above historical case where people in silk artefact 
production process can experience alternative notions of being, making and knowing in flux, 
and analyzes how an active, intimate and sensory engagement with the silkworms and the 
fabrics can effectively dissolve the gap between moral teachings in 
ideal and ethical deeds in practice. Though it is still questionable whether Buddhist emphasis 
on interspecies connectedness and compassion for animals is compatible with biocentric and 
egalitarian claims, this case study can extrapolate some new visions to creative narratives in 
multispecies collaboration and enrich current discussions on ecosophy and practical ethics. 



Jennifer Yakamovich 
Tara Wright 
Dalhousie University, Canada 
 
Jennifer Yakamovich (Halifax/K’jipuktuk, Nova Scotia) is a Master of Environmental 
Studies candidate (MES, 2019) in the School for Resource and Environmental Studies at 
Dalhousie University. She is interested in the sociocultural dimensions of sustainability, and 
her current research looks at intersections of the arts, humanities and transformative 
environmental education. She is currently curating a show at the Dalhousie Art Gallery 
entitled Nature as Communities, which features the artworks of six contemporary Canadian 
environmental artists (http://artgallery.dal.ca/nature-communities). She is also producing a 
podcast which explores soundwalking as an acoustic ecological exploration of the wider-than-
human world. 
 
Tarah Wright is Professor of Environmental Science at Dalhousie University. Her research 
has primarily been focused on the emerging field of education for sustainable 
development (ESD) and she has published numerous papers covering a wide range of 
issues related to sustainability in higher education (SHE).  Most recently Tarah has begun to 
pursue a research program that investigates the various roles that The Arts can play 
in influencing cultural norms, encouraging pro-environmental behavior, and providing drivers 
for the creation of a sustainable future.  Tarah and her family make their home in the city of 
Halifax, the ancestral and unceded territory of the Mi’kmaq People, in the Acadian Forest 
Bioregion, at the edge of the Atlantic Ocean.  
 
 
EXPLORING CONTEMPORARY CANADA-BASED ARTISTS’ 
CONCEPTUALIZATIONS OF THE ROLE OF ART IN ENVIRONMENTAL 
EDUCATION 
 
The conceptual rise of “Anthropocene” as defining the earth’s current geological epoch 
evokes the reminder that the planet’s current ecological crisis is one of the Anthropos; a 
human-bound and human-caused crisis (Gibson, 2015). It is further argued that addressing 
global climate change beyond short-term technocratic fixes requires deeper cultural change 
(Martusewicz, Edmunson, & Lupinacci, 2015). Art, as a major cultural force, has been argued 
to be central to this urgently needed change (Gayá & Philips, 2016). However, while there is 
growing collective artistic engagement with contemporary global environmental issues, there 
are few existing studies which critically explore the intersections of art, sustainability, and 
environmental education globally, but also specifically within the geographic context of 
Canada. 
 
In our study, we sought to understand artists’ conceptualizations of how visual, installation, 
and performance art can foster a sensibility towards creating more sustainable and livable 
futures. We conducted 24 semi-structured interviews with emerging and professional artists 
across Canada to understand their motivations for an environmentally-engaged creative 
process, practice, and praxis. Transcripts were analyzed using an inductive thematic coding 
scheme to identify emerging themes, which were then compared to Sacha Kagan’s (2014) 
frameworks of autoecopoiesis and Donna Haraway’s (2016) theory of sym-poeisis, or making 
together with environment. We examined how contemporary Canadian artists position 
themselves as cultural workers who can promote informal transformative learning and place-
based socioecological change by encouraging a re-thinking of natural-cultural relationships. 
As a result of this work, we propose that the “assemblage” (Tsing, 2015) as both an artistic 



and socioecological concept may be useful in considering the role of the artist, concluding 
that the arts may be valuable, viable, and vital in creating “naturecultures of sustainability” 
(Kagan, 2014; Myers, 2018). 
This presentation draws on research that was funded through an Insight Development Grant 
from the Social Sciences and Humanities Research Council of Canada (Grant Number 430-
2016-00811, Principal Investigator Dr. Tarah Wright). For more information please visit 
 www.dal.ca/sites/esrg.html 
An interactive map to the artists who participated in our study may be found here: 
https://www.arcgis.com/apps/Shortlist/index.html?appid=91f25216bd7245e485c2feba03cc7c
99 (see Eco-Art Worldwide tab) 
 
References: 
Gayá, P., & Phillips, M. (2016). Imagining a sustainable future: Eschatology, Bateson’s 
ecology of mind and arts-based practice. Organization, 23(6), 803-824. 
doi:10.1177/1350508415619240	
Gibson, K. (2015). Manifesto for living in the Anthropocene. D. B. Rose & R. Fincher (Eds.). 
Brooklyn, NY: Punctum Books.  
Haraway, D. J. (2016). Staying with the trouble: Making kin in the Chthulucene. Durham, 
NC:  
Duke University Press.  
Kagan, S. (2014). Art and Sustainability: Connecting Patterns for a Culture of Complexity.  
Germany: Transcript Verlag. 
Martusewicz, R. A., Edmundson, J., & Lupinacci, J. (2015). EcoJustice education: Toward 
diverse, democratic, and sustainable communities. New York: Routledge.  
Myers, N. (2018). Becoming sensor in sentient worlds. In between matter and method:  
Encounters in anthropology and art (pp. 73-96). NY: Bloomsbury Academic.  
Tsing, A. L. (2015). The mushroom at the end of the world: On the possibility of life in 
capitalist  
ruins. NJ: Princeton University Press.  
 

 
 
 
 
 
Biography 
	



 
Juppo Yokokawa 
Kazuhiro Jo 
Kyushu University, Japan 
 
Juppo Yokokawa is in the 2nd year of a Master’s degree in Graduate School of Design, 
Kyushu University. He has received eaBachelor’s degree in visual communication design 
from the School of Design, Kyushu University in 2018. His research interests include media 
art, especially bio art and kinetic art, under the supervision of Kazuhiro Jo. 
 
Kazuhiro Jo is a practitioner with a background in acoustics and interaction design. After 
working at IBM Japan, Newcastle University, Tokyo University of the Arts, and IAMAS, he 
took up his position as an associate professor in Department of Acoustic Design at Kyushu 
University, Fukuoka, Japan as well as an advisor at Yamaguchi Center for Arts and Media 
[YCAM]. 
 
AN ALTERNATIVE DISPLAY USING SQUID’S CHROMATOPHORES 
 
In this paper, we propose an alternative display using squid's chromatophores. The squid's 
body surface has unique cells which contain a pigment called chromatophores. We stimulated 
the chromatophores of squid by sending sound signals of accompanied music to its body 
through electronic probes and made an experimental music video/performance. 
 
In contrast with the standard displays, our display only exists in a specific location and time 
because of the requirement of freshness. However, the limitation proposes the geographical 
variation of displays according to the different types of squids. In this sense, the squid display 
is a video output device made in the ocean. Thus, the decrease of biodiversity directly means 
the reduction of visual expressions. 
 
The idea of Umwelt [Uexküll, 1934] leads that animal consciousness cannot be returned to 
objective science. Squid is said to have a sense of sound through the skin. Also, since the 
structure of the photoreceptor in the retina of the squid is different from humans, it is 
speculated that squids perceive a different world from us  [Godfrey-Smith, 2016]. However, if 
we could moderate (e.g., refrigerated) their movement alive (currently, we assassinate them to 
fix the body), we might interweave our message (i.e., sound signals) with the primal pattern 
generated by squids. 
 
The squid display is an attempt to visualize a piece of music as an electric signal. In the same 
time, our approach also highlights the common points that all species use an electrical signal 
for communication. 
 
A trial of this work 
https://youtu.be/VlXsaviKNJw 
 
Live performance at 404 festival 
https://youtu.be/bt-WTdubQIw 



 
Magdalena Zamorska  
University of Wroclaw, Poland 
 
Magdalena Zamorska is a Ph.D graduate in Humanities (2012) and an assistant professor at 
the Institute of Cultural Studies at University of Wroclaw (Poland). Her research interests 
include social choreography, issues of perception and reception in choreographic 
performances, human and non-human movement. She published a monograph about butō 
dance in Poland and carried on the research in the subject of dance and multimedia 
performances in Poland for the Polish Institute of Music and Dance. 
  
http://kulturoznawstwo.uni.wroc.pl/Instytut-Kulturoznawstwa/Instytut/Pracownicy/Dr- 
Magdalena-Zamorska   
https://wroc.academia.edu/MagdalenaZamorska  
https://www.researchgate.net/profile/Magdalena_Zamorska 
 
BECOMING-PLANT IN/BY THE CHOREOGRAPHIC PERFORMANCE  
 
I would examine contemporary choreography paying attention to plant-related practices and 
pondering over possibility of multispecies empathetic communication – a process of relating 
(Condit) and dynamic world-making. New choreography tests possible embodiments and 
transcorporealities (Alaimo) facilitating becoming-plant (Deleuze, Guattari) and/or moving 
together (Laermans) with plants.  
 
Some contemporary dance artists seek either to initiate the process of becoming-plant or to 
establish an intimate relationship. Unfortunately, a lot of such practices end up imitating the 
movement of the plant observed with the use of recording technologies. This approach quite 
often results in objectifying the plant.  
 
On the contrary, an empathetic translation of plant motivation into human behavioural 
language makes above-mentioned processes possible. In my paper I will delve into 
choreographic practice that envisage an egalitarian practice in which all the parties involved 
retain and share the subject position. I assume that such a practice requires exploring some 
key issues: what the movement of plants is, what mobilises plants and what they mobilise 
themselves, as well as what the stillness of plants is, in fact.  
 
Agata Siniarska, a choreographer, will carry out choreographic research into plant-human 
relationship (May 2019). I will try to answer my central questions – Does choreographic 
performance make the process of becoming-plant possible? May an empathetic approach to 
vegetal life be developed during artistic research process? – by focusing on her artistic 
project. I will examine her practice and propose my interpretation regardless of its outcome 
asking what does success/failure really mean in case of ‘vegetal/vegetalised choreography’?  



 
Iryna Zamuruieva 
Independent Artist 
 
I am an artist, activist and a cultural geographer. My professional activity as organizer of the 
cultural and ecological projects is interwoven with my artistic and cultural geographic 
research practice. I am currently organizing an ‘Climate Art Labs’ project - a residency for 
artists to come together with climate activists & scientists to explore intersections between art 
and climate change in Ukraine. Alongside this I am currently helping to organize Scotland’s 
Flood Risk Management Conference, in particular taking care of its artistic/creative 
components. My 
experience includes sensory walks and alternative mapping practice (Walking - one sense at a 
time, Auckland, New Zealand), art interventions (Nature Theatre and Urban Nature 
Orientation Challenge, Kiel, Germany) and photography (Socionatural Assemblages, collage 
series). I have also worked on large cultural and educational projects together with the Federal 
Agency for Political Education (bpb) and German Council for Sustainable Development. I 
hold a MSc in Sustainability, Society and the Environment from the University of Kiel 
(Germany), where I focused on cultural geography and wrote a Master thesis «Does thispark 
make you angry? Reimagining socionatural assemblages.» I am interested in the role of arts in 
the context of climate change, climate (in)justice, climate chaos. I am very keen to think 
further of the role art and activism can play in enabling spaces and times for critical 
engagement with Anthropocene, and to continue experimenting with reimagining and 
developing a sense of responsibility (and response-ability) for the lively world we are part of. 
 
REIMAGINING SOCIONATURAL ASSEMBLAGES IN THE ANTHROPOCENE 
THROUGH A NATURE THEATER 
 
To be more discrete: guided by Deleuzian assemblage thinking and theory, I conduct an 
artistic intervention – Nature Theater. I use this intervention to dive into the socionatural 
assemblage at work and bring to the surface the attention opportunities such process allows 
me to create and to convey. The site of such attention-redirecting project is the everyday. The 
driver behind such an undertaking is the destructive effect of the Anthropocene, unequally 
produced, unequally experienced among living creatures. Through processes of 
reterritorialization and re-coding, notions of virtual and actual, I alter the relations within the 
everyday socionatural assemblage and ultimately illustrate the possibilities of reimagining the 
socionatural. I also demonstrate how ‘doing’ assemblage combined with experimental cultural 
geographic methodology may lead not only to critical reflection on abstract political 
discourses but also to actualizing new affective ties between the human and non-human. 



 
Jessica Zeglin 
University of New Mexico, 
 
Jessica Zeglin is an artist, human, and nerd on a personal journey to discover intersections 
between art, biology, ecology, phenomenology, and the tender heart-strings of herself and 
others. She grew up in the North-Central United States on a sheep farm where she first 
realized that she wasn’t all that different from the ‘livestock’ around her. She holds a Master 
of Public Health and a Bachelor of Arts degree from the University of Minnesota and is 
currently a Master of Fine Arts student in the Art and Ecology program at the University of 
New Mexico. 
 
REATTUNING TO OTHER VOICES BEYOND THE ANTHROPOGENIC HOWL 
 
Do we know when others speak? 
 
Information, feelings, needs, and desires must be shared in order for speech to be understood. 
Across 
species boundaries and beyond shared ecocultural settings, speech is not easily perceptible. 
Following Gagliano (1), I define speech not only as sonic verbalizations or written symbols 
with abstract meanings, but to include many types of signaling; electrical, chemical, and 
gestural. The many types of speech that humans exude currently dominate earth ecosystems. 
As we attempt to re-establish ourselves as part of broader multi-species communities, how 
can we recognize our loudness, learn to be quiet, stretch our perception, and listen across 
species and ecocultural boundaries? 
 
As an artist, I am learning how to listen; attempting to relate to the agency of others through 
perceived movement and sound. In this talk I will discuss experiments I undertake to begin to 
recognize and appreciate others’ signals, including fieldwork such as walking and 
cohabitation with ecological communities, stilling inner chatter and expectations to develop 
active listening, and adapting technologies to hear, record, and amplify the voices of others. 
Participants will listen to some of these voices and consider how we can stretch the bounds of 
our perception to acknowledge other-than-human speech in our lives. A rustle in the grass is 
the sound of a conversation between a plant and the wind. How can we recognize these 
signals and begin the long work of reattuning ourselves not to the global anthropogenic howl, 
but to the whispers of multispecies life beyond? 
 
1. Gagliano, Monica. “Breaking the Silence: Green Mudras and the Faculty of Language in 
Plants”. The 
Language of Plants: Science, Philosophy, Literature. Ed. Monica Gagliano, John C. Ryan, 
Patricia Vieira. 
Minneapolis: University of Minnesota Press, 2017. 84-100. Print. 



 
Zimu Zhang, 
City University of Hong Kong, China 
 
Zimu Zhang is a moving image practitioner and researcher. She is currently conducting her 
PhD research at City University of Hong Kong. Her research interests include the conjunction 
of moving image with new materiality, as well as Society of Control. Her audiovisual works 
have been exhibited in international film and art festivals, such as European Media Art 
Festival, Doclisboa, and China Independent Film Festival. She was an alumnus of Berlinale 
Talent Campus (Germany, 2016) and SIC workshop (Belgium, 2015). She co-founded and 
has been running the independent screening project Moonshine Screening in Guangzhou since 
2017. 
 
SURVEILLANCE MOVING IMAGE IN THE ANTHROPOCENE 
 
Most images generated in our present-day society are not for human eye but rather for 
machines, such as CCTV footage and cloud computing patterns. But this kind of “non-
human” imagery, in “which the human is absent—as its subject, agent, or addressee” 
(Zylinska, 2017), greatly shapes and influences both the human and the non-human world.  
Acknowledging the Anthropocene reveals the true dilemma of a Society of Control: although 
great control is exercised through numerical language, powered by variations of corporations 
in late capitalism (Deleuze, 1992), we are in fact feeling more constrained by our own 
technological prosthesis as well as experiencing loss of control on many levels.  
 
This paper will look at the conjunction of Anthropocene and Society of Control through a 
special case study of the film Dragonfly Eyes (2017) by Chinese artist Xu Bing. Believed to 
be the first feature film in history made of solely surveillance footage, the film remarkably 
took shape out of more than 10,000 hours of surveillance video footage from over 245 million 
global surveillance cameras and cloud computing (Frazier, 2018). The film and its making 
provide rich layers to reflect on a critical ontology and the agency of the moving image in the 
Anthropocene.  
 
Reference:  
Zylinska, J. (2017). Nonhuman photography. MIT Press. 
Deleuze, Gilles. "Postscript on the Societies of Control." October 59 (1992): 3-7. 
Frazier, David. (2018). MAN, MACHINE OR DRAGONFLY? ArtAsiaPacific (107). 
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Columbia University, USA 
 
Alex Zivkovic is a Ph.D. student in Art History at Columbia University, where he studies 
early 20th-century photography and film with an interest in queer theory and animal studies. 
His undergraduate thesis examined the surreal animal documentaries of Jean Painlevé, and he 
has previously presented conference papers on nature documentaries, bodies in science 
fiction, and fragmentary film form. 
 
“IT’S NOT REALLY A CAT”: FELINE REPRESENTATIONS AND AFFECTIVE 
WILDNESS IN CAT PEOPLE 
 
At the start of Jacques Tourneur’s 1942 film Cat People, a young woman sketches a panther, 
then discards the drawing, starting over repeatedly.. Shortly after, referring to a statue, she 
says: “it’s not really a cat.” Additionally, shadows of cats—alluding to but not revealing the 
animal—are the film’s visual trademark. Thus, from the first minute of the film, we encounter 
not simply representation of animal life, but failed representations, as well as the artists and 
shadow-puppeteers who make them. This gap between representation and the live 
presentation of felinity then asks us to consider what aspects of animal life reside outside of 
form. Conceived of as “images” or “spectacles,” animals and representations of animals are 
often simply gazed upon, but the horror of animal horror cinema speaks to reinscribing 
images and creatures with agency. 
 
This excessiveness of an animality beyond representation manifests itself in shadows, objects 
that move, photographs that fail to capture cats, and the internal desires of hybrid cat women 
in the original Cat People and its 1982 remake. These shifting objects and bodies reveal 
animality as an affective category, a will-to-wildness that lies outside of representational 
models or static forms. Revealing felinity without a feline has substantial implications for 
embracing post-humanism, interspecies intimacy, and queer ecology through art. Without the 
distancing effects of representation, these failed images collapse visual systems and brings 
animals and beings into physical, energetic contact with one another—privileging 
“becoming” over stasis by creating a haptic cinema. 
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Audronė Žukauskaitė 

Lithuanian Culture Research Institute, Vilnius 

Audronė Žukauskaitė is Chief Researcher at the Lithuanian Culture Research Institute. Her 
recent publications include the monographs Gilles Deleuze and Felix Guattari’s Philosophy: 
The Logic of Multiplicity (in Lithuanian, 2011), and From Biopolitics to Biophilosophy (in 
Lithuanian, 2016). She also co-edited (with S. E. Wilmer) Deleuze and Beckett (Palgrave 
Macmillan, 2015), and Resisting Biopolitics: Philosophical, Political and Performative 
Strategies (Routledge, 2016). Her research interests include contemporary philosophy, 
biopolitics, biophilosophy, and posthumanism.   
 

PRODUCING	BARE	LIFE	IN	THE	ANTHROPO-SCENE	

As Giorgio Agamben (1998; 2004) has pointed out, biopolitics functions by producing the 
division between human and non-human, man and animal. The “anthropological machine” 
functions by means of an exclusion and an inclusion: it animalizes a human and humanizes an 
animal. To achieve this, biopolitics needs some specific arrangements of space, some “zones 
of exception”, where human life can be separated from itself and returned to its animality (a 
camp, a plantation), or where animal life can be displayed for human gaze and become 
humanized (a zoo, a reservation). In this respect the discourse on the Anthropocene can also 
be interpreted as a scene in which humans create false stories about themselves without 
acknowledging the real cause behind the catastrophe (Demos 2016; Mirzoeff 2018). In other 
words, they silently presume that the place from which they speak will remain forever intact. 
The critical response to this presumption is to demonstrate that the “zones of exception” are 
interchangeable and that every living being can become “bare life”. The paper will examine a 
creative documentary “Acid Forest” (2018) by Rugilė Barzdžiukaitė and a performance “Sun 
and Sea (Marina)” (presented at the Venice Biennale in 2019) by Rugilė Barzdžiukaitė, Vaiva 
Grainytė and Lina Lapelytė. Both artworks confront biopolitical dispositifs by creating a 
scene which transforms human beings into “bare life”. 

 
 
 
 
	
 
 
 
 
 
	


